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Art project "My Archaeology"

Chinese Terracotta Warriors and Italian Pompeii murals as can be seen, archaeological
research revives the past civilization and life habits in modern times. Meanwhile, it
discloses the process of development of human society.

In Tibetan Buddhism, there is a scripture called "Burial dictionary". Monks keep the
scripture in a hidden place for centuries as a part of practice. There is a legend that it
will always be found when the world needs its knowledge. This scripture, BardoThodol,
was written by the Indian monk Padmasambhava in the 8th century, and then the
American anthropologist Walter Evans-Wentz (1878 - 1965) discovered it and
translated it as the Tibetan Book of the Dead. This written preaching is about leading
the dead souls to the road of liberation so as not to stay in samsara anymore in the world
of delusion. According to a story, it was discovered by accident in India during the First
World War, in which an enormous number of casualties was caused and the competition

of developing slaughter weapons became a serious problem.

This process of "hide to discover" inspires my art project "My Archaeology" initially.
In early 2014, it already had a draft and the first work was completed in 2016. This is
an experimental art project in which I produce art objects in collaboration with
participants. It has been extended in 16 different countries and 19 different locations
already.

In the working process, through dialogues with each participant, I decide to use
"episode" as a main concept. Meanwhile, a body of art objects is made. After
documenting the art objects and taking portrait photo of each participant, I buried one
of those objects in the ground. The name of project, the year and the message "What is
art like in your time?" from me are engraved on the surface of the object. Only the
participants and I know the reserve location. Later the participants will talk to their
acquaintances and families about this project.

What will the people in future guess if these objects are excavated 1000 years later?
And if they understand that this is an art work (art project) intentionally deploying
archaeology to send personal thoughts and messages to future, how would art historians
and curators evaluate this project and my creative activities in their period. And what
will they talk about the written poems on the objects?

Preparation for future archaeology



The project consists of three kinds of data, the buried art objects, the existing art objects
& photography and the "episodic memory" of participants. And they simultaneously
advance their respective time axes toward the future.

Data 1: Unclassified object

From each episode, one of art objects is buried. They will be there for hundreds of years
or they might be discovered by chance. Those might really become archeological items
in future will exist in nature and spend their own time at all

regardless of present.

Although they are a part of the art project, they cannot be seen at the stage of being
buried and cannot be located anymore. So, they are "unclassified object" at this moment.
Are they art work now? The only way to find a conclusion is discussion. Talking and
thinking about art is already art in this project. In The Ontology of Beauty, the Japanese
painter Rytusei Kishida (1891-1929) argues that "Beauty or art may not necessarily
invite people to moral integrity, but it never invites others to immorality". The buried

objects are invisible icons to let people to join discussions.
However, category and value of the buried objects will be defined by the concept and
perception of art of the period when they are excavated. In view of the engraved text

“What is art in your time?”” would these objects be art or archaeology at then?

Data 2: Episodic memory

Participants will remember so many things about the project. It is a memory.

In human brain, there is a specific way to remember things which called "episodic
memory". "It represents our
memory of experiences and specific events in time in a serial form, that we can
reconstruct the actual events that took place at any given point in our lives.
It is the memory of autobiographical events (times, places, associated emotions and
knowledge) that can be explicitly stated. Individuals tend to see themselves as actors in
these events, and the emotional charge and the entire context surrounding an event is

usually part of the memory, not just the bare facts of the event itself. "

Participant remembers dialogues and thoughts that we exchanged in corroboration. It
is a process of making their memory which is named "My Archeology". In other words,
his/her memories are part of art objects of the project on their own.



The episodic memory can influence on their mind strongly so that they might start to
like the same thing such as those art objects or the place we met. More ever, they may
be even urged to reproduce and imitate what they experienced in the project.

In 50 years, all the participants will not be existed. Ultimately their memories will
become a short story of their family and close friends. And it may be handed over

generations to generations.

Data 3: Physical evidence

Existing art objects as well as pictures are exhibited to audience and introduce the
project. They are the only tangible and visible evidence which proofs that the art project
"My Archaeology" exists. The objects can describe how the buried object might look
like. It describes shape, techniques...and material. It may even tell my skill...

In addition, there are images of participants, including photography and video, the
buried art objects and holes on the ground. But they are anonymous and locations of
the object are not mentioned clearly. I had met those people only once and stayed at the
location for only a few hours. It is becoming more and more difficult to explain about
details of the project when the time goes by.

If we want to trust that the project existed as it is explained, the only way is to have a

look at those data and just believe in them.

These three data will simultaneously advance their respective time axes toward future.
And nobody knows what is going to happen to them. The only imaginable outcome
would be that they are discovered and become archaeological items.

In the field of art, there should be something that I want to express or present.
But this project seems to be totally different. It is like a book that I have just started
writing and do not know how the story goes. The more I try to write and clarify, the
more fake/fictional it gets. There are several episodes from around the world in this
project and people can think about anything through them. It could be our life, society,
culture or the future...It could be anything.

My art statement or concept can be merely supplemental when the project is discovered

in future.

If we regard this project as a book, then the preface and chapter 1 are the art objects per
se, the episodic memories in participants’ mind and the process of burying the objects.



And I hope everyone who encounters this project will spell the following chapters in
their hearts.

Project memo

Long time ago, I had a commission work from a church for making a glass sculpture. I
made it and got a payment. Later [ was invited to a sort of church ceremony and Sunday
worship, but my schedule was not suitable and I did not go there. Later, a picture of
worship and a kind message came by email. When I saw the picture, I could not stop
trembling my feet. People were praying toward the sculpture I made. They were closing
eyes and praying seriously. Of course, rather than my sculpture, they were praying for
the religious symbol. However, I felt like I had a glimpse of vivid human heart and
emotion. I shouted "Because I just made it, do not pray so seriously!" in my mind. Fear,
shame, guilt, helplessness and desperate feeling came up. I could not believe that my
creation would be the subject to someone's praying and I atrophied. Since then, people,
sprit, religion and culture of those countries became an interesting subject to me time

to time.

About 2013, there was something that made me to re-consider about life and its end.
It was not pessimistic or sentimental, but vaguely to think about my life and the end of
everything that I was doing. At that time, I had an opportunity to learn about Japanese
Buddhism from my local region as well as Tibetan Esoteric Buddhism. Simply, I was
influenced by the interpretation of "time" and "end". And it reminded me of what my
grandmother told me once when I was very small, "Kazushi, when we are born, we are
given a certain amount of time from the God. Some get long and some get not so
long...... and when time is over, we have to go. People pass away naturally...... they do
not die because of car accident or illness. They finished their time that why they go. We
are sad because we cannot talk to them. But it does not mean that they disappeared.
They are always around." I replied, "How long time do you think I have? And where
do I go next?"

The current event happens in the time of the present age, and it will be completed within
the same time. Most of things and events are impossible to extend their existence.
Obviously, I am not able extend my life for another 45 years...... However, by using
episodic memory, metrology of reserving and glass material, the project can be
progressing on the time axis of 100 years and 1000 years. And I feel that the project

will exist in the “next” that I was wondering when I was small.

In this project, I always have new discoveries and experiences which cannot be
expressed in words.



Often I realize that I am intending to find out the very important yet very personal
feelings and stories of my participants. Initially they are confused and ask me what kind
of story I want to hear. I explain the main point of the project and ask "Did you
understand the project idea?" So...Yes, it is an art project. No, no! I am not talking about
art in museums. I am making art from you.” It is the beginning of creating an episodic
memory in their minds. Simultaneously, I start to think what kind of object I want to

make and what they want to have.

Their episode varies. It can be a very old family story or memories that they prefer not
to share openly. Some participants were in tears when their art object was buried. One
said "I can live only 30 years perhaps. But the object which carries my thoughts and
feeling may exist next 1000 years.....my life is so short". There was a person who took
the project as a kind of turning point of her life. She wanted to put "her past" into the
art object and bury it in order to start her new life. At the photo session, we were very
busy but there was a moment of silence. I turned around to her and noticed that she was
staring at the art object which was placed at the bottom of the hole. It reminded me of
the incidence "the glass sculpture for the church" and I missed the eyes from her

immediately. I felt of seeing something that I was not supposed to see.

When I am digging a hole, unexplainable feelings and sensations come from my mind.
And almost always, after looking at the bottom of the hole, I am urged to look behind,
such as distanced landscape, as if I confirm something. The humankind has continued
digging a hole for tens of thousands of years. It might have been for food preservation,
a religion ceremony, evidence destruction or concealment of stolen goods. Possibly the
"negative feelings", which has been rooted in human for long time, is in my gene and
it may be stimulated by digging a hole.

You can make anything in art these days. There are huge sculptures, installations with
high-tech digitalized system and environmental arts across the whole building.
Creativeness seems to be endless. I have also made such work and may make it again

in the future.

In my work, I consider the process of making art as the "process of making 0 to 1". I
make art from nothing. Art work is an integration of human sensation and intelligence.
I feel that it is an ultimate manmade object which is given an eternal time. But once
something is created and become 1, a process of going back to 0 starts immediately,
due to the definition of "time". It means that objects
are doomed to be destroyed, decayed and returned to the soil (nature). At some point, |
will disappear physically at least...



However, even if I become 0, the art project "My Archeology" will exist in nature as
well as in memories of people and keep progressing into future.

Kazushi Nakada
RCA/MA



