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Connect the World with Glass Art
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In the first week after the 2019 Spring Festival Holiday, | paid a visit to Richard Whiteley’s studio in the
vicinity of the Canberra International Airport following an eight-hour drive from Melbourne. In the studio, |
gained direct insights into how such an artist of great international renown looks at his works and has
remained steadfast in his determination in his creation, which was inconceivable in the past. Towards the
end of the visit, his wife Ann Elizabeth Jakle took a photograph of the two of us in front of his new work to
which he was putting the finishing touches, and she recommended us to share the photograph via social
network. Though seemingly a photograph, it represents the close connection between an Australian glass

artist and the glass museum in China.

EBZARNBETFREALRK, WA, EBEERENE, SLEX—BETFHNE—NME. §—elEE,
HEEMEE L. NEEHRBIRE. LnBEE WAL E, BETRAMEMM, ZIMMTTET X
A (Klaus Moje), TEBAFITWEZ KFZETREANERZARETER FRESEFRNEERBEZ AN
MEEZYER. BX, WRET7TITXERKERRERFIEZAFR (Pilchuck Glass School) # &M
HRBON S, FRIMMATREBTNBRERFEBZAKD—HETERi X F=EE (Stanislav
Libensky) MFEEETIE HHRH#HLE (Jaroslava Brychtovd) KEAMIRE, MXHA TH—EhRAE
BENEHZz—. XEMPNTEZHOEMINE—XEIZTRHENEE, NRESESENFRFTEX
ANER, KIBRUE FTUMREET TEEN—EE L ETRARF N F, BEELETERMERE R
’R#x (William Carlson), ZEFRFIEFAZREHITRE. FENE, PHHENER MEETEZNY
THSHT LSS RIA1E (Steven Weinberg) BT EZBIF, TiR{AE, ER7E 2011 £7 B, FFH
BRI DSEEYIER NN RNE —DEINZEAK.
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Granted, glass art is by no means considered to be a small field; but, no doubt, all the individuals and artists
in this field are inextricably bound up with each other to some extent, as it did in the case of Richard
Whiteley. Born in Australia, he had been studied with Klaus Moje, took full advantage of international art
resources at the Australian National University which maintained close contacts with major glass art
institutions across the world. Afterwards, he was offered a scholarship for a two-session course at the
Pilchuck Glass School, and earned a place in the class of Stanislav Libensky and Jaroslava Brychtova, a
couple of glass maestros from Czech. The experience has been constantly in the forefront of his mind, as
witnessed by his studio. Libensky’s painting and a group photograph of Richard and the couple of Libensky
still hang on the wall. After earning a bachelor’s degree, Richard pursued further studies at the University of
lllinois and followed in the footsteps of William Carlson. In a winter vacation, he served as a studio assistant
to Steven Weinberg in Providence, Rhode Island. By coincidence, it was in July 2011 that Steven Weinberg
was the first international artist who held his solo exhibition in the Shanghai Museum of Glass since its

inception.

EREEEAEERTRFEE HEACHUHRA T —B8EHZE EETSTHEFRENZALE. FHE
FECHMAFEARNER, i ERERENMIRNKR—tEMbS5XELRNRIE. FEah. #
REBFEBWE, B ZENEXREHRAZHNZARNNGENFE, hHFERGAH RS, e
i, EINYAE U5E (Kate Baker), €4t (Namdoo Kim), #8/R -EA&HHET (Mel Douglas) ZEZEEE LK
AT HELREBZARFMY —EHNNEZAR., B, SPENEBEARYBEATNM, BEEKE
W FEEAFERFBZALEE, ESHENRFESCE, HF 2014 FIEETHFEEAERT NN E
#F BE—NERSREBZ AR OEERREA. RERRVAERIFEMNEEERE, NHTIB
EBEEBEZA, SEMAEE NIRRT

After finishing his education and started his life as a teacher, in the meantime of channeled all his energies
into the art of cast glass and explored his own voice of art, Richard never stopped his contacts with the rest
of the world. He took part in global exhibitions, studies and residency programs and other related events;
and he played host to a number of artists from all parts of the world. His students are scattered throughout
the world and some of them have risen to international fame in glass art, such as Kate Baker, Namdoo Kim
and Mel Douglas. Moreover, Richard kept abreast with the latest developments of China’s glass art. He went
to the Glass Studio of China Academy of Art on many occasions to give instructions on teaching. In 2014 he
acted as the co-curator of “Breathing through Transparence: International Contemporary Glass Art

Exhibition”, staged by China Academy of Art at Hangzhou. With a good education and extensive experience,
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Richard is the epitome of an international artist who connects with the world by means of glass art.

FEHNEZRIBLRTEEMNIES, FHEMK, LERBENE—ERRFALMRENALEBEHENRE, it
KBZASRITEENE, =EMESXUNEE, NSABRSHNEVERRET R, EXEEERZ
r, BMBIEFSNARE, £RRBVENARNEANX —HRET EFERIBZ AMBKENEINE
ARENR, REEER WMEFLEENFEER luminated Space—E". ATEAXZHRE, FitbAE
LisEYIE. PERAZER. BERFERAER., LBURZRZRSHITYMESE T —FI AR T IH
ARKEEY . BEX—NRSEFZFRENZAXEFENEZ MR, BEX—RIEEDZMIEKE
AUEE), BOERBFEFHEFE, TIEEEYE TETENIIBZA, MEESE BEMF~4%
KR BRI R

Upon the principle of “sharing the infinite possibilities of glass,” Shanghai Museum of Glass has staged a
great variety of exhibitions since its inception. The museum aims for letting glass art and design to break
the barrier of time, space and language. Amid the beautiful scenery of spring, we take pleasure in inviting
the audience to the latest in a series of world-class glass art exhibitions—the first solo exhibition of Richard
Whiteley in China on the theme of illuminated space. In response to the exhibition, we plan a series of
toured lectures, facing the academic audience, among the Shanghai Museum, China Academy of Art, the
Academy of Arts & Design, Tsinghua University and Shanghai Institute of Visual Arts. Through this first solo
exhibition in China of the international artist who connects tightly with the world, and through the activities
of sharing and connection, | hope with all my heart that both Chinese museums and glass art will establish

closer contacts with the world as a whole.

Zhang Lin
Founder, President and CEO

Shanghai Museum of Glass
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