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Forming a Future in Glass

On April 18, 2015, the Shanghai Museum of Glass kicks off its year program with the second edition of design
exhibition Keep it Glassy. Keep it Glassy, a concept developed and co-curated by COORDINATION ASIA,
focuses on glass design. It brings international talent to Shanghai and explores the many ways in which glass
inspires designers. The second edition of Keep it Glassy will zoom in on how designers look at the future

through glass, and how they express their hopes and dreams for a better future, using this versatile material.
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In curating Keep it Glassy 2, the conscious choice was made to focus on displaying concepts or projects,
instead of mere objects in glass. The intriguing stories and smart strategies that hide beyond the surface of
glass design show that designers make use of the specific traits of glass to shape their ideas for a better
future. In the exhibition, four rooms highlight four different themes that can be extracted from all the stories

that Keep it Glassy 2 represents.
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Unsurprisingly, one of the main themes evolves around time. Keep it Glassy 2 shows some striking examples
of how designers manage to use glass to 'capture’ a fleeting moment and save its memory for tomorrow.
Design studio Nendo captures the invisibility of breath with their Inhale lamp, cleverly using a breathing
technique reversed to the one used in traditional glassblowing. Architectural studio MVRDV captures not

movement, but the past itself, with their Glass Farm - a modern glass interpretation of the traditional Dutch
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farm. Designer Philipp Weber focuses on building a stronger future for the traditional glass craft. He
redesigned the glassblowing pipe, an instrument that hadn'’t been altered for 2,000 years, to create new and

innovative ways of influencing glass during its production process.
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Weber's work also fits a second theme, one that shows incredible innovations made with glass. Susana Soares’
Bee's project shows how glass medical instruments can be used to recognize life-threatening diseases in an
early stage. A design with a more hygienic implication is Ernesto D. Morales’ Magnifying Spoon, that allows
users to ‘check’ if food that is being served is clean and safe. More poetic visions include those of Daan
Roosegaarde or Jakub Nepra$, who show that innovation and beauty can go hand in hand. Roosegaarde’s
Rainbow Station and Nepra$' Kura lamp both re-create the beauty of nature, by using state-of-the art

science and technology.
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Beauty is a third theme that is explored in Keep it Glassy 2. Scientists have argued that a more beautiful

world makes for a happier one. The exhibition shows selected designers who love to use glass to adorn our
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daily environment with extraordinary objects. Design duo BCXSY for example, were intrigued by the beauty
of glass’ imperfection, and created a tableware collection of which all pieces have a slightly different finish.
All together, all pieces show a gradient of roughness and smoothness, that is hard to keep you eyes away
from. Traits such as reflection and distortion can also play a role. Designer Bilge Nur Saltik combines textile
prints with faceted glass to brighten up every day rituals with kaleidoscopic effects. Architect Peter Pichler
utilizes the power of glass reflection to make his Mirror Houses almost dissolve into ltaly’s pristine

mountainous landscape.

FEHEZ"Z Keep it Glassy 2"HIE=NF /M, REEIERA—NEMEWAH T EFE—DEIRE At
o X—FBRT T EARTBIEHBITEBOMG, FINKRARNB EEBGERSERITIHI.
Ebanigit#8ts BCXSY XEIPLXBATERRBHRAEFTNRRERNBLR, QBT —EEUERNE
BZ5, HFRAYSNRATIFHEEAR, BRI T MRS MNERILENATEMHE, ik
AMEUAFBFF R, WIBHNRFAMEERFET INRIMEBYBER, RITIH Bilge Nur Saltik L5 LR ENTEFNIZ EIK
BESEX, BEXEEN/UERRNIR, ERERL B —MAEERNER, GREEE AR
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A last group of designers aims to protect beautiful landscapes such as Pichler's? , by pointing out the
sustainable character traits of glass. Some operate in a direct manner, such as Akiko Oue, who uses optical
glass waste to create beautiful accessories. Some have a more indirect message, such as Alicja Patanowska,
who collects abandoned glasses in the streets of London to gives them a second life. Her project ‘Plantation’
beautifully combines glass and ceramics, while showing the relationship between people, objects and the

material.
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Keep it Glassy 2 again accomplishes to bring a rich and inspiring selection of design to Shanghai. In total,
the exhibition shows some 30 views on how we can build a better future through glass. The exhibition does
not take a stand point on which solutions are best or most promising. On the contrary: it aims to show the
vast pallet of ways glass can be applied to move forward in time. This fits seamlessly to the vision of the
Shanghai Museum of Glass that, now in her fourth year of operation, still manages to find fresh and new
perspectives to explore and share the infinite possibilities of glass. By continuing Keep it Glassy, the museum
looks into its own future, by further growing its design collection and strengthening its positioning as

Shanghai’s one and only design destination.
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WEPFENT BSARRK, M—ShRERTIGE, RNEREEN D8R—T AR AL,

Esther Mufioz, Chen Ying
XLty BRBE

474



