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SEhEHFE BRAND HISTORY

1921 4, “Venini” #9550 Cappelin E)x—iEH
WETBIAENES L, 282 Cappelin Venini &
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HA A& E, Giacomo Cappelin, — {7 £
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IR R

LIARMMEFIS@RASE, Venini &S SIS
HEFEEBNTERNEN M 1923 715, EAFIRES
SEEL DA T Paolo Venini #vg, SIS T ERY
Bk MBIV R EE NI ERERT 7 tRVIKIS
TAERIBAYA BEFIFRI, X E A SRR, A~
MRl A T IR, FHRHFIE 4 ZARRFZRID
HIE1E . Venini NEFHIAT RIENTIR R RAISR

1E, ERBAIE S MAAIRRIINRIEX JHETEE
E’Jﬁ/uoiﬂ_ Venini I RSt IR RK
XA SEMRI B 5 7 BB ALE RIS R BRI
%I%%,}%H%ﬁ SRIIZERNBRERRINLRIB o
XMERAIAZ), B AMEFE2MRIL
HANCHE Venini FMBALERIETE L AEMIISE
HURTBER KAVHRAF I S REIBIEMIERDE st
ERYEIETFEZATONRCIZENEMVRE, B
BEMBTHDRIR P AR AL Z R F AV B E U 2,
RISFFHEASHEFAIZRERIR

The name “Venini” appeared for the first time on the
Murano scene, in 1921, jointly with that of Cappellin.
The exact denomination of the new furnace was
Cappellin Venini & C., and it was born from the
partnership between two rather atypical characters in
the glass scenario of that time, precisely Giacomo
Cappellin, a Venetian antiques dealer with a shop in
Piazzetta dei Leoncini and Paolo Venini, a lawyer from
Milan. The first successes were gained in 1922 at the
Venice Biennale but only the following year during the
First International Exhibition of Decorative Arts in Monza
the glass from the firm Cappellin Venini & C. gave a
fairly precise idea of the renovation that was about to
shake the productive world of Murano.

Venini’ s exalted glass production, characterized by
technical worth and expression of a very high-reaching
taste, encloses intrinsic significance. From 1923 there
was to be no Italian event abroad lacking the always
ready, fervid, creative and impeccable contribution of
Paolo Venini. His prompt organizing ability and the
breadth of sales supported the talent and skills of his
master glassworkers, busily focusing on a refined

VENINI

modern taste which never tired or bowed to “relapses” ,
stimulating around it the collaboration of exceptional
artists and architects. Operative vitality in addition to
courageous tenacity were identified in a name: Venini,
recognised worldwide as a source of productive
excellence in Murano as well as an indelible and
unguestionable symbol. Today Venini is celebrating this
historic goal by promoting different exhibit-chapters in
various parts of the world. An initiative that wishes to
train the spotlight, once more, on the Murano glass
universe, to avoid letting such a precious art risk its
disappearance. Presenting the outstanding moments
and the totally modern scope of a vision which
anticipates taste, now allows us to remember that Venini
and all the other factories in Murano, maintain a
uniqueness of their own which must not be lost. In this
the Museum of Glass continues its commitment to keep
an artistic and productive memory alive, conscious of
the duty to preserve and transmit a heritage
recognizable in this creative distinctiveness capable of
transforming an incandescent mass admirably, into a
work of art.
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Venini has a protagonist, since its inception, in the work
of renewal and requalification of Venetian artistic
glass.2011, In 2011 Venini is celebrating its 90th
Anniversary with an itinerant exhibition program which
will feature stages at the main cities worldwide and will
involve some of the most well-known designers, artists
and architects of the moment as protagonists. One of
the most representative collaboration is the one with the
world-famous architect Tadao Ando, who designed a
limited edition of vases in order to celebrate Venini’ s
ninetieth anniversary. An edition of ninety pieces which
enclose Venini's pure art an Tadao Ando’s geometries at
the same time.

This year, to celebrate the Ninetieth Anniversary from
Venini’ s establishment, the Shanghai Museum of Glass
is proposing an exhibition, from November 18th to
February 18th, dedicated to the creations of those

artists who have bestowed the mark of their genius to
this brand and a unique involvement in their manner of
expression. In this reconstruction of Venini’ s history, the
Museum wishes to underline the personality of such
artists, not few of whom figure among the eminent
names of the arts of the 19th century, and who have
applied themselves through this brand in order to
confer new vitality, originality and beauty to a tradition
that has accompanied mankind along its entire history.
Some of these artists left a deeper and more exclusive
mark of their passage at Venini’ s, that is, they imprinted
the image and the character, the uniqueness of certain
modes and shapes, combinations, materials, colors,
outlines and transparencies: from their experience at
Venini’ s they all retained that ‘style’ , that allure, that
elegance and that quality which always represented
this most precious and unmistakable among brands.



VENINI's NINETIETH ANNIVERSARY SHANGHAI MUSEUM OF GLASS
Decade 1921 - 1930 Decade 1931 - 1940
VERONESE by Vittorio Zecchin SERPENTE by Carlo Scarpa
®H / Vittorio Zecchin &M / Carlo Scarpa
Veronese iR E#H VENINI HAF0igit 2% The Veronese vase was designed and produced for Carlo Scarpa ¥ murrinas X A FBRIINIE T The so-called murrine technique was very little used
Vittorio Zecchin F 1921 &R H3k4Er=, the first time in 1921 by the artistic directorof VENINI at =5 AR VENINI S5 HRSIESS . up till then, but with Carlo Scarpa it turns out to be one
the time, Vittorio Zecchin. of the most significant VENINI's techniques.
6 7




VENINI's NINETIETH ANNIVERSARY SHANGHAI MUSEUM OF GLASS

FAZZOLETTO BATTUTI

Decade 1941 - 1950 Decade 1951 - 1960
FAZZOLETTO by Fulvio Bianconi SERPENTE by
&M / Fulvio Bianconi Tobia Scarpa
Ludovico Diaz de Santillana

witim/

Tobia Scarpa

LLudovico Diaz de Santillana

Fulvio Bianconi 28— MaiEE EEA, Ti1exd Fulvio Bianconi left a deep sign in the Firm and in (Battuti ) ZIWEREM R LFIERFSRINIRS, The series of “Battuti”, consists in engraving numerous
VENINI (VR S B b (K =4 T S RmE Murano as he was the first to bring color to glass. P TEVESR SR T — RS BB RN B3 2 tiny marks with the mill so as to obtain an opaque and

irregular effect on the surface of the object.




VENINI's NINETIETH ANNIVERSARY

BOLLE

Decade 1961 - 1970
BOLLE by Tapio Wirkkala
®iHH / Tapio Wirkkala

(Bolle ) RIIFOZISELAOFR T, BIZIRES N
FIHREHIBF, K Incalmo” RS mRISHE
RE.

10

The bottles of series of “Bolle” , with different shapes
characterized by the Incalmo technique, sometimes
repeated more than once, and by extremely delicate
colors.

I Toni Zuccheri BIWERY ( Bestiario ) R,
Fischione tE4E3, AN EHERATRAENIZRA,
ZFTEEE NS HIETIRR o

SHANGHAI MUSEUM OF GLASS

FISCHIONE

Decade 1971 - 1980
FISCHIONE by Toni Zuccheri
®i+)@ / Toni Zuccheri

Toni Zuccheri presented a new series: the “Bestiario”,
the Fischione, a very particular object, realized with a
very difficult technique as it is honed for hours on a
mill.

1



VENINI's NINETIETH ANNIVERSARY

ARSOS

Decade 1981 - 1990
ARSOS by Alessandro Mendini
®11M / Alessandro Mendini

#217)M Alessandro Mendini EXRRFIFRAIFARTD
IRERRIENE , FRIS AR g = VENINI,

12

Architect Alessandro Mendini brought to VENINI his
style, made of particular shapes and strong colors.

EfrFSEREARFIZRIT Gae Aulenti 73 VENINI
RITHITEHR Geacolor, fEEEE VENINI £t
BT —IHEERNES.

SHANGHAI MUSEUM OF GLASS

GEACOLOR

Decade 1991 - 2000
GEACOLOR by Gae Aulenti
®Im / Gae Aulenti

The Italian world-famous architect Gae Aulenti
designed for VENINI a vase called Geacolor, a real
revolution in VENINI’s production .

13



VENINI's NINETIETH ANNIVERSARY

ESPERANCA

Decade 2001 - 2010

ESPERANCA by
Fernando
Humberto Campana

witm/
Fernando
Humberto Campana

{Esperanca ) RIWERBMA T BAXHITESEFL
FIERII BB R AT AN RAT AR LT, 7=
7 —HAEBBIRINEBIINER.
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The “Esperanca” collection made of objects blending
and Brazilian culture .The glass dolls, totally hand-made,
are then applied to vases and chandeliers and creates a
very bright and amusing effect.

XAME
RS &

Hllamo

BHE=MEERARATTHE R E AL
Bl R AT R MBS EiE T £ RS B A BIB

SHANGHAI MUSEUM OF GLASS

ANDO

Decade 2011 - 2020
ANDO by Tadao Ando
1M / Tadao Ando

The object is composed from three elements of the
same shape. The simple geometric operation
conducted on the distinctively textured Venetian
glass creates a glass product of a completely new
character.

15
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VENINI HIERE,

KT GEFER KR I mEXLIRERE 80 AMERAEP—
VENINI S R 2 FRIR R IRl — B AR .

VENINIS’S COLORS

Ivory, sea blue, amethyst, coral,sulphur yellow
are just some of the more than eighty.
The poetry of seeking their names is inherent in the poetry
accompanying this research.

324

=o



VENINI's NINETIETH ANNIVERSARY
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150° UNITA’ D’ ITALIA,
VENINI, 2011
& IHH / VENINI

2 KA & — 150 B &, VENINIg {E 7
MarcoPolo #ifh, FFRABTEANEIERE
NS IAN

150 ° UNITA’ D’ ITALIA, produced the vase

called Marco Polo with the colors of the
Italian flag:green, white and red.

FUOCHI ASTRALI,
Giorgio Vigna, 2011
1&11H / Giorgio Vigna

KA, BRER, EANSTESATEER
TRIMEE, BEAFNMERZENEARAR
Giorgio Vigna, 2 & M AR ESR .

“Explosions of water fires light the inside
garden. Strange flowers arrived from
somewhere else dance in the darkness” .
This is how the author, Giorgio Vigna, a
well-known ltalian artist, describes his
creation.

SHANGHAI MUSEUM OF GLASS

GINEPRO, RIBES and MIRTILLO,
GaeAulenti, 2008
&M / GaeAulenti

GaeAulenti, EFRFIENEAFIEZFID, X
RIBE=NR, REBETAEA BMEE
HE—FER,

GaeAulenti, a world-famous Italian
architect.This series of three vases takes

inspiration from Nature. Each color represent
a type of berry.

19
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ANGELO GUERRIERO,
Alessandro Mendini, 2010
&M / Alessandro Mendini

Angelo guerriero, HF*=EZFZAIEEFIA,
H—EIRE TIXEFHF VENINI 2589

Angelo guerriero earrings with colored
jades,and consolidated the relationship
between this great Architect and the
company.

SOLDATO DI VETRO,
Alessandro Mendini, 2005
&1t / Alessandro Mendini

XAERERRERE 2 SMHIL, FHRE 18kt 19
SEERXMEREEAMERT, RIRER
1799 4, XE2HE—MEE,

This first version was totally made with coral
red and had 18kt gold earrings. This version
is instead the one in production. It was a
limited edition of 99 pieces and this is the
first prototype.

SIMBIOSI,
Emmanuel Babled, 2011
®11H)H / Emmanuel Babled

AR RIS RS BRI ERAIRL,
B—HERMEECHKRER, HAXITRT
VEERAIIRES .

The series is composed of four objects of
various shapes and colors . Therefore each

object has its own marble and this makes the
series made of many unique pieces.

SHANGHAI MUSEUM OF GLASS

RING TOWER,
Emmanuel Babled, 2004 (prototype)
&1+ / Emmanuel Babled

XA R IIME @B R KRBT BRI
B, FBEARERIT ARG IRERSEF
=RNGELE SN

This series of unique pieces in various
shapes and colors was obtained by
handblowinglarge and heavy vases enriched

by murrine with diverse designs or by cold
techniques.

21
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LE SABBIE,
Claudio Silvestrin, 2004
%110 / Claudio Silvestrin

(DT ) BIRSR NERANFER, —He
EREEERE, 5 mEBERBIREINMIR
FEFRES.

“The Sands” series, on the one hand
transparent aquamarine glass, on the other

aquamarine glass submerges ivory on the
outside and inside.

SHANGHAI MUSEUM OF GLASS

IL CAVALLINO DI VENINI,
Alessandro Mendini, 2008
&1t / Alessandro Mendini

{IL Cavallino di Venini ) iz &S AIREIAID
IKERIFAR , 2137 —FNBEERENTRE,
=—BRIROshiRAeIEIRIZ .

“IL Cavallino di Venini” used
proverbial,alchemistic, virtuoso technique. it
came out after one year of thinking and

drawing, It’ s been a soul-stirring
experience.”
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LEI
Alejandro Ruiz
&1t / Alejandro Ruiz

GOBURAM,
EttoreSottsass, 2001
&1+ / EttoreSottsass

Goburam 2—MREMAIME, KETIFE
T HARRAREANEANEE, SATE

T

The creation Goburam is a sculpture,
produced in limited edition, which represent
the author’ s interpretation of a typical Indian
architecture, often used to build temples.

SHANGHAI MUSEUM OF GLASS

TORTO, RITORTO,
GaeAulenti, 1995
B / GaeAulenti

X2 GaeAulenti SIWERUFEAES, Torto 0
Ritorto 27 & BB EZEWHIINFRMIRT
R XTI A ESIER SR,

A wonderful creation by GaeAulenti.Torto,
Ritorto are two particular vases blown
directly inside the metal frame. This kind of
operation makes the metal frame appears
iridescent.
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