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Reaching New Heights of Art Project-Mr. Kazushi Nakada’s Work

Preface

Mr. Nakada's new project-“My Archaeology” was launched in 2014, 7 years after his
previous project-“Wall X”. I learned about the project last summer, in the third year
after its launch. At the very beginning of the project, Mr. Nakada talks with the project
participants from all over the world, who have never met him. Through dialogue, the
participants can extract their most impressive things or events, take the glass as the
subject and give it a particular shape. Then the participants can dig a hole in the ground
and bury the artwork with the artist. As for where the artwork is buried, it is a secret
only between them. This feeling, to which Mr. Nakada gives a specific form, is a proof
for happiness and may sometimes become a symbol of sadness, or even an outcry
against injustice in the world. The more I know about the project, the more deeply I feel
that the project is beyond ordinary art and has become a “ceremony” with spiritual
connotation. Buried emotions are treasures for future generations, with profound
significance in loosening all attachments to the past and moving on. It seems that Mr.
Nakada plays the role of a facilitator through the “ceremony of accommodating
emotions”. Although the works he created are art objects, they will not be displayed at
the exhibition, but buried deeply underground. It is not installation art, as its records are
kept in the form of text and photos. I come up with the question, “Is it a new art form?”

Before that, I have noticed from time to time that Mr. Nakada's personality is beyond
the traditional forms of dogma. Although he is mainly engaged in creative activities of
glass products, he is not an ordinary glass sculptor. He is committed to space modeling,
but it is not necessary for him to aim at installation art. Although I understand Mr.
Nakada's work within the framework of art project, I always lack confidence deeply
inside my heart. What is the “core” of Mr. Nakada's work? At the end of the project, |
finally have the opportunity to communicate with Mr. Nakada and get a glimpse of his
creative ideas. I have a feeling that I will be able to find the key to decode his work.

1.Feelings for “Glass”

Mr. Nakada was born in a family committed to ceramic art since his grandfather. His
father was a ceramic artist of painted china, who built a kiln near ShirayamaHime Jinja
in Ishikawa County at the foot of Hakusan, one of the Three Spiritual Mountains in
Japan. Mr. Nakada's hometown is near the entrance of Hakusan, where the magnificent
mountain stands quietly ahead. According to Mr. Nakada, when he was a child, he
buried a wish deeply in his heart that “he must travel to experience, as he cannot learn



and grow at home”. Naturally, he started to open up his mind to the outside world, and

developed a personality with strong curiosity.

“I look into the future through the finished glasswork”, answered Mr. Nakada when
asked why he chose glass as his material. In fact, his works are not completely confined
to the category of glasswork. I asked him this question only because he had studied at
Tokyo Glass Art Institute. Indeed, when he graduated from the Design College, it was
a time when the glass art swept around Japan for its novel and unique charm. After the
mid-19th century, glass was regarded as a symbol of modernization in western countries.
Although industrial products flourished, glass also became a media for individual artists
to express themselves in their studios, just like painters splash ink on canvas, through
the studio art glass movement sprung up in the United States since the mid-1960s. This
trend gradually spread to Japan. In 1971, glass artists established the Japan Glass Art
Association and launched their activities. It was the predecessor of the Japan Glass Art
Society established by researchers in 1975. In addition, Tama Art University set up its
first professional glass program in 1976, and Japan established its first professional
glass education institution, Tokyo Glass Art Institute, in 1981. In addition, the
International Glass Exhibition was held in Kanazawa, Japan in 1984, and the World
Modern Glass Exhibition was held (with an exhibition tour to Hokkaido Modern Art
Museum and so forth) in 1987. Through these activities, the glamour of gorgeous
contemporary international glass art spread around Japan. Moreover, it was a time when
the leading experts of glass art in Japan today finished their studies abroad and returned
home. As the third generation of a ceramic art family with the best traditional
craftsmanship, Mr. Nakada's ultimate goal in life has long been destined. For him, glass
is the material that bears the dream of the future, crosses the boundless sea and leads
him to the wonderful outside world. He once said, “The broken glass is something one
must not see.” From his words, it is not difficult to see Mr. Nakada's yearning and
longing for glass art at that time. Although glass is the same material as ceramic, it is
transparent and easy to be broken, which appeal strongly to Mr. Nakada.

2.Gap between Reality and Illusion

In the early days of his glass art creation, Mr. Nakada's works were made of laminated
glass. Since 1987, he studied various glass-related technologies at the Tokyo Glass Art
Institute. On weekends, he visited painting galleries to collect information about art. In
the second year, he got the opportunity for art creation with flat glass. However, he did
not visit the studios with glass furnaces, but created by gluing and cutting with a whole
piece of flat glass. The room where the adhesive and abrasive belt polishing devices
were stored was his original work place. When listening to Mr. Nakada about his story,
a scene emerged in my mind that Mr. Nakada talked quietly to himself and immersed



himself in continuous creation. When using optical glass for creation, Mr. Nakada found
that the multi-layer membrane filter can effectively control the gloss of the glasswork.
Perhaps he took the opportunity to discover the creative technique of coating glass.
“Why does your glasswork make people feel that it is beyond tradition?” I asked the
question in my mind. “This is probably because my work has both 2D and 3D
impressions,” he replied. In his glass creation, Mr. Nakada gradually became interested
in scenes surrounding his own image reflected in the glass. In 1994, in order to make
the surrounding scenes more concrete, he began to use the mirror film as a creative
means. The work itself is 3D, but due to the reflection of mirror, its 2D images are
presented like slides. The appreciator can not only appreciate the work, but also see
clearly the environment in which he is exposed. The work seems to reflect the scenario
at that time, but it is not true in itself. Mr. Nakada showed people the world where he
exists and the world where he does not exist. And all these passed away in an instant
and became the past, coming again and again. Moreover, countless glasses with mirror
film will create an infinite illusion. The “Wall X” series, on which Mr. Nakada
continued to work until 2008, was a great attempt to present the boundary between
reality and illusion. After its release, it has brought many people psychedelic

experiences.

However, according to Nakada himself, he created this series not to confuse
appreciators, but to create opportunities for look deeper into the art. When he met with
a dazzling illusion, he asked himself, “Is it art and what is art?” and hoped that everyone
could be touched to think about this question. Moreover, he expects that “if everyone
can think deeply about the society and the world today through their own feelings for
art...” It is his beautiful vision embedded in the “Wall X” project. It is a great mystery
that Mr. Nakada presented to the world.

3.Proof for Living in the Present-“My Archaeology”

According to Mr. Nakada, the newly released “My Archaeology” project extends the
questions in the previous project to the individual level and looks deeper into their
contents. If the “Wall X” series aims at the questions raised by the non-specific majority
of viewers, this project starts with dialogue with each participant and then conducts
artistic creation activities. It is the participant designated by Mr. Nakada who decides
what kind of object will be buried in the ground. I'm afraid that it will not be easy to
make such a decision. The act of “burying” is easily associated with “burial” whether
you like it or not. When we are young, we expect a promising future. When we bury
a time capsule in the ground, we will be unpredictably delighted and thrilled. However,
the word “burial” is probably accompanied by a heavy heart for people who have
walked through a tortuous journey in their life. In order to decide what to “bury”, we



need to face our past life, society and all relations in good faith. Sometime we are happy
and sometimes we are unable to extricate ourselves from our grief. And then we can
finally decide what “fragments of self” shall be buried. Mr. Nakada gave these
“fragments of self” concrete forms with colorless transparent glass and painted them
with gold for processing. The former tries to erase the creator's feelings with a neutral
attitude, while the latter symbolizes the importance of the work through coloring.
Participants will face “fragments of self” for the first time when they bury them.
Although most people are surprised and enjoy the beauty of the work, there should be
a moment when they want to project themselves into the work once they see it. The
work will not be released to anyone, but buried deeply in a hole dug in the ground.
Perhaps it will not be discovered by others in the future. However, it is a true proof
for one’s life in the world at present. While our life moves on, we will look down at
ourselves with some fragments buried. Through this project, Mr. Nakada raised the
question to the world, “what art means to you”, and the bigger issue, “what life means
to you”.

RurikoTsuchida
Curator in Chief, Suntory Museum of Art






