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CATHYE YANG

Exhibition & Creative Service Manager,
Shanghai Museum of Glass

Since the establishment of Shanghai Museum of Glass,
we have always been a supporter of China’s “glass
studio” movement, and have been maintaining a strong
relationship with China’s colleges and university to
present to the public high-quality and professional
exhibitions annually. Although China was a newcomer
to the glass studio movement that started less than 20
years ago, we still have seen a number of young glass
artists that aspire for breakthroughs and innovation,
among whom Li Zhenning is considered an outstanding
representative for his activeness and diligence.

"Like riding on dragons and traveling through wind.”

At first glance of Li Zhenning’s works, viewers will no
doubt be impressed by the strong and distinct style.
Deformed limbs and mysteriously changing colors easily
remind the audience of certain metaphors or symbols
in the China’s history or myths; winged figures, roaring
beasts, portrait of long-limp people are either like the
majestic images on jade vessels in the Liangzhu period
or the peculiar Taotie patterns on ritual bronzes. These
images and patterns, which look like they’ve come from
historical scripts, are vividly presented to the audience
for the first time.

In today's challenging and rapidly evolving world,
human beings may explore the margins of the universe

but may not reach each other's heart; they may climb
to peaks of figures in finance but may not care what’s
really happening in their lives. Confronting such
dilemmas and puzzles, the artist has responded in a
romantic approach. Glass, in Li's works, is not only

a major material, but also an important medium for
him to express. The texture of this material, which lies
between total transparency and opaqueness, enables
Li to express the images and symbols dimly without
clear cuts. Li Zhenning has created a variety of such
clear and dim images of the "super human" without
offering too much explanation. As he put it, he hopes
that viewers can truly “observe” these works with
sincerity and innocence like children and project their
own experiences and feelings into them. The viewers
may ask about the works, "Who is this?" The works
could be you, or anyone. Li Zhenning also looks forward
to different answers whether these "super human" can
answer the questions in your heart or help you out.

The magic of art in glass lies in that it turns the common
sense, gray-colored reality into crystal clear glass like
silicon dioxide, reminding us of all the joy, excitement
and confusion as a human through different shapes

and colors. The glass thus becomes less hard and full

of flowing emotions. Unlike conventional and stubborn
art institutes, SHMOG, after 6 years of its great course,
always looks to creating more possibilities for the

development of glass art in China through cross-border
efforts. From the astounding series of "Keep it Glassy”
exhibitions to the “Kids Design Glass” campaign that
features great creativity, and to the heated cross-border
"Annealing” project, SHMOG is dedicated to pursuing
the future and exploring more possibilities. 60 years
has passed since the famous glass studio movement;
today, we are trying our best to look for the future of
glass and revitalize this ancient material. Traditions

may be maintained, and history may be respected;
while in the face of irresistible challenges and changes,
breakthroughs and innovation are more welcomed. Li
Zhenning's glass sculptures, which are presented in
very specific figures, are not uncommon in China in
terms of the difficulty and quality of his production.
The artist tries to build connection between glass and
contemporary art, and echo the real life and history,

so as to bestow life and infinite imagination on these
modern fables.

Today's museums are far beyond a mere condescending
collecting house that preaches the public. SHMOG looks
to getting close with the audience to provide a museum
lifestyle and explore the possibilities of the future. In the
face of the perplexity and confusion, the museum may
still not be an ideal shelter or sanctuary, but it can fulfill
us with art and strength so we can have the courage

to look back on the plight we once encountered. By

holding this exhibition, it is also the hope of SHMOG
to go back to the origin of art, and offer the audience
a chance of reflecting and looking for the long-lost
exhilaration in their heart.

Finally, on behalf of SHMOG, | would like to thank

artist Li Zhenning for bringing us his vibrant works, to
our Creative Service Dept, Engineering and Property
Management teams for their hard work, and to our
design agency, Coordination Asia, for their excellent job
in graphic and exhibition design.

“Suppressing my emotions, | can’t help but think afar.”

Restraining my excitement as | may have to, | can still
see a far brighter future.
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GUAN DONGHAI

Associate Professor

Vice Dean of Art and Crafts Department and Head of Glass Art Studio,

Academy of Arts & Design, Tsinghua University, China
Visiting Professor of Wolverhampton University, UK

Head of Glass Art Professional Committee, China Arts and Crafts Association

Li Zhenning is one of my most brilliant students, who
shares the commmon personality of perseverance like

all great minds. It is a challenge for all graduates in
glass art to continue their art creation after leaving the
school, and few could achieve something remarkable
even in a teaching position with great convenience and
facilities—they need to understand the material through
the course of time, which requires persistence.

Zhenning laid a solid foundation in art at the Arts
School Affiliated to China Central Academy of Fine
Arts, and was admitted to the Academy of Arts &
Design, Tsinghua University in 2003 for professional
academic training in glass art. During college, he made
bold artistic attempts, which resulted in a series of
works with a distinctive personalized style. In 2007,

he was recommended for graduate study due to an
excellent academic performance, and in the meantime,
he created oil paintings. These oil paintings acted as an
interactive catalyst with her glass artworks, which has
helped more clearly define his style; these paintings,
based on his peer classmates, are lively and full of fun,
which demonstrates his cynicism and romanticism in
grey hues. Also during this period, he improved his
techniques by keep challenging higher standards in
boundaries and glassblowing processes, and such a
better mastery of techniques has granted him more
freedom in forms and expression.

After graduation, even when faced with work pressure,
he still persisted in glass art and created a remarkable
number of works. Zhenning's works can be interpreted
in three stages: the first stage was during his college

education, when his works showed an outline of his
style, and his “People 6” works were included in the
collection of famous American glass collector Merrily
Orsini. The second phase was during his graduate studly,
when his works were more mature more sophisticated
technically, many of which were displayed at major
international exhibitions, including “People 21-24”,
collected by the Alexander Tutsek-Stiftung Foundation
in Germany. The third stage is the time after graduation
until present. His works in this stage are like creatures
in his grand glass art kingdom, full of creativity and
imagination: human figures and animals are in much
more diverse forms with more exaggerated gestures.
He freely combines and ancient mythical animals

and persons, which shows that he has transcribed his
reflection on art into higher forms about philosophy
and life.

Beyond that, a leading player in the soccer team of

our department, his continuous physical exercise has
bestowed on him both a good health and an optimistic
mind to address the arduous creation work and failures
in the furnace. In his spare time, he keeps a diary

to record his thoughts in life and art creation, all of
which has contributed to the enrichment of his artistic
languages.

Such is how he lives, creates and reflect; he persists in
accumulation through his hard work. Whenever | see
him, lively and motivated, I’'m reminded of his cynically
hilarious works. This is something unique and vibrant
about him and | hope he can carry on with it.

AONILSISHId WOHH SAWOD SSANLVIED



I~k

LA

¥A

(]

i i

(N B & DIl

EVA-MARIA FAHRNER-TUTSEK

LIRLA-BRERESS. RER. BE

“BNHEETE-—TER/RBHERNERP. AR
SHE. PREMRN. NEFEREZ. XEFB
SPREFOMEERIRL. REBRETBIENR
BOBREG2P. AIUTSKRLARILEETASK
RUWEBZHERELRE, HBPHERHSHEROX
R REFRARUWEA-TZENERIE—KBEE
. DUESREREATIRN B S BRI, ~

DUERFRTF2008FFTFHRFECLFERH
—REB1R. BEHEMALCEFTERSSY. REWIL,
BEFERN T AENCXEHERBIESIKIBEERMM
B, ARALHUR-BREFETZRAD WE - P
E' PO HNSZEEREN. F—REIMMEBEESH
EG@, ABEMIEARREBPHNER. XEFEBEM
k)Lt BRESRTESBARRTNEXNIZE
EHP. SRARU-—MURDSARNISSHEESE
REWHRPHIFBESIPR.

EMRFRP, SRTAHE XL, o)1) 82E0L
REXFHNSEIRGHER. MBS EEHE R
BMSEEAR, UHBEINE. MHNFRLHERNER
BMSANBEETPHALE. 1LMINENSDTIZ
RBLAXHENAHBBE. XLREBHEEREIIA
XS SMEDRBLH T . NEZASBELBRIE
L. MNUE—8%s. ENADERNSE. I

FLVRSEARENE, FINBRTENEETMAKA
EHBI. SRTHORBHEFEDSHARZRE . 18
RIEOIFREBEEE RN RAIZHNEBIS) . XL
FREFIEXTIRBRFBROERUFRILBMS
. BEREBXHNFE. ENMELFEDPHY
BEE, RE—W2S ABEHRARLI.

FRTHAEANMENFMNZEAURETEIFESE
SHREN . WRABE MR, MEBEEFRIRER
ER—MERT. XEFRBLEBRUBERZTN
B, —ieKe. MNSBERE. IRIBXPHRESIE
NEPEBHIHREBRNEE. ABMYED. KB
MBREEN—PERENETS . XSABRUVAE
PHELE M. XEERARBEZANRENES
OUMPESE. LEFFHEBRERNZ. 2AR
PAR AR EESAXFNNTRRENR. Tk
TREISAEZARBRENEXEWL. FAIIDRE. &
mae. ¥5=e. ReRIeXLEABERNS
o XLEBRUPMT PEILERRSIBMWREDER. R
BARBEHNEREE. RBAELZCZMBER
F¥BHORT . SRTPFDBISUITE SRIBSHE
KZWEPRTS, INE2IWBIFRBATINYIEE .,
CUEITMEI AR AE@RBIEKE) < P .

EVA-MARIA FAHRNER-TUTSEK

Alexander Tutsek-Stiftung, Munich, Germany

“We all live in a world which becomes increasingly
complex. Man has to react, adapt, and cope with society
and its conflicts. These conflicts bring up ideas from
which | create characters and situations. | work mainly
with mythological and metaphorical images. They
symbolize both personal and common life experiences
and thought processes that help me to understand my
relationship to the world. The figurative elements act like
a setting or a canvas, thus making them metaphors for
psychological states of being.”

Li Zhenning made this statement in 2008, when he was
still studying at Tsinghua University in Beijing. Even then
the idiosyncratic language of his works stood out and he
was selected as one of the few students to be included
in the exhibition Glass.China of the Alexander Tutsek-
Stiftung in Munich, Germany. At first glance his colorful
figures remind of comic characters. The works may
seem playful yet Li Zhenning has profound intentions. In
a humorous manner the artist addresses the conflicts of
modern society in an increasingly complex world.

In his works, Li Zhenning uses symbolic figures such

as deities, animals, dancers, and dragons. He draws on
motifs from mythology, evoking the past. His works
allow the viewers’ souls to rove from everyday life back
to the past; they allow people to recall various aspects
of human history. The sculptures are metaphors for
the transformations, adaptations, and turbulences

that people in our contemporary society go through.
They mirror the challenge of keeping body and soul in
harmony while taking history into account, and remind
of the continual struggle for survival. Li Zhenning'’s
sculptures are not rigid; instead they have complicated
movements and distortions. The figures, which spring in
part from reality and in part from imagination, seem to
fight. In spite of their battle, they nevertheless manage
to maintain their balance. A reassuring statement.

The material that Li Zhenning employs has a special
significance for his artistic expression. In any other
material, his sculptures would speak another language.
They are mold-melted—a lengthy, deliberate process.
The material glass undergoes a transformation during
production. In the firing process it goes from a fluid to

a solid state in a prescribed form, similar to the way
people can or must change. In spite of their massive
volume and considerable weight the objects radiate a
dance-like lightness. The luminous shimmering colors
the artist employs contribute to the dynamics as well.
He creates artful color transitions using bold colors such
as dark blue, turquoise, violet, black, and red. Ingenious
color accents, such as the red tongue of the fire-spitting
dragon, attract attention. Depending on how light the
color is, the glass appears transparent. It captures the
light so that the objects seem to glow from within. The
viewers can think themselves into the pulsating inner life
of the figures.

ATIVINLATNOS ONIMNIHL “ONINNIHZ 171



Or o & O

N
7

XABRATHERRRX=FZHKRIBHENS DFR.
BHNER. SREESE D BHER. FRBIFRER
BRZE, —R—XMEE. MUS. BAXEFHOE

WEEEFSNRUEFEHLFERELN. BAXNS
k. WFelEmsS ., =FNERREEN. mMyB2k
RXERERN, PEASELHRZIEHFRIRE—L0O
AL, HRABSXLOMRE, HMERIINBE. AL
EXNHNBEMNCMED, IEMETE—F. SENMEH
21, KNBENY, MAENERISERN, XE52il
£, —[Ewk. X—EAFBRBNAFIA. RN
UESIH, BANBEETS . XEIEARSH. BN
AMNSEAERENEB®EEE. BUFEATH. RER
BFXMRENLAEEE. BARAERERLRNSRE
Bt BRRBDE. SAABEITNNS. AR—TIR
A, ERMNESHMRELZHNHNNE. OEESEIGHH

bNOT

MEXPRENEZXLRED . HENRODETE. OFE
Fo. RAMNNMINEIE, WSOB/ERE—EESERAMD
REXME ., SBHNESRMEREPTANI—ILD . BT
PR RENSHBD . EXAECIFHNEPRMERANR

MEECEEFHUMSMENERE. BABEIEEATE
FEBRERINRSEY. MENRBREBERE. BE—P
BANER. AESARZATFECFROINFEE, FE
ESIMRHEAD RN EREEBER(FR. B2BBE. &
RELENERFF. IHARRARRRLENS, HEE
FENMREREBESHNELRNNIRRSERRERRHE
FOBRNHEMER DA RER. MARKRILZES|
MMRERBMANSTHRRER. SARERIEE, URE
UMARERRHPNE S BARMITIRBENMRE FRHN
M, X TREEHNSE.

BOFREANENHESE—MRNDEXE. EFDP
[RERIREE BMLEBRUNANYESEMNS 0 K
B, NERDEDNEF . BREINBETIESE LR
ANBIRIBHE 2 PR MUSSNERNON BENSS
WREVRD . “ATHRAEXE. ATHA”, XTE-AL()
DREAMARRNVEEZ . WFESFRHOFRERER L
ER . E2RERARNEAECFPHN—LREMNIIF
akn

MKBEHEEES HIERROEFNEEL N, RUFENR
BEARBAIELNEED. BIFRXEE PRI
B. BR/RFARSZHEIBREENTE. XEPEBSH

T BEAEIN

WS, BeNiBEaNAERMARE. mHREE"
REFREROEHNEE, JLUEBRLBHFR. XK
BEE. AL/ B/ —1). BEBATB /. LIIIFD
BRECES —THENREY . EHR B RS .
LR, PTLARIAD GERREYE.[hSE) 48X MERRE
X, XtrgeaEl FNTEANE. mAEdED. TR
RBRELZOMEIRD. REHSHE, HEHR, EER
BEREXRAFTLEEONE. EXTHEPRELRZ
B. eFERZSRINER. XAMIEERIBEEFRH
RIS RBITBROVR . EEBHNEXEEETZ
FRRBIERIRAIER R . IXEEE 0 (FP B — L D) RABE R U7 HD #E
Ho EFRINXFPRBPPSYENNERID . XB
SE—MIHELNIENRE. HRIXZMB—PER.
BREFEER—TER, HEENBOARAEFWIEA
5, METFEEX—PAIENEEZE EIFERNER.
SR, BRXBERELNRREHTHMAEE, m
XS BY 8] BYAT AU D769 B S AE B B B A RT Y
ERMFOE . RHAAREXENULLERESEREET
7. RRBEESNENNNREN EXMRT/ESE
WB%E. FUANRBREFCIME, XNFHMSERRR
NN



INIOd TVNIDIHO IHL OL MOVdE ONIOD

LI ZHENNING

This exhibition displays my glass sculpture works in the
past three years, some of which are new, some older.

It takes considerable time to practice and create the
works because it involves a great deal of repeating. And
now, with this exhibition, | am back to the start again...

Time runs too fast for us to notice, but we are reminded
of that from time to time. Three years is a short time for
art creation, but it seems much longer for me, as | have
experienced different things that promoted to realize,
interact with, and ponder over certain issues. How | think
and create is quite like how the universe operates: stars
are generated, destroyed, and then new stars are born,
so on and so forth. We never know how everything
began, why we are where we are now, and where are we
to go. It’s bitter, as human beings tend to understand
and interpret everything with their intelligence, which

is far from enough in this case. Personally, | enjoy such
processes in circles though | have the slightest idea
where things are headed, because | understand that art
and creation are never to be scheduled and made plans
for. Art is not a subject and it is always changing as our
world keeps changing.

In these circles of changes, | like travelling back to

the past, to childhood, because the things we now
remember we did in childhood are the most appealing
in our heart: everything begins from the part where we
have no knowledge of, or the part of innocence. In my
own experience of art creation, I've found that the most
valuable inspiration derives from what | saw or learnt in

childhood, for in childhood, we get to know things and
gain inspirations in an innocent state, without any bias.
| have written a lot to explain my works, hoping to lead
the audience with my clues to understand them, but
when | gave a second read, | deleted them all. It was not
that | wasn’t satisfied with the text, but that | hoped the
audience can interact with, ponder over and imagine
over my works based on their own experience and
knowledge, instead of being led by my captions out of
their intuition. There is no right or wrong in interpreting
art, and | do believe it will be bliss if people can

identify and then cherish their rights to independently

understand and interpret the works in an innocent state.

My works center on a certain period in history, which
is put very implicitly. The identity and gender of the
abstract figures and objects are intentionally muddled,;
with the flow and changes of colors, I've infused
stories into the glass works, to prepare a response to
the ancient civilization and raise a question for the
current time: "Why am | here, and for what?” Such
questions keep people exploring and thinking. This is
a brief description about my works, and | would like to
emphasize more on how | thought and worked during
my creation.

There is no definite reason behind my creating art
mainly through glass sculptures so far: perhaps it’s just
an intuitive choice. | so enjoy the process of working
with glass, which involves two concepts: time and the
unintended.

i

| am increasingly focusing on “time”. The “geologic time
is the most ancient time scale that extends to millions of
years ago when human, creatures and everything were
trivial. In this sense, my works are my own projections

in the geologic time. Our life is short, but when it is
connected to the geological time or history, it can

be extended in space-time. During this process, my
thinking or creating constantly interacts with history,
social background, aesthetics, and themselves, and then
generate pointed dialogues. During or after this process,
| was blessed with unintended hints, which were not
only reflected in my skills or the effect of the sculptures,
but rather in revealing the hidden hypotheses and
relationships that helped me solving problems in my
creation. Therefore, I've left marks that correspond with
the time in my works and texts, so | can also keep track
of my work methods and procedures while contributing
to a style. On the other hand, | hope my works are
comprehended as a whole, as their true beauty lies not
in the visual effects but in the imagination it is capable
of inspire based on such a composition. No doubt, this
is subject to the judgement and choice of the audience
according to their own experience and knowledge. It

is such thinking that corresponds the course of time
that keeps me discover new problems. | am not certain
whether | will continue with such corresponds, and | am
only creating and doing what | believe are worth based
on my experience and knowledge, which is, to me, the
fundamental meaning.
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3= AN

2016

W46 x D17 x H66 cm

THE TIME OF SUBLIMATION
2016






FEHZR
2017

WI117 x D16 x H24 cm

THE UNIVERSE OF THE BOAT
2017
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ZEA

2017

W31 x D42 x H62 cm

POLYHEDRON
2017






RisD =&

2017

—

W60 x D32 x H32 cm

<

W74 x D18 x H20 cm

ORIGINAL SEPARATION
2017
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ARIIZ6

2007

PEOPLE SERIES 6
2007

W35 x D25 x H20 cm

ARBIZ217

2009

PEOPLE SERIES 17
2009

W32 x D26 x H55 cm
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ARBIZ220

2010

PEOPLE SERIES 20
2010

W39 x D20 x H72 cm
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ARIIZ221

2010

PEOPLE SERIES 21
2010

W36 x D38 x H43 cm



FIRT
LI ZHENNING

1983F4£F[ AAET
MITIEEEEILR

Born in 1983 in Nanning, China
Currently living in Beijing, China

TAEZH

2003 5-2007 4
BEAZEARSHRIZERRER)
2007£-2010%F
BERSZEARZHRTIZEARRARE)
201025

ERBRASRZFAZE Z0D
PEIZEADSRBEAZREER
PEERBREBZARARASAWS

EXPERIENCE
2003-2007

Bachelor of Art in Glass, Academy of Arts & Design,

Tsinghua University, Beijing, China

2007-2010

Master of Art in Glass, Academy of Arts & Design,
Tsinghua University, Beijing, China

2010-Now

Lecturer at Beijing University of Civil Engineering
and Architecture

Member at China Arts & Crafts Association Glass
Art Committee

Academic Secretary at China National Academy of
Art Institute of Glass Art

{E 2

B E Alexander Tutsek-Stiftung &) 18
ZECORE 3=

FESoeul Skol ZAREET=
REDWIRBEWIE

SELECTED PUBLIC COLLECTIONS

Alexander Tutsek-Stiftung, Munich, Germany
CORE 3 Association Foundation, Louisville, USA
Sklo Art Foundation, Seoul, Korea
Qinhuangdao Glass Museum
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2007

2008
2008
2008
2008

2008
2009
2009
2009
2010

201

2012
2012

2013

2014
2015
2015

2015
2015
2016
2016
2016
2017
2017
2017
2017

798ZAK“RE"MRZARE, 1LR

EEHmTZEARE, L8

MIKERERE . SEIR

feseKarlovy Vary B \BERIBZEAT . R RS4RF
7 F Bilston Craft Gallery, Glass Routes: From Wolverhampton
to Chinaf@is . HEHFHEXM

Skol B ERABRBIMIREAR R, HEER

KIBZ RERBGClass Routes @1, ZHELCH
EBERERE, B8

PERKRFIZZ5RE. 7l

“Glass China” & F Alexander Tutsek-Stiftung E¥)1E ,
BEREBE

“This side of Africa” Y\ ZARE, BE Alexander Tutsek-
Stiftung 1B, BERER

ZEBRBEZABENDEFERE. RED

“In the name of love” YR ILIRE AW B Alexander Tutsek-
StiftungBYIE . BERER

“In the name of love” YRIFIBE AR, REREWIE,

18ShEHSREIBEARE, EE
MNBERERERS, M

= Hempel SR IRIBZ A EYIE “Colours” HHIKIE
AR, %

KoruB BB “Colours” S HRIRIBEARR, BF

BB FRES BReFLEZEAR, tR/LE
TEEATIZEAR, BXREYWE, LR
RTEMREBBEZEAT, kKO

‘B ERTEATRE, F

‘BRSEM IRNEARASKER, SKBR798, 1tR
‘BREAREBERN BREEGYIE, B
PEINIZR. KBEEARE, IR
MMNEFSARBEBZARR, 7l
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EXHIBITIONS

2007
2008
2008
2008

2008

2008

2009
2009
2009
2010
20M

2012
2012

2014
2015
2015
2015
2015

2016

2016
2016

2017

2017

2017
2017

Breakthrough (group), Beijing
Shanghai New Arts and Crafts Exhibition, Shanghai
Singapore Art Fair, Kuala Lumpor

The Eighth International Glass Art Festival, Karlovy Vary,
Czech

Glass Routes: From Wolverhampton to China, Bilston Craft
Gallery, UK

Emerging Contemporary Glass Artists, Skol Gallery, Seoul,
Korea

Glass Routes, Glass Art Gallery, London, UK

Shanghai Art Fair, Shanghai

China Modern Crafts Exhibition, Hangzhou

Glass China, Alexander Tutsek-Stiftung, Munich, Germany

This Side of Africa, Alexander Tutsek-Stiftung, Munich,
Germany

Opening Show at Qinhuangdao Glass Museum, China

In the Name of Love, Alexander Tutsek-Stiftung, Munich,
Germany

1895: China Contemporary Glass Art, Nantong
Hangzhou International Arts Expo, Hangzhou

Colours, Hempel Contemporary Glass Museum, Denmark
Colours, Koru Gallery, Hongkong

Flaming: The Tst International Crafts Exhibition, Beijing/
Shanghai

China Contemporary Arts & Crafts Biennale, National
Museum of China, Beijing

Tianyuan International Glass Art Festival, Zhangjiakou, China

“Dongxiang” Contemporary Craft Exhibition, Shenzhen,
China

Danger and Beauty: Contemporary Art and Glass, ICI-
LABAS, Beijing

International Contemporary Glass Art, Liling Ceramics
Museum, China

China Contemporary Crafts, Yanhuang Art Museum, Beijing

Hangzhou International Contemporary Glass Art, Hangzhou
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