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The Sound of Silent Glass: Solo Exhibition of Zheng Wenging
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In Zheng Wenqing'’s studio, one can see several pieces of her previous works at first sight on her desk, which
plainly demonstrate how clear, crystal, transparent and light glass is in the sunlight. In contrast with these
translucent works are her latest creations: groups of motors, a pile of dead wood, and the noises of electrical

current. These works are in marked contrast with the more “concrete” compositions of her earlier years.
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This turn in style, however, didn't come suddenly. Rather, for Zheng, this shift was a culmination of her years
of observations and musings on life’s intricacies and the medium of glass itself. In Zheng's world, glass is
free from the bounds of “common” shapes and “silent” properties. Creation is no longer an imitation of
existing models and shapes; on the contrary, through a complete understanding of the material, Zheng
breaks through the confines of excessive focus on technique and detail. Rather, she looks to extend her
sensitivity and appeal to observers through an unconventional shaping method. It is a crisp sound of a strike
on the glass, invoking memories and deeply penetrating the heart of the observer. We see magnificent
strength in the re-shaping of glass pieces, as well as the light that gleams and glows within. It is the strong
trembling in thin and vulnerable lines, or the fierce expressions underneath the soft and gentle colors, or the

extreme obsessions 0ozing out of the delicate craftsmanship, or the ultimate refinement of the diverse light.
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What takes only one minute to in a video on the phone, or 20 minutes to see in an exhibition, normally takes
three years to create. Glass itself has a 60,000 year history. As Stanislav Libensky (1921 ~ 2002)] once said,
“Glass is the container of light” Light helps brings out the balance, vividity and elegance of a finished glass
piece. This exhibition features different kinds of lighting for Zheng Wenging’s glass world, through which the
glass can amplify the light and sound we often ignore; we seek out light amid darkness, which often seeps

in through the cracks. It is both destructive and beautiful.
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Zheng Wengqing is not creating something new with conventional methods. Instead, she is breaking apart

the original shapes, allowing light to shine through in a completely new way.
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