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The Long Overdue Exhilaration
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Since the establishment of Shanghai Museum of Glass, we have always been a supporter of China’s “glass
studio” movement, and have been maintaining a strong relationship with China’s colleges and university to
present to the public high-quality and professional exhibitions annually. Although China was a newcomer to
the glass studio movement that started less than 20 years ago, we still have seen a number of young glass
artists that aspire for breakthroughs and innovation, among whom Li Zhenning is considered an outstanding

representative for his activeness and diligence.
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"Like riding on dragons and traveling through wind.”
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At first glance of Li Zhenning’s works, viewers will no doubt be impressed by the strong and distinct style.
Deformed limbs and mysteriously changing colors easily remind the audience of certain metaphors or
symbols in the China’s history or myths; winged figures, roaring beasts, portrait of long-limp people are
either like the majestic images on jade vessels in the Liangzhu period or the peculiar Taotie patterns on ritual
bronzes. These images and patterns, which look like they've come from historical scripts, are vividly

presented to the audience for the first time.
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In today's challenging and rapidly evolving world, human beings may explore the margins of the universe
but may not reach each other's heart; they may climb to peaks of figures in finance but may not care what'’s
really happening in their lives. Confronting such dilemmas and puzzles, the artist has responded in a romantic
approach. Glass, in Li's works, is not only a major material, but also an important medium for him to express.
The texture of this material, which lies between total transparency and opaqueness, enables Li to express the
images and symbols dimly without clear cuts. Li Zhenning has created a variety of such clear and dim images
of the "super human" without offering too much explanation. As he put it, he hopes that viewers can truly
“observe” these works with sincerity and innocence like children and project their own experiences and
feelings into them. The viewers may ask about the works, "Who is this?" The works could be you, or anyone.
Li Zhenning also looks forward to different answers whether these "super human" can answer the questions

in your heart or help you out.
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The magic of art in glass lies in that it turns the common sense, gray-colored reality into crystal clear glass
like silicon dioxide, reminding us of all the joy, excitement and confusion as a human through different

shapes and colors. The glass thus becomes less hard and full of flowing emotions. Unlike conventional and
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stubborn art institutes, SHMOG, after 6 years of its great course, always looks to creating more possibilities
for the development of glass art in China through cross-border efforts. From the astounding series of "Keep
it Glassy" exhibitions to the “Kids Design Glass” campaign that features great creativity, and to the heated
cross-border "Annealing” project, SHMOG is dedicated to pursuing the future and exploring more
possibilities. 60 years has passed since the famous glass studio movement; today, we are trying our best to
look for the future of glass and revitalize this ancient material. Traditions may be maintained, and history
may be respected; while in the face of irresistible challenges and changes, breakthroughs and innovation are
more welcomed. Li Zhenning's glass sculptures, which are presented in very specific figures, are not
uncommon in China in terms of the difficulty and quality of his production. The artist tries to build connection
between glass and contemporary art, and echo the real life and history, so as to bestow life and infinite

imagination on these modern fables.
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Today's museums are far beyond a mere condescending collecting house that preaches the public. SHMOG
looks to getting close with the audience to provide a museum lifestyle and explore the possibilities of the
future. In the face of the perplexity and confusion, the museum may still not be an ideal shelter or sanctuary,
but it can fulfill us with art and strength so we can have the courage to look back on the plight we once
encountered. By holding this exhibition, it is also the hope of SHMOG to go back to the origin of art, and

offer the audience a chance of reflecting and looking for the long-lost exhilaration in their heart.
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Finally, on behalf of SHMOG, | would like to thank artist Li Zhenning for bringing us his vibrant works, to our
Creative Service Dept, Engineering and Property Management teams for their hard work, and to our design

agency, Coordination Asia, for their excellent job in graphic and exhibition design.

3/4



EBHEREUEX

KIIB685S

685 West Changjiang Road
Baoshan District, Shanghai, China

WEMERS, Hehzdin,

“Suppressing my emotions, | can’t help but think afar.”
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Restraining my excitement as | may have to, | can still see a far brighter future.
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Cathye Yang

Exhibition & Creative Service Manager

Shanghai Museum of Glass
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