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Eternity in an Hour

Since ancient times, burial is a very common human behavior. There are many reasons
for burying objects, including active burial for escaping disaster, war and burying the
dead, and passive burial due to geological changes and the passage of time. When
people today find buried objects in the past, we excavate, collect, and even study them.
We want to understand the situation, state, and significant socio-economic and cultural
environment of the buried objects to understand the past society and human life.
Therefore, archaeology came into being, as a great discipline. Archaeology has been
facing different challenges and arguments from scholars in terms of its theories and
practices since its birth. However, looking back on the archaeological history, this
discipline has not had much in-depth ties with contemporary artists yet. Fortunately,
“My Archaeology-Individual Exhibition of Kazushi Nakada” presents the viewers with
“archaeology” and art in the eyes of the artist, looking at and understanding the world

in a different perspective.

In the historical periods, our ancestors actively buried the objects mainly for protection
and cherishing. According to Mr. Nakada's experience in 2016, the burial was for
“giving up” something. Mr. Nakada's mother experienced the grief of losing her
husband. After a long conversation with Mr. Nakada, they decided to make a small
ceramic box with the tools his father had left to hold these “artifacts” and “memories”
that accompanied his father for the most of his life. Later, in the presence of his mother,
he buried the ceramic box of “artifacts” full of emotions in his backyard. The memories
did not vanish, but lay still in his mother's backyard, just as his father has never left.
However, Mr. Nakada had mixed feelings when seeing his mother's expression at that
moment, and it seems that she is sad, relieved and freed.

In A General Introduction to Psychoanalysis, Freud stated that ... the disease could be
effectively eliminated only by turning it (post-traumatic subconscious memories) into
something that can be clearly sensed...something that they (trauma victims) have
forgotten must be called back. “Seemingly sad but filled with healing energy, the act
finished together with his mother deeply touched Mr. Nakada, and therefore he started
a new art project-“My Archaeology”. Different from the preference for grand narration
and civilization change traditionally in archaeology, in the art project of Mr. Nakada,
he pays attention to the small but insignificant individual life and lets the individual tell
his own story. The project participants have varying social backgrounds, but they have
common ground that they have “lost” something with their wounds and feelings. What
they have lost may be a puppy that accompanies them, memorable memory, the
precious family tradition, even an important cultural tradition and a real life. Mr.

Nakada invited participants of different ages and varying cultural backgrounds to



integrate their own stories into the glass, and actively bury glass objects representing
their emotions and stories with the participants, and retain the precious image data. Mr.
Nakada and the participants intended to preserve and hand down these transient
emotions through a series of ritual acts, so as to arouse sympathy, reflection or

discussion among viewers in the future.

In “My Archaeology”, glass is an important material that cannot be ignored. It is

beautiful, bright and full of magic, and fascinating for many artists and designers. Mr.

Nakada once said, “Glass art/education has undergone dramatic development in the past
30 years. Today we can create freely with glass, from large installations to very
fashionable costumes. I used to immerse myself in such new technologies and materials,
but when I further thought about my art, I suddenly found that these (new technologies

and materials) had nothing to do with me.” This project does not focus on the difficulty
in material technology utilization and the significance of visual expression of the glass.

What Mr. Nakada wants to borrow is the “permanence” of the glass itself and the “sense
of history” of the unearthed glass remains in various places, expecting that these
artificial remains could be discovered by people by chance. When these glass artifacts

are actively buried, whether and how they can be discovered in the future are questions

with no answers today. What is more interesting is whether the future discoverers can
understand our thoughts, whether there will be misinterpretation and misunderstanding.

After a series of actions have been completed, it seems that the project has been finished.
However, in fact it may be a comma, an ellipsis, or even a big question mark.

In the project of “My Archaeology”, the emotions of participants at one moment are
frozen and recorded, and moreover it is also a project which requires perseverance of
artists and can prove the significance of self-existence in the future. When I visited Mr.
Nakada's studio in Finland in February this year, he once joked, “Whether [ am alive or
dead, whether art exists or not, whether the museum opens or closes...My art works will
survive with the planet. I can feel simple happiness and satisfaction in the eternity, just
like the trees in the mountains, the gravels in the desert, the rivers flowing to the sea,
and “Nakada’s art buried under the ground.” All artifacts, including artwork, will
eventually be decomposed, melted and returned to nature, while the artists themselves
and their creative activities will eventually disappear at a certain point of time and
return to “zero”. However, what if the works created by artists can survive forever?

For the Shanghai Museum of Glass, we always appreciate the creativity of artists and
encourage them to look at the world and life in different perspectives. At this moment,
the glass is no longer hard but mixed with hot and flowing emotions. Through different
shapes and colors, we can remember the joy, excitement and even confusion of mankind.
As the Shanghai Museum of Glass marks its 7th anniversary, unlike the cold and



unchanging traditional cultural institutions, we have taken a cross-border and fusion
attitude to create more possibilities for the development of glass art. From supporting
the creative individual exhibitions of glass artists at home and abroad to the “cooling
down” of contemporary cross-border art projects in full swing every year, the Shanghai
Museum of Glass and its artists are trying their best to change the stereotype image of
glass art of the industry and audience, explore the future of glass art, and expand the
boundaries and possibilities of this magical material. Just like the artist's thoughts on
infinity, time and life presented in “My Archaeology-Individual Exhibition of Kazushi
Nakada”, viewers may be able to think about what eternity is and where it will go in
the future.

Finally, on behalf of the Shanghai Museum of Glass, I would like to thank Mr. Kazushi
Nakada for bringing such a warm and thought-provoking art project in the cold winter.
I would also like to thank the Exhibition and Communication Department, Operation
Development Department, Property Department and other colleagues of the Shanghai
Museum of Glass, as well as Coordination Asia, our exhibition and graphic design
supplier, for their hard work for smooth opening and operation of the exhibition, and

thank you all for your excellent design work.

TR, BRI, RUARIZS, REABRIAR, ZREZ.

Everything will eventually vanish, only sincerity remains forever.

Yang Xin

Academic Research Manager, Shanghai Museum of Glass



