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Combined with art, glass casts
unigue glitter and charm with
its transparency, refraction and
reflection of light. Glass is aes-
thetically elegant in its nature:
we are drawn fo its beauty and
inspired o create gorgeous art
works. Wang Jianzhong looks for
means to combine fraditional
cultures and modern plastic art,
fo embrace new ideas with new
materials, and to demonstrate a
broad and naturalistic state of
mind.

This is the art of glass: clear and
tfransparent in its form, fiery and
cold in its creation, glittering

and rhythmic in its spirit.
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During the planning stage of the Shanghai Museum of Glass five years

ago. | once made a special trip to the Academy of Art & Design, Tsinghua
University to meet Professor Wang Jianzhong. During our meeting, | showed
the Professor the blueprints and vision for China's first glass museum. He was
delighted that China was to have a platform through which fo exhibit the
long history and beautiful art of glass, and said he hoped to hold his own

personal exhibition there when the time was right.

Over the last four years, our tireless efforts - coupled with a steadfast and
conscientious aftitude - have led fo the contribution of 18 spectacular glass
art exhibitions and 35 vibrant public events for residents of the city. They

have not only embodied the museum’s three major functions of exhibition,

collection and education, but have also communicated the important con-
cept of the "museum lifestyle”. During the four years that it has been open,
approximately 380,000 visitors have come fo see the museum, partaking in
the infinite possibilities of glass with us.Together with the National Museum
and Terracotta Warriors Museum, the Shanghai Museum of Glass has been
ranked as ‘one of China's three must-see museums’ on the CNN website - a

fremendous accolade.

In addition to being a venue for exhibiting glass art and a park offering

a feast of cultural attractions, the Shanghai Museum of Glass is also fully
committed to supporting China’s Studio Glass Movement. Following in the
footsteps of the American Studio Glass Movement, which first began over
half a century ago, around the year 2,000, Chinese glass artists began
setting up glass art studios in renowned art colleges within the country.
Their actions introduced the material and techniques of glass fo artists’
workshops and university art courses, fransforming glass info an artistic
medium of self-expression. Professor Wang is the only tutor in China who is
qualified fo supervise the glass majored doctorial students, and has taken
on the dual identity of both pioneer and practitioner in China'’s Studio Glass
movement. He has remained committed to the important work of nurturing
new art tfalents and enriching his own personal creation, making an out-
standing contribution fo the promotion of the emerging discipline of glass

art in China.

Looking over the artistic career of Professor Wang up until today, we see a
perfect fransition from ceramic fo glass. Like other renowned glass art-
ists around the world, he does not restrict himself fo just ceramics or an

old-fashioned approach to glass; he is free to come and go between the



artistic worlds of these two materials, acquiring a better grasp of their char-
acteristics and focusing on the importance of light to glass. Looking over
Professor Wang's work, it is possible to identify his perfect command over
the properties of glass: vividly embodying glass’s characteristics of luminous
fransparency and crystal clarity, combining the heart’s desires and pick-
ing out a natural feel. What the Early Yuan exhibition creates is the perfect
combination and embodiment of light and glass. Through bright or pastel
colors, depicting charming scenes from nature or giving a voice fo the
fraces of history amid piles of ancient documents, he fully manipulates and
makes use of the franslucent and transparent qualities of glass, creating

a mood of mystery and fantasy, and artficulating the richness of the artist’s

inner world.

Though they differ in name, schools and museu ms both play an irreplace-
able role in incubating talent and unlocking knowledge. This autumn, the
Shanghai Museum of Glass will present Professor Wang Jianzhong's Early
Yuan glass art exhibition, an important partnership between two major
educational institutions, and one that we hope will provide the public with
a cultural feast and visual enjoyment, allowing them fo savor the limitless

inspiration and crafted exquisiteness of glass.

Zhang Lin

Chairman of the Board, CEO,
Shanghai Museum of Glass
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Studied at Central Academy of Craff
Art (the later Academy of Arfs & De-
sign, Tsinghua University), 1978-1982

Worked as deputy director and
associate professor ar Ceramic Art
Department, Central Academy of
Craff Art

Serves as Party Commiftee Secrefary,
professor and director of academic
affairs at Department of Art and
Crafts, Academy of Arts & Design of
Tsinghua University

Currently working as a professor and
PhD supervisor at Academy of Arts &
Design of Tsinghua University

Serves as vice president and stand-
iNng member of China National Arfs
and Craffs Society

Serves as Executive President at Arts
Commiffee, and director of Ceram-
ics Design Center, China Ceramics

Industrial Association

Currently a member of China Associ-
afion for Science and Technology

A master of glass arf
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When | reshape the melfing glass, prompt and accurate, info natural, lowing
or grand forms, | liberate my spirit of art, and reflect my inner experience. | fake
a variety of elements as my source of arf—mountains, rivers, valleys, forests,
grasslands, or snowfields, and glass, so magical that you can reveal the mag-
nificence of your heart and endow life fo the cold and lifeless, is the perfect
material from which you can depict how the wind blows through the deserts,
how the rain forests are mysterious, or how franquilly the sfreams flow. That's the

most exciting moment in my creation.

Transparent and solid, glass enlightens me on the essence of life and art

during my creation. Art shall first be fruthful. The clear and sparkling glass is
anything but deceptive, thus the creation of glass art is wellF-grounded and
crystal-clear. Art also needs devotion. The heat that melts glass also purifies

your soul.
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When | traveled Norway in 1995, as if by a fouch of fate, my host changed
my visit fo the royal porcelain factory to a tour of a 100 year old glass
factory where | had the chance to meet the chief designer. At the time |
remember my colleagues joking with me, saying “why don’t you just go
study glass-blowing, Professor Wang?” But today, when | stand before a kiln
and feel its smoldering heat, and see the liquid glass in the furnace emit its
bright orange hue, | am reminded of my past, and cannot help but wonder
whether it was the work of God that put me in that glass factory those many

years ago.

Glass art processing can be stressful. Unlike pottery, you can see the
results of your work very quickly; it's either a masterpiece or a disaster! It's
a unique feeling—your euphoria at your success can, almost in an instant,
give way to the hopeless melancholy at your failure. It's a real test of your
resilience. But | like the challenge. | find deep satisfaction in my heart in
churning out my creation as the glass melts rapidly at contact with heat,
morphing it into a grand, natural, even oceanic work of art. | find inspiration
from nature; from the mountains and flowing rivers, forests and grasslands,
and the snow-capped mountains. | find excitement in the fransforming
the cold raw materials into life. Glass, as an artistic medium, is enigmatic.
Through it you can transform the beauty in your heart info the sinuousness

of a windswept desert, the mystery of a fropical rainforest, or the tfranquili-
ty of a flowing brook.

Glass is both rigid and transparent. | find the true essence in life and art
through the creative process of glass-blowing. The franslucence of glass
means it imposes an unusual demand for precision and sincerity; reality
is indeed the basis of frue art. But at the same fime (oddly enough), you
can find peace in your soul as you feel the smoldering heat of the melting
glass.

Truth, good and beauty are the essence of art. This is embodied in the
precision and franslucence of glass blowing. The flame--the means by
which glass-art is created—can change everything. It changes the qual-
ity and color of the material, and gives it new form and content. Glass-art
tolerates no blemish; it is pure and calm, a calmness generated almost
incongruously through the fiery hot process of smelting. But glass is rigid,
any change fo it will simply cause it to shatter and disintegrate!

| remember one time when entire day’s-worth of art broke and shattered.
The great despair, exhaustion and confusion were so much that | almost
gave up altogether. Later that day, | remember walking by some vegeto-
tion near the factory, reflecting on my past work. | realized that to be an
artist is to be strong, genuine, fair and able to face all the ups and downs
of life with a calm fortitude. Conversely, an artist cannot be half-hearted,
insincere or cowardly. In a similar vein, glass is characterized by its fragili-
ty—the same fragility that makes an honest man. The artist that fawns to
the rich and powerful is no artist at all!

Artistic creation requires space for freedom. Only within this freedom are
we able fo exceed our own expectations.
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