FOR 8560

SNUFI

EHNIERE
fEN &l %

18/05/14-XX/85/15 1Bttt hER T
EEREBAER
AN OUERUIEW OF 18TH
CENTURY CHINA QING
ROYAL SNUFF BOTTLES




SNU

EANEET
il xE 2

18/85/14-K8X/185/15

OPENING
18 - 05 - 2014

-F

st S chE:R T
EEREBEER
AN OUERUIEW OF 18TH
CENTURY CHINA QING
ROYAL SNUFF BOTTLES



=~

Y

INDEX

XTRE
THE EXHIBITION

FAKEIE

iz

A BRIGHT WORLD IN RUTUMN
WAUES AND A HERVEN IN A PALM

BIREIIEARIIR
INTRODUCTION OF SNUFF
AND ITS EFFICACY

RIBBHIEIIFE
CLASSIFICATIONS OF
GLASS SNUFF BOTTLES

ZEMNMIK, BRI0RE
BifzE2E

A RAINBOW OF DREAMS -

THE COLORS OF SNUFF BOTTLES

HEIZIRT, BRANEE
BIREZE

ELEGANCE AND GRACE -

THE SHAPE OF SNUFF BOTTLES

20

22

ed

28

FKHES, R
BIREEZ X

NATURAL EMBELLISHMENT -

THE PATTERNS OF SNUFF BOTTLES

CERERES SNENEER
BREZTZ

THE FINEST OF CRAFT -

THE MATERIAL PROCESSING OF SNUFF BOTTLES

HiowsEm+2

BifsE 2 S ET

DELICATE FRAGRANCES -

THE ROYAL FASHION OF SNUFF BOTTLES

fHH x2S

Mg Z F

ROYAL QUALITY -

THE CRAFTSMANSHIP OF SNUFF BOTTLES

REN——FHERPIIBMEE
SNIFFING FUN: SNUFF BOTTLES IN
PRINTINGS OF THE QING DYNASTY



@

THE EXHIBITION

HEREENLRHE=T
ZE OBEBESK BHTFHEE
HHERFERGMRENIZ
2R —HRERFHEURLE
HEmEEm  WHEE BTH
RREY FEMFNFR A
A—EMZALNZE RAF
BHEBENRE - KBRLRE
B BETER ZE EL=9
EFNTHERNREHE B
ENEIAEREHELTED
- BIBESNMEBTEIER R
MREBHRIGENESTET—
HBLEPFENFEBFRSERE
25 o IXLLIUIESS  MNVEKEHWA

EERKRNEENEMTINE
FBEENEARD ANBEET
M EMEZMREIG®

BEE  fEAHEEBEREE
BEBHRABTEN IR
HTESENGHEE 2 1TZH
B KETHEREEIHE
HIBIE TZUR B FRRTE
ZR-ERRE 80K B
ALUMNE NGB R P FRPE
BREERBRNBIRE &
REE BRAREA—PBERE
TR TE B9 B ROK BB SR LR
ROV HIRBINEARZE -

Glass has a development
history of over 3000 years
in China. In ancient times,
as glass manufacturing
required the special high
temperature condition

and very complex process
technologies, glassware
was a luxury preferred

by royal families, military
and political leaders as
well as top noble class.

As glassware looks clear,
translucent and sparkling,
ancient people regarded

it as an invaluable asset
and symbol of identity and
honor. In the Qing Dynasty,
Emperors such as Kangxi,
Qianlong and Yongzhen
loved glassware very
much, and they built royal
workshops at all costs in
the Forbidden City. They
invited foreign missionaries
to station here and manage
the workshops. Skillful
craftsmen were hired to
create a large number of
unique glassware for the
royal palace of the Qing
Dynasty. Glass turned into
exquisite works of art to be

appreciated by nobles in
the Forbidden City. At the
same time, emperors of
the Qing Dynasty regarded
glassworks as important
objects to reward members
of their court.

The snuff bottle is an
important type of royal
glassware in the Qing
Dynasty. Despite of their
small size, snuff bottles
were considered exquisite
objects. The precious
bottles embody the
high-end manufacturing
skills and unique art forms
of the Qing Dynasty. The
color, shape, pattern, image
and usage of the bottles
teaches us a lot about
social customs and the
glamourous social scene
in the Qing Dynasty. This
exhibition will unfold the
stories associated to this
precious type of historic
glassware, and it will also
help to understand and
appreciate the artistic
beauty of glass.
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“Many snuff bottles were
bright colored, especially
those made of glass. As
glassware came from the
west, Chinese people
loved the exotic styles

of snuff bottles and
showed off them to each

other. Someone held a
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BEER AHINIEEE WHER
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hawthorn-red snuff bottle,
someone kept a bright
yellow one, and someone
else had a light green or
sapphire blue one...All the
people showed off their
outstanding features. So, a
snuff bottle was the symbol
of a person’s social status.”
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INTROBUCTION OF
SNUFF AND ITS
EFFICACY
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In the late Ming and early
Qing Dynasties, snuff, with
the efficacy of improving
eyesight and avoiding
epidemic diseases by
sniffing, was introduced
into China from Europe.
Although it was a “foreign
thing”, snuff, together with
its container, snuff bottle,
was soon popular in China.
Several centuries later,
snuff bottle has gradually
become a typical case, of
which “the form is bigger
than the content”. Today,
snuff is completely extinct,
but snuff bottle has turned
into an un-failing collection
category as it nearly covers
all Chinese artistic and
cultural essences.

In Qing Dynasty, it was very
common for Chinese to
sniff snuff. All the people,
from the emperor to the
common people, were

able to sniff snuff. As a

result, the container of
snuff was very important
and became a showing tool
in social contact so as to
demonstrate one’s social
status. At that time, there
was no tobacco brand to
boast about, so Chinese
people used to show off
their snuff bottles, such as
emerald snuff bottle, white
jade snuff bottle... Snuffers
preferred to compare snuff
bottles secretly. Many snuff
bottles were bright colored,
especially those made of
glass. As glassware came
from the west, Chinese
people loved the exotic
styles of snuff bottles and
showed off them to each
other. Someone held a

hawthorn-red snuff bottle,
someone kept a bright
yellow one, and someone
else had a light green or
sapphire blue one...All the
people showed off their
outstanding features. So, a

snuff bottle was the symbol
of a person’s social status.
The medicinal effects of
snuff were recorded in
many ancient books. As we
all know, there are records
about snuff in The Story

of the Stone. For example,
in the 52th chapter of the
famous novel, Qing Wen
caught a cold when she
was sewing a coat. After
taking some medicine, she
did not feel well. Then, Jia
Baoyu ordered She Yue

to take some snuff for her
to sniff so that she could
sneeze to help her recover.
So She Yue fetched a flat
gold plated double-button
gold star glass bottle for
Qing Wen. Bao Yu told her
to sniff some snuff and
then cap the bottle tightly
to avoid the leakage of the
smell. Hearing his words,
Qing Wen immediately took
out some snuff with her
finger nail and sniffed it.

Not enough? She thought.
So she took more to sniff.
Suddenly, it seemed that a
sour and hot smell rushed

in her nose and penetrated
into her brain. She sneezed
for 5 or 6 times with tears
and snot running down. We
know that, if you sneeze out
tears and snot, your cold will
disappear soon.

Here we can find some
information, for example,
about gold star glass. But
what is gold star glass? It

is also called “aventurine
stone”. In fact, this is

a foreign name. During
Qianlong period of Qing
Dynasty, the gold star glass
was also called “"aventurine
stone”, which was invented
in the 6th year of Qianlong
period. In general historical
records, aventurine stone
only existed in Qianlong
period, but it is possible that
it existed after that period.
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CLASSIFICATIONS
OF GLASS SNUFF
BOTTLES

Glassware was called
"material ware" in the field
of antiques. In the past, we
talked about “material snuff
bottle” instead of glass snuff
bottle. Why didn't ancient
Chinese people call it glass
snuff bottle? In fact, we have
a lot of ancient article names
in Chinese, for example,
glass was called “colored
glaze’ right? However, after
Qing Dynasty, glass was
called “material’ because
the raw material of glass
was not produced in Beijing
but in Yanshen town of
Shandong province. The
ready raw material of glass
was transported to Beijing,
and then craftsmen in

Beijing made it into wares
and snuff bottles.

There are many kinds of
snuff bottles, including
single color glass snuff
bottle, flashed glass snuff
bottle, gold star glass

bottle and in-painting glass
snuff bottle, etc. These
snuff bottles feature good
sealing effect and they could
be made as one wished.
Compared with snuff bottles
made of other materials,
glass is similar to porcelain,
but different from metal.
For example, copper may
generate a special odor. We
all experienced this: when
we touch articles made of
copper, copper odor may
stay in our hands. As a
result, it is not good to use
copper container to hold
snuff. On the contrary, glass

has no odor, so snuff will not
be tainted by other odor and
can be kept against damp.

The most common colors

of single color glass are like
colors of white jade and
hetian jade. If you do not
observe a white glass snuff
bottle carefully, you may
think that it is really made

of white jade. In addition,
ruby red glass is also a very
popular variety, generally
belonging to bright glass, for
it is transparent. Ruby red
was called “haw jelly’ which
is a very suitable name.
Now, few people eat this
kind of snack. When | was
young, | was a fool for haw
jelly, and you could spend
twenty cents buying a big

piece haw jelly. | planned to
enjoy it for a day but often
ate it out in 5 minutes. So
delicious! In the past, a
sniffer used to show off

his snuff bottle to others. If
someone boasted about the
beauty of his haw jelly snuff
bottle, someone else would
flaunt a bright yellow snuff
bottle like the yellow color
of chicken oil. If you have
not seen chicken oil yellow
glass, you cannot imagine
the chroma of the yellow
color. It looks so perfect, so
delicate!

It is easy to understand
what flashed glass is. It
refers to the colored glass
coated with a layer of glass
in another color. It is the
most representative glass
process of China. However,
we may ignore the fact that
the royal flashed glass was
usually coated with one
color but the folk glass may
be coated with two colors,
three colors, four colors or
even eight colors. To make
flashed glass is to make use
of the viscosity of glass at
high temperature to bond
them with each other. Blue
glass can be coated with red
glass or green glass coated

with yellow, and we can see
the colors clearly. The colors
of many flashed glass were
freely chosen from all kinds
of colors. When we match
colors, we are afraid that the
colors are similar to each
other. When one color is
coated with a similar color,
it does not look beautiful.
However, there exists a

kind of flashed glass snuff
bottle whose colors are of
the same color family. We
can find a collection of such
snuff bottle in Beijing Palace
Museum: a pale yellow glass
body is coated with bright
yellow dragon patterns.
What does it mean? As the
yellow color is exclusively
used by the emperor, this
yellow flashed snuff boat

is called "yellow over
yellow' which symbolizes
an emperor of emperors,

or father of the emperor. In
his twilight years, Qianlong
became a retired emperor,
so he was very pleased to
see a snuff bottle with such
an implication.

Pre-burned painted enamel
glass snuff bottle is another
kind of glass snuff bottle.
The paintings on the bottle
are very exquisite and very

elegant. During Yongzheng
period, glassmakers made

a glass body enamel snuff
bottle called “bamboo joint
and double spider bottle"
This snuff bottle was made
in the shape of bamboo
joints, and two spiders

stay on bamboo leaves. In
traditional Chinese culture,
spider was nicknamed
“happy spider” and was a
symbol of happiness. Next
time, if you go out and meet
a spider web dropping from
your door frame, you shall
feel happy, because it is not
a bad thing but an indication
of good thing.

In-painting snuff bottle
appeared latest. Generally,
in-paintings are drawn inside
crystal or glass bottles.
The process of making an
in-painting snuff bottle is
as follows: first put some
emery in a snuff bottle

and shake it to make the
inside wall rough. Then,
use a specially made
bamboo brush to draw a
reverse picture inside it.
This is a challenge to a
painter in terms of painting
skills, understanding of
painting and calligraphy,
and especially the perfect

control of brush and images
to be expressed. In late
Qing Dynasty, famous
in-painting masters include
Zhou Leyuan, Ma Shaoxuan,
Ye Zhongsan, Ding Erzhong,
etc.

In the past, we did not
attach much importance

to the culture of snuff

bottle and considered snuff
bottle making process an
insignificant skill, so a lot of
snuff bottles flew to Europe.
Today, most good snuff
bottles are kept by European
collectors. | am delighted to
know that Shanghai Glass
Museum is about to hold

a special exhibition of 18th
century royal glass snuff
bottles. For glass culture
and collection market, this
exhibition is really worthy
of attention. In such a small
bottle, we may find a fine
world!
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A RAINBOW OF
DREAMS - THE
COLORS OF SNUFF
BOTTLES
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The colors of royal glass
snuff bottles of the Qing
Dynasty reflect the artistic
levels and unique aesthetic
tastes of emperors of that
time. There are over 30
kinds of colors found among
the glassware of Yongzheng
period of Qing Dynasty.
Special manufacturing
procedures were developed
to create unique new colors,
inspired on natural beauty,
such as moon white, water
green, apricot pink, willow
yellow, bronze blue, lilac and
violet. Emperor Cai Rong
(921 959A.D.) of the Five
Dynasties once depicted

the color of ceramics: “The
color is like azure burst

out of the sky after rain”.

In effect, a unique color

of glassware was named
after the natural color of the
blue sky after rain, which
aroused the minds of many
literates and poets.

The magnificent colors

of snuff bottles from the
Qing dynasty clearly show
that during this time, the
development of colors

in glass manufacturing
reached its peak stage.



IHEIBRT,
LZI2UNRES:
SIHE

IRIE B AR T

CLASSIFICATIONS OF GLASS
SNUFF BOTTLES

ELEGANCE AND
GRACE -

THE SHAPE OF
SNUFF BOTTLES
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Apart from their charming
colors, glass snuff bottles
of Qing Dynasty also boast
their distinct beautiful
shapes. As the emperors
of Qing Dynasty deeply
loved and advocated snuff
culture and eastern and
western cultures fused, the
glass snuff bottles gave full
expression of delicacy in
terms of lines and forms.
Emperor Kangxi preferred
modern technology, and

so advanced glassblowing
techniques, and grinding
and carving processes from
Europe were absorbed in
manufacturing process of

the royal glass snuff bottles.

The grinded octagonal
shape - dignified, natural

and graceful - was the
earliest creation of the Qing
Dynasty.

Emperor Yongzheng had a
sharp eye for beauty. He did
not only enrich glass colors
with many new formulas, he
also made clear standards
for shapes of snuff bottles
so that they more served
the purpose of traditional
cultural taste. For example,
there are shapes like gourd,
cherry-apple and bamboo
joint. When it came to the
period of Emperor Qianlong,
the range of shapes of snuff
bottles developed into full
swing, including ancient
styles, bionic styles and
pictographic styles.

-
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NATURAL
EMBELLISHMENT -
THE PATTERNS OF
SNUFF BOTTLES
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In ancient China, patterns
often have profound
meanings. To a certain
degree, all kinds of patterns
on glass snuff bottles form
a micro art world. Chi and
tiger, dragon and phoenix,
pine and crane, plum

and butterfly, lotus and
egret, fish and float grass;
they all have their unique

connotation. Even seawater,

mountain, stone, orchid,
bamboo, grasshopper and

other common images have
implied meanings. The
changes of social politics,
economy, culture, science
and technology at that time
are all reflected in these
historical antiquities. The
patterns embody broad and
profound Chinese culture,
which makes the snuff
bottles very unique and
precious for Chinese art and
history.
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THE FINEST OF
CRAFT - THE
MATERIAL
PROCESSING OF
SNUFF BOTTLES
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As snuff bottles of Qing
Dynasty were financed

by the royal families, the
royal glass factories of
Qing Dynasty created pure
color glass formulas. The
gorgeous and pure colors,
the clear and translucent
material quality, the few
bubbles and high density
are salient features of the
glass of three generations
of Qing Dynasty. From the
historical data, we know
that during Kangxi period,
there were monochrome
glass, painted enamel glass,
flashed glass, patterned
glass, spotted golden glass

and other varieties. In the
Yongzheng period, based
on the development of the
former generation, a new
kind of glass - golden glass
- was created. Even more
new processes appeared in
the Qianlong period, such
as aventurine glass, gold
inlaid glass, mixing glass
and wire-wrapped glass.
Among these processes,
the process of painted
enamel on glass body is the
most exquisite and the most
unique one. The craft and
art then are fully interpreted
on the small surface of the
snuff bottle.
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DELICATE
FRAGRANCES

- THE ROYAL
FASHION OF
SNUFF BOTTLES
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Snuff bottles contain snuff;
aging fermented tobacco
powder and spices, that
can be sniffed into the nose
directly without lighting

up. It can refresh the mind
and relieve discomforts.
Snuff fashion was started
by European royal families
in the 17th century and
spread to the east and the
west in the 18th century,
and became a symbol of the
elite of the Qing Dynasty.

The fragrance of snuff is like
that of flower or good wine,
and the snuff bottle, used to
contain snuff, is condensed
as a carrier of western

and eastern art essences.
Archival records of Qing
Dynasty show that the royal
glassware of Qing Dynasty
mainly includes articles

of daily use, furnishing
articles, study articles and
religious articles. Glass

snuff bottles accounted
for over 80%. With the
continuous development of
snuff culture and extension
of snuff bottle user group,
the snuff bottles made by
the royal court were not
only to meet the demands
of members of royal family
but also used as returning
gifts to diplomatic corps

of all countries, rewards to
generals with special feats,
and ministers and political
leaders. In addition, snuff
bottles became a fashion
among many nobles and
women of royal families.
They took snuff bottles
wherever they went and
used them whenever
possible. The quietly
popularity of snuff bottles
in the royal palace became
a new trend throughout
aristocrats of the Qing
Dynasty.
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ROYAL

QUALITY - THE
CRAFTSMANSHIP
OF SNUFF
BOTTLES
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In 17th century, Chinese
people were not yet highly
skilled in glass production.
To master the technology
of glass production and to
manufacture glass products
which had the same
quality to that of western
glassware was a symbol

of strength and a political
stake of the Qing Dynasty.
As the Emperors attached
political significance to
glass production, glass was
manufactured at all costs
and many incomparable
royal glasswares were

created in the Qing Dynasty.

In this period, the royal
court of the Qing Dynasty

created many gorgeous
glass colors by referring to
all kinds of valuable and rare
jewelries. At the same time,
by taking elegant treasures
and artworks of the past
generations as models, the
shape of glasswares in the
Qing Dynasty integrated the
aesthetic taste of the west
and the east. In addition,

all the royal glassware was
carefully manufactured
according to the required
patterns by the emperors.
Thus, glass snuff bottles
comprise and fuse the

royal aesthetic taste and
technological innovation.
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"With her mouth like a
cherry, her waist willow, a
beauty is learning in spring
wind, idly. She is in a mood
for recreation, just lost

in contemplation before
unfolding the book".

These poetic lines were
written by Mi Yuazhang, a
famous poet of North Song
Dynasty. The images of the
poem are vividly depicted
by this painting. A slender
girl, wearing light green silk
blouse, sat in her elegant
study, ready to read a book
but lost in contemplation.
A girl studying in idleness
shows the common “slight
sadness” aesthetic taste of
beauty paintings of the Qing
Dynasty.

This painting is one of the 12
Screens of Secluded Life in
Study Inscribed by Emperor
Yongzheng collected by the
Palace Museum of Beijing.
In these paintings there

are inscriptions written by
Yongzheng when he was a
prince with an alias name of
“Poche Jushi” (unoccupied
person). This set of painting
screens were customized

for the Old Summer Palace.
Originally, they were posted
on the folding screen of
Shenliu Study of the Old
Summer Palace. In the
August of the 10th year

of Yongzheng (1732 A.D.),
these paintings were torn
off from the screens. Then
they were “smoothened
out with packing paper,
matched with scroll bars
respectively” and kept until
today.

This set of painting screens
belong to claborate-style
painting with enriched
colors, vividly depicting the
life situations of beauties
living in the imperial palace
including tea-tasting,
appreciation of butterfly,
leaning on bed, reading,
etc. and showing the

royal palace’'s sumptuous
aesthetic taste about
paintings. Since these
paintings are of realistic
style, they are taken as real
historical materials used
for studying the clothes,
hair style, jewelry and
other decoration culture of
women living in the royal
court of Kangxi period

and also an evidence of
the overall arrangement,
furnishing, playthings and
artworks in the early stage
of the Old Summer Palace.

In this painting, a girl is
leaning on a royal style
chrysanthemum square
table. Several Chinese roses
are in full bloom on a Ge
kiln type bell bottle. Amid
the bottle and the book in
the hand of the girl stands

a colorful ruby glass snuff
bottle.

In the 17th centry, snuff
was popular in the royal
families of Europe. In

the 18th century, snuff
conquered the west and
the east and snuff culture
became a symbol of upper
class. According to the files
of Qing Dynasty, when
Emperor Kangxi made as
south tour in the 23rd year
of his times (1684 A.D.),

he called in missionaries
Jean Valt (1614 - 1696) and
Giandomenico Gabiani (1623
- 1694) in Nanjing. The
missionaries presented four
kinds of tributes to Emperor
Kangxi. Kangxi said, “I

have received your tributes.
However, you have few
such treasures, so | decide
to grant them back to you
except the ‘xila” and | accept
it." 1 "xila” in Kangxi's
edict is the transliteration
of snuff, which shows that
snuff was sourced from the
west and introduced into
China at the end of the 17th
century.

From the words of Kangxi,
we can see that he was
very familiar with snuff and
even loved it very much

so he only kept snuff and
returned the other tributes.
These historical materials
were quoted from Kangxi's
Decisions by Nan Huairen,
which is probably the
earliest literature about
snuff.

Nanlan Kuixu, the 2nd

son of Nanlan Mingzhu, a
most important minister of
Emperor Kangxi, once wrote
a lyric titled Eulogy On
Snuff, a Song of Southern
Pavilion: Tobacco grows far
away from China (in Japan)

; It can be smoked with a
gold pipe. When a coconut

sail came to the southern
China, a new method of
smoking was introduced.
It is not necessary to burn
tobacco with sanders fire.
Instead, it can be sniffed
with your nose. It smells

like flower scent, so sweet.

The snuff bottles are very
exquisite, like a bag or a
musical instrument. When
sniffing it silently, even
the fairy maiden would

be intoxicated. 2 This lyric
was written in 40th year
of Kangxi period (1701
A.D.). The author highly
praised snuff by saying
that it was different from
burning incense but gave
off intoxicating smells like
nectar. This, in fact, is the
charm of snuff culture.

The snuff box, snuff bottle
and other containers

of snuff are carriers of
craftsmanship essence of
China and the west. During
the Kangxi period, Wang
Shizhen mentioned in his
Xiangzhu notes that snuff
was easily affected with
damp, so it was stored in
"glass bottles, which were
made into various images

and various colors including
red, purple, yellow, white,
black, green and so on.

The white bottle looks like
crystal, red like fire, very
lovely. You can take some
out of the bottle with an
ivory spoon, sniff it under
the nose and then put it
back into the bottle. These
bottles were made by the
royal court. The folk people
imitated to make them but
could not reach the same
quality.”

The quotation above

shows that the royal court
began to make glass snuff
bottle as early as in Kangxi
period. An ivory spoon was
included in the bottle for the
convenience of sniffing. As
a result, the narrow mouth
and big bellied small bottle
with an ivory spoon was
first created by the royal
court of Qing Dynasty. This
type of snuff bottle is more
portable and the scent of
snuff will not leak out easily.
So it was very popular
among royal families and the
royal court, making a new
fashion in the noble class of
Qing Dynasty.
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Tong Huai (1733-1857A.D.)
wrote a poem titled Fair of
Huguo Temple (Jinbaihua
House Poem Collections):
Under the shades of the
square, a lot of stalls
crowded in the courtyard.
Brilliant treasures are
shining; precious antiques
are contending. If you want
a fashionable artware, snuff
bottle is the most popularly
item. This poem recorded
the fashion of snuff bottle
collection in the curiosity
market at that time. Xu Ke,
also recorded snuff bottle in
his Luxuries: snuff bottles
collected by De Xiaofeng
(Qing Bai Lei Chao): “The
noble people outside
Beijing all had the hobby of
sniffing snuff bottles. When
they attended a banquet,
they would display their
collections to each other.”
The record of social contact
above evidently shows

that snuff bottles were
expensive collections of
noble people.

According to files of Qing
Dynasty, the glassware
made in Yongzheng period
mainly includes four
classes: articles of daily
life, furnishings, study
articles, religious articles,
among which half are

snuff bottles. With the
continuous development of
snuff culture and extension
of snuff bottle user group,
the snuff bottles made by
the royal court were not
only to meet the demands
of members of royal family
but also used as returning
gifts to diplomatic corps

of all countries, rewards

to generals with special
feats, ministers and political
leaders. According to
Handicraft File of Qing
Dynasty 3, on March 20th,
the 11th year of Yongzheng,
"eunuch Ma Jingzhong
passed one light green
snuff bottle to eunuch Gao
Yu to reward Yang Hong,

commander of Shaaxi army”

and “on October 7th of the

same year, the Old Summer
Palace presented a report
that the emperor notified
that Grand Secretary Zhang
Tingyu, teacher of Prince
Cheng, Prince Bao and
Prince He would ask for

a leave to return to south
China. All the princes shall
tell Haiwang to collect
some small articles from
the royal workshop and
send them to their teacher
as gifts. On October 9th,
Changbao, treasurer of the
royal workshop, presented
one red glass snuff bottle,
one light yellow glass snuff
bottle, one light green
glass snuff bottle, one
light golden glass snuff
bottle and one light blue
glass snuff bottle to Prince
Cheng, Prince Bao and
Prince He."”
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This portrait of a noble
prince of Qing Dynast, a
member of royal family.
He is wearing a winter
robe, solemnly sitting

on a seat with a dragon
pattern brocade cover. He
is appreciating his favorite
snuff bottle, one hand
turning on the bottle cap,
the other hand holding the
bottle, looking peaceful and
relaxed.

It seems as if this prince
was taking out a spoonful

of snuff and couldn’t wait

to sniff it before the royal
painter finished his paining.
It is no wonder that Wang
Qisun, a scholar of Qianlong
period, sighed in his poem
titled “Twelve rhymes about
snuff bottle” by saying that
“you can’t help sniffing for a
thousand times ".

Since this portrait was
drawn by a royal painter and
would be viewed by post
generations, the images in
it must have been carefully
designed. In the central
area of this painting is a
snuff bottle and even the

patterns on the bottle
were clearly depicted,
showing that this snuff
bottle played an important
role in the prince’s life.
Perhaps, we can make a
bold speculation: because
this prince made lots of
feats, he was specially
rewarded by the emperors
and the snuff bottle was a
symbol of his reputation.
As we know, from Kangxi
period to Yongzheng period
to Qianlong period and later,
snuff and snuff bottle had
been a symbol of identity
and authority.

The royal court of Qing
Dynasty did not consider
cost in manufacturing
glassware, for its only
purpose was to make
perfect products. For
example, on April 6th,

the 21st year of Qianlong,
Emperor Qianlong hoped
to make four pairs 5-color
glass lanterns by following
the western style glass
lanterns hung in the Shuifa
palace. Eunuch Hu Shijie
was ordered to notify the
glass factory to make
designs and estimate the

cost first. The glass factory
reported on July 19th

that “ the estimated cost
of purchasing materials,
coal and woodworking

for making the four pairs

of western style glass
lanterns would be 3621.1
liang (nearly 72.4 g) and
the bill list and drawing

are submitted for your
majesty for view. ” Then
the emperor instructed
that “you are required to
make the glass lanterns

as the models. | know

the cost of the materials
and labor, etc. Hereby you
are ordered! " According
to records of Handicraft
File of Qing Dynasty, we
know that snuff bottles
were very costly and the
common people or officials
could not afford them.

In order to make colorful
pure glassware, the royal
workshop even added gold,
gems and other precious
minerals to the materials.
For example, in the 17th
year of Qianlong period, the
glass factory recorded "3
liang (nearly 150g) of top
class gold for glass making”

in the material sheet. As

a result, the glassware in
early stage of Qing Dynasty
was mainly consumed in
three classes: the first is
for furnishing of the royal
court, the second is for
rewards to royal aristocrats,
minister, foreign kings and
diplomats and the third is for
collections by noble class.

During the three periods

of Kangxi, Yongzheng and
Qianlong, China had a
stable political situation and
a strong national power.

As the emperors favorite
snuff bottles and other
glassware and rewarding
needed many snuff bottles,
the royal glass factories
established and directed

by European technicians
expanded the scale
gradually and the number of
craftsmen increased quickly.
As a result, the glassware
process, technologies and
profoundness of material

in Qing Dynasty were
improved rapidly, and the
scale of production and
product types reached

to their most prosperous

stage, making a peak of
glass production in ancient
China. The snuff bottles
made by the royal workshop
of Qing Dynasty feature rich
varieties and refined artistic
essence, and completely
reflect the esthetic taste

of the times. Thus, snuff
bottles are always very
popular in the collection
field around the world.
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Notes

"(Qing Dynasty) Kangxi's Decisions
is included in Kangxi Chongzheng
Collection-Kangxi's Decisions (3
annexes)checked and annotated
by Han Qi and Wu Min (Beijing:
Zhinghua Book Company, 2006)
2(Qing Dynasty)Kui Xu: Eulogy On
Snuff, a Song of Southern Pavilion,
Yijie House Poem Collections
carved by Qianmutang in the

2nd year of Yongzheng Period of
Qing Dynasty , volume 6, page

84, retrieved from the China Basic
Ancient Book Data Base

3 (Retrieval time: July, 23rd, 2012)
File of All Handicrafts Produced by
the Workshop of Qing Dynasty, now
kept in the First Historical Archives
of China, is an important historical
evidence for researches on name,
amount, usage and manufacturing
process, etc. of glassware from
Yongzheng period to Xuantong
period of Qing Dynasty.
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