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Special thanks to all collectors of ancient Chinese glass for their support.
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Ancient Dragonfly Eye Glass Bead:

Reflecting the Glory of the of the Warring States Period

In 2011, | visited the private Lalique Museum in
Hakone, Japan. The trip inspired me to display ancient
Chinese glass art in the form of jewelry. Based on this
concept, we set up the “Jewelry Box” exhibiton hall in
the Shanghai Museum of Glass, displaying the essence
of ancient glass and the wisdom of ancient craftsmen
to the public.

The Spring and Autumn and the Warring States periods
are very important periods in Chinese history during
which various scholars and thinkers tried to provide
explanations or posit ideas about society, the universe
and a plethora of other areas. Various schools of
thought actively contended with each other during
these periods, writing books, establishing theories,
gathering disciples, and criticizing and interacting with
each other, creating an academic prosperity rarely
seen since China’s ancient times. The collision and
fusion of thoughts created the foundation of ancient
Chinese culture, occupying an important position

in the country's cultural history. It was this cultural
background that gave rise to the highly popular ancient
dragonfly eye glass beads.

Dragonfly eye beads were first seen in ancient Egypt,
and spread to eastern coast of the Mediterranean
Sea and southwestern Asia through trade. Ancient
Chinese craftsmen made bold innovations after learning
their production techniques, making the Warring
States period the only period in which China took a
leading position in the world history of glass. Chinese
craftsmen made painstaking efforts to make full use
of foreign glass technology, resulting in those colorful
and brilliant glass beads becoming must-have items
for the royal household and members of the nobility.
In addition to the round beads that were common in
West, other shapes such as cube, cone, tube, disk,

rectangular, and crescent moon were also used in

the decoration of bronze kettles, mirrors, belt hooks,
carriages, cans and pots, etc., showing the noble status
of the owners.

The patterns used on dragonfly eye glass beads is a
continuation of early mankind's totem worship. This
general symbol is a highly integrated combination of
the signifier and the signified in the religious beliefs of
that time. Dragonfly eye beads are a reflection of the
aesthetic inclinations during the Warring States period,
and are a perfect combination of glass craft, modeling
art, historical testimony, social function, symbolism,
and aesthetic standards. Regardless of whether or
not the legendary Marquis Sui Bead is a dragonfly eye
bead, it is impossible to ignore the peerless beauty of
dragonfly beads — a beauty that transcends time and
borders.

Deciphering the everlasting beauty of ancient glass,
and experiencing a grace that transcends the corridors
of time: this is what we want to share with you in May
2013 at the Shanghai Museum of Glass.

Zhang Lin
CEO, Shanghai Museum of Glass
April, 2013



Auspicious Greetings of the Year of Snake:

Exhibition of Dragonfly Eye Beads of the Warring States Period

In ancient Greek mythology, the snake was seen as

a symbol of life, representing “beauty, intelligence
and eternity". Snake patterns carefully made of gold
and precious stones are seen on the crowns and
headdresses of ancient Egyptian Pharaohs and queens,
symbolizing the ruler’s dignity and divine power.
According to ancient Chinese mythology, Fuxi (one of
the earliest legendary rulers) and Nuwa (a goddess in
Chinese mythology) both have a human head but the
body of snake. According to the legend, Nuwa made
man from clay, and smelted colored stones to repair
the wall of heaven. These epitomize ancient snake
culture.

There are many ancient legends and symbols around
the world that defy easy interpretation, such as the
legendary “Bead of Marquis Sui”: “There is a place
named Broken Snake Hill near the Yang River of Sui
County. One day Marquis Sui traveled to this place
and saw a badly wounded, large snake there. Feeling
there was something special and spiritual about the
shake, the marquis made his people save the snake
with medicine. After treatment, the snake could move
again. Thus the place got its name. At the end of that
year, the snake came to the marquis with a luminous
pearl to return the favor. The bead was more than an
inch in diameter, pure white, and had moonlight like
light during the night, capable of lighting up a room.

It was named Marquis Sui Bead, or Spiritual Snake
Bead, or Moonlight Bead." In 1978, 173 exquisite glass
beads with patterns of divine eyes were unearthed

in the tomb of Marquis Sui in China's Hubei province,
shedding light on the research of the development
process of ancient China’s glass through the mists of
history.

From the Agate eye beads (4000BC, Mesopotamian
civilization) to the Eye of Horus amulet (1500BC,
Egytian civilization), these eye totems symbolize
divine power and justice, and are deemed to be
capable of expelling demons and bringing peace and
happiness. Dragonfly eye beads spread widely to the
Mediterranean, African, European, Asian and other
regions, and were introduced into China around the
fifth century BC. Chinese craftsmen, who possessed
a wealth of creativity, perfected the production
techniques used to make"dragonfly eye beads’
elevating aesthetics to the highest level of the times
in addition to passing on the beads’ symbolic divine
power. It was seen as the highest honor to possess
bronze, jade and lacquer wares decorated with
dragonfly eye beads.

"Auspicious Greetings of the Year of Snake, Shining
Beads That Amaze the World" The Second Special
Exhibition of the Ancient Glass Treasures Hall of
Shanghai Museum of Glass is a dream-like journey that
has been 2000 in the making. Heshi Jade (a priceless
gem in the ancient Chinese Spring and Autumn period)
and Marquis Sui Bead are considered the two most
valuable treasures in the world. For the dragonfly eye
colored glaze ornaments, the long and profound totem
culture and superb craftsmanship has crossed time and
geography and become the most generously-colored
brush in the world history of ancient glass.

All the symbols and totems in every cultural field have
their origin and meaning. | hope this exhibition can
help people explore the origins and evolution of the
dragonfly eye totems, understand the far-reaching
impacts of ancient glass upon history and religion, art
and culture, and modern science and technology.

Mu Zhi, Curator, April 2013
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Dragonfly eye beads unearthed at the tomb
of Marquis Sui, the early stage of Warring
States period in China, Hubei Provincial
Museum.

Dragonfly eye bronze mirror embedded
with white jade, Warring States period,
Harvard Art Museum

region to North Africa. Following the defeat of the
Persian Empire by the Greek army in 330BC, the
dragonfly eye beads further spread to central Europe,
Africa and the Asian continent.

In China, the earliest unearthed glass is the tube-
shaped beads of the West Zhou dynasty, which are
also called primitive glass, and are similar in material

to the Faience in ancient Egypt. Pure glass beads with
dragonfly eye patterns came into existence at the end
of China's Spring and Autumn period and the beginning
of the Warring States period (around 400BC), such as
the beads unearthed in the tomb of Marquis Sui. These
beads are identical to the Phoenician glass beads

and are different to those of the late Warring States
period, which suggests that this is the time when the
dragonfly eye beads were introduced into China from
middle and west Asia.

Following this, the technology behind dragonfly eye
glass beads of the Warring States period reached

a climax in the history of ancient Chinese glass.
Craftsmen from that time took painstaking efforts to
make full use of dragonfly eye glass technology, making
those beads a must for the royalty and nobility. Besides
the round beads which were common in \West, other
shapes such as cube, cone, tube, disk, rectangular,
crescent moon, etc. were also used in the decoration
of bronze kettles, mirrors, hooks, chariots, cans and
pots, etc., symbolizing the noble status of the owners.

There is too much intricate and complex historical
information on the origin and evolvements of the
dragonfly eye glass beads, involving a broad range of
fields. Here | only give a brief description of the origin,
covering the time and scope of ancient glass beads and
the eye totems, based on previous researches made by
other experts. | welcome those who are interested in
this field to exchange ideas with me on this subject.

Mu Zhi, Curator
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Lacquered Ceramic Pot
with Colored Dragonfly Eye Patterns

H: 250mm, D: 200mm
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Blue Cong-shaped Glass Bead with Star Patterns
(Cong, an ancient jade of a long hollow

piece with rectangular sides)

L:35mm, D: 18mm

B g 580k

Blue Glass Bead with Star Patterns
L:28mm, D: 23mm







B X g BA% A
Blue Glass Bead with Star Patterns
L:30mm, D: 22mm
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bl RABR%
Yellow Glass Bead with Star Patterns
L:25mm, D: 24mm

# & X g BARB A
Blue Glass Bead with Star Patterns
L:7Tmm, D: 24mm
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B o e g ihd g —2¢
A Pair of Blue Glass Tubes with Dragonfly Eye Patterns
L:64mm, D: 10mm

B o s gtk g —at
A Pair of Blue Glass Tubes with Dragonfly Eye Patterns
L:44mm, D: 12mm
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A Pair of Pottery Dogs with Colored Dragonfly Eye Patterns
22/ Left, L: 100mm, W: 70mm, H: 47mm

i/ Right, L: 46mm, W-21mm, H: 35mm
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A Pair of Yellow/Blue Glass Beads with A Pair of Blue Glass Beads with Dragonfly Eye Patterns
Dragonfly Eye Patterns L: 12mm, D: 15mm

I/ Left D: 1756mm

4i/Right, D: 20mm

B X 2 RZBBAR
Blue Glass Bead with Star Patterns
D: 20mm
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HILB K ARE (LAHG)

Gold Ring Embedded with Dragonfly Eye Patterns
(modern ornament using ancient beads)

A8/ Ring, D: 18.5mm

W5 ERR fik B/ Dragonfly eye sheet: L: 12.5mm, W- 5mm
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Blue Glass Hairpin Caps with Dragonfly Eye Patterns
e/ Left, D: 20mm, H: 1T1Tmm

fi/Right, D: 10mm, H: 11mm
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HLg MR E (L AHH)
A Neclace of Ceramic Beads with
Dragonfly Eye Patterns (modern
ornament using ancient beads)
L: 650mm






HR BB E (4 ARHH)

A Necklace of Glass Beads with Dragonfly Eye Patterns
(modern ornament using ancient beads)
L:460mm
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Blue Crescent Moon-shaped Ornaments with
Dragonfly Eye Pattern

L&A/ Left& right, L: 26mm, W: 5mm, H: 12mm
W/ Middle, L: 29mm, W: 6.56mm, H: 16mm
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Three Light Blue Glass Beads with Dragonfly Eye Patterns
L&A/ Left& right, L: 11mm, D: 14mm

v/ Middle, L: 11.5mm, D: 13.6mm
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X B Akt A B k-1
A Collection of Light Blue Glass Beads with Dragonfly Eye Patterns
D: 7-1Tmm
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B/E 2 X 2 A

A Pair of Yellow/Blue Glass Beads with Dragonfly Eye
Patterns

e/ Left, D: 177mm

£i/Right, D: 16mm

R B RE N T

Blue Glass Bead with Star Patterns
D: 25mm
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B R o et 098 Hh—

A Pair of Blue Glass Beads with Dragonfly Eye Patterns
L:1Tmm, D: 177mm

B EAsx g RAB R
Blue Glass Bead with Star Patterns
D: 20mm
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B &R o st e A B ok
Blue Glass Bead with Dragonfly Eye Patterns
L:16.6mm, D: 22.5mm

B Rz 3 HAB AR
Flat Blue Glass Bead with Star Patterns
L:25mm, W: 16mm, D: 9mm
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Colored Pottery Beads with Twisting Snake Patterns
/&/ Left, D: 20mm

i /Right, D: 18mm

BHSLEARNA DA
Colored Pottery Beads with S-Shaped Dragon Patterns
I/ Left, D: 177mm

4 /Right, D: 12mm
42
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A Pair of Colored Pottery Beads with Dragonfly Eye Patterns
D: 35mm
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Bro B et ma
Colored Cocoon-shaped Pottery Bead with

Dragonfly Eye Patterns
D: 35mm

Brok R BB —

A Pair of Colored Pottery Beads
with Dragonfly Eye Patterns

D: 17mm
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HBrox I RABR
Colored Pottery Bead with Star Patterns
D: 20mm
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BrodRR T ABRR

Colored Crescent Moon-shaped Pottery Bead with
Dragonfly Eye Patterns

L:25mm, H: 177mm

1295 H6 S L 0GR B A — 1A

A Group of Mahogany Glass Beads with Dragonfly Eye Patterns
L: 17-30mm, D: 12-15mm
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How to Appreciate the Dragonfly Eye Beads of the Warring States Period

In the 1920s, an archeology teaching assistant from
Toronto, Canada called Mr. White, who had been
teaching in Luoyang, Henan, found in a local market
some glass beads in China’s Warring States period that
had been unearthed in an ancient site from the Zhou
dynasty. Following analysis by British experts, it was
concluded that they were lead barium glass that is
unique to China, attracting a large amount of attention
and debate among researchers of ancient glass around
the world.

Consensus has yet to be reached as to where and
when Chinese glass originated. It has, however, been
possible to trace the origins of these eye beads.
From the Agate eye beads (4000BC, Mesopotamian
civilization) to the Eye of Horus amulet (1500BC,
Egyptian civilization), these eye totems symbolize
divine power and justice, and are deemed to be
capable of expelling demons and bringing peace and
happiness. Dragonfly eye beads were introduced

into China in around 400BC, at the end of China's
Spring and Autumn period and the beginning of the
Warring States period. Chinese craftsmen from that
time who possessed a wealth of creativity perfected
the production techniques of “dragonfly eye beads”
creating a unigue Chinese style that made the
dragonfly eye beads a symbol of social status and
power. With their neat and rigorous form of decorative
designs, classic material colors, they are seen as the
pinnacle of the world's ancient dragonfly eye glass
beads.

The dragonfly eye beads can be divided into three
types according to the material from which they were
made: Faience (sintered glass sand), pottery, and glass.
With regard to the molding process, it is generally
believed that the dipping technique was mainly adopted
for Faience, with colored glazing for pottery beads, and
a combination of the “shell core process” and “mosaic
method” for glass beads. The specific methods of

52

Dragonfly eye beads made of materials:
Faience, pottery, and glass

Different dragonfly eye patterns. Row 1: concentric eye,
eccentric eye, olive shaped eye. Row 2: double eye
rings, 3-star eye, 7-star eye. Row 3: flat eye, flat eye,
proptosis eye, grain shape eye. Row 4: Persimmon
pedicel eye, star shape eye, S shaped dragon eye

a blue ancient Egyptian
glass bead inscribed with
ancient Egyptian words,
1391BC-1353BC, auctioned
by Christie's in June, 1999 in
New York



production have yet to be discovered by academic and
archaeological researchers.

According to references of ancient beads, yellow,

blue, and white are the classic colors used for ancient
Egyptian glass crafts, and are also commonly seen in
dragonfly eye beads from China’s Warring State period.
Other colors such as black, green and a brownish red
were also used. In general, the color formula was
limited at that time, and there are subtle differences

in color between regions due to the differences in the
formulation of materials.

In order to give a more vivid description of the dragonfly
eye beads, pictures should also be used in addition

to captions. Roughly by shape, the Chinese bead
ornaments can be divided into categories of round,
oval, tube, single cone, double cone, hemispherical,
crescent moon shape, cube, flat, disk, rectangular and
irregular shapes - a much greater diversity than the
dragonfly eye beads of other countries.

Usually, several colors are used in the eye patterns,
just like the compound eyes of a dragonfly. There are
also differences in detail. With regard to the number

of eye rings, there are double eye rings, multiple eye
rings, and compound eyes; as to the eye shape, there
is the flat eye, proptosis eye, pyramid eye, concentric
eye, eccentric eye, and olive-shaped eye etc.; as to

the number of small eye rings within the compound
eye, there is 3-star, 4-star, and 5-star, etc; and with
regard to the way that eye patterns are arranged, there
is symmetrical, cross, and continuous arrangement.
Other auxiliary patterns are also used such as diamond,
triangle, sun shape, star shape, lightning shape, tadpole
shape, splash-ink lines, snake shape, dragon shape
and so on. The finite elements seem to have infinite
changes.

The words inscribed on the blue ancient Egyptian
glass beads tell the story of the 9th pharaoh of the
18th Egyptian dynasty Amenhotep Il and his love for
his queen, Tiye. This demonstrates the high value and
status accorded to ancient dragonfly eye beads during
ancient times.

Ancient Chinese dragonfly eye bead jewelry is usually
found in the tombs of ancient emperors and members
of the nobility, and is very rare. The idiom of “Marquis
Sui bead and Heshi jade” is also a testament to this
rarity. The “"Marquis Sui bead” is regarded as a kind of
dragonfly eye bead, and the “Heshi jade” is a priceless
gem. The idiom is used by people now to refer to the
most valuable treasures. The glass technology started
in China’s West Zhou dynasty, and the dragonfly eye
techniques became extinct during the Han dynasty.
Thus, dragonfly eye beads from the Spring and Autumn
period and the Warring States periods were very
highly regarded, even by ancient emperors. They were
usually for decoration and showing off one's wealth.
Archaeological excavations show that they were used
as a single bead, or as a necklace, or were embedded
in copper pots, copper mirrors, belt hooks, carriage
equipment, and jars -, revealing their value and luxury
quality in every single way.

Today, those bright and smooth jade-like dragonfly
eye beads from the Warring States period are highly
valued among collectors around the world, particularly
the exquisite “Chu beads’ The Warring States period
dragonfly eye beads can be seen in many large
museums abroad. Domestically, they can be found
in a few Chinese museums, and are possessed by
many individual collectors. Drawing on the resources
of collectors throughout the country, this special
exhibition aims to give lovers of ancient beads the
valuable opportunity to appreciate first-hand these
treasures that have a history of over 2,000 years.

Mu Zhi, Curator
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