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THE EXHIBITION

INTERNATIONAL COMPETITION OF

FRESH CZECH GLASS DESIGN

The exhibition ‘When Shanghai meet Prague’ features a
selection of the twenty be ows a cross-section of glassmaking
techniques. The collection demonstrates the many possibilities
of how glass can be combined with other materials, and how
modern technologies can be integrated to create beautiful art
forms.

The goal of When Shanghai Meets Prague is to nurture young
talent through international cooperation between the Czech
Republic and China as well as to contribute to the development
of glass craftsmanship as a discipline.

ORGANIZER
Shanghai Museum of Glass /

PRECIOSA LIGHTING

CURATORIALTEAM

CHAIRMAN OF THE JUDGING PANEL

Milan Hlave$ - Senior Curator Glass,
Ceramics and Porcelain Collections
at the Museum of Decorative Arts in

Prague

MEMBERS OF THE JUDGING PANEL
Zhang Lin - Chairman of the Shanghai
Museum of Glass

Jaroslav Bejvl Jr. - Chief Designer at
PRECIOSA LIGHTING

Zdenék Lhotsky - Founder and Owner
of the Lhotsky Mold Melted Glass
Studio

Milo$ Beran - Architect and Designer

at the Mimolimit Interior Design Studio

HONORARY MEMBERS OF THE JUDGING
Panel:

Botek Sipek - Leading Czech architect
and designer

Katefina Capkové - Director of the

Prague Gallery of Czech Glass

ART DIRECTION
Tilman Thirmer / COORDINATION
ASIA Ltd.

THIS EXHIBITION IS REALIZED WITH
THE SUPPORT OF

Consulate General of the Czech
Republic in Shanghai

Museum of Decorative Arts in Prague

DOX by Qubus Designshop

SPECIALTHANKS TO

Academy of Arts, Architecture and
Design in Prague, Applied Arts -
Glass, Product Design

Technical  University of Liberec,
Faculty of Architecture, Faculty of
Textile

The Art Glass School in Valasské
Mezifici

The University of J. E. Purkyné in Usti
nad Labem, Faculty of Art and Design
Tomas Bata University in Zlin, Faculty
of Multimedia Communications -
Glass Design

University of Ostrava, Faculty of Fine
Arts

Secondary School of Glassmaking in
Kamenicky Senov

The Glass Art School in Novy Bor

The High School of Applied Arts for
Glassmaking in Zelezny Brod

Igor Zacharov, photographer and

cameraman
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THE EXHIBITION

This summer, to
commemorate  the  65th
anniversary of modern-day
Preciosa and celebrate the
rich tradition of hundreds of
years of glass craftsmanship
that our company is founded
on, PRECIOSA LIGHTING
was proud to announce the
inaugural year of the When
Shanghai  Meets  Prague
Challenge.

In cooperation with the Czech
Consulate in Shanghai and the
Shanghai Museum of Glass,

we invited young Czech artists
to submit their works of glass
art and compete to be one
of only twenty whose works
would be exhibited in both
Prague and Shanghai. More
than seventy young designers
registered with their
incredible glass sculptures.
Though the judging was
difficult, twenty of the best
pieces have been selected.
Of these, one winner will be
chosen by those who visit
the exhibit at the Shangai
Museum of Glass. This one

talented individual will be
awarded a one-month glass
workshop in Shanghai. For
the winner of course, the
exposure and experience
promises to be invaluable:
to be able to exhibit both at
home and in the prestigious
metropolis of Shanghai is a
great opportunity.

As a leader in crystal and
glass lighting solutions,
we are proud at Preciosa
to be able to further the
development of the Czech
glass  craftsmanship  and
support the endeavour of
young aspiring artists in this
way. Crystal and glassmaking
has a cherished history in
the Czech Republic — one
that dates back to the
1300’s, in fact!  Similarly,
the cooperation between
the Czech Republic and the
People's Republic of China,
and specifically between
Preciosa and its Chinese
business partners, is also
along-standing one, so having
Shanghai as a partner for this
event was a natural extension.
In addition, both countries

have a great appreciation for,
and love of, beautiful glass
and fine sparkling crystal.
Indeed, we could not have
chosen a better venue with
whom to share these artist's
magnificent creations!

In conclusion, we would like
to thank the Czech Consulate
in Shanghai for their extensive
support and help in organizing
the event. We would also
like to extend a very warm
and grateful thank you to
the Shanghai Museum of
Glass for their wonderful
cooperation in making this a
reality. Without the diligent
work of everyone involved
we could never have provided
such a fantastic opportunity
to our young glass artists!

However, we hope that this
experience enriches not only
the young Czech designers
who took part in When
Shanghai Meets Prague, but
all those individuals, in both
countries, who are touched
by these brilliant works of art.

Enjoy the beauty of glass!

Ing. Pavel Marek
CEO
PRECIOSA LIGHTING
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THE EXHIBITION

Just as Preciosa Lighting
is synonymous with the
phenomenon of light and
glass, | somewhat boldly dare
to claim that the Museum of
Decorative Arts in Prague
is one of the epicenters of
contemporary art glass today.
We keep historic records of
the glass in our museum,
we acquire samples for
our collection, and thus we
maintain examples for future
generations. We exhibit our
collections  regularly  both
here and abroad, we put on

lectures, photograph and
publish, we help to organize
symposia, and of course,
we participate in various
committees that judge and
evaluate art glass. As a
result it was only natural that
we were pleased to accept
Preciosa’s invitation to help
out with  When Shanghai
Meets Prague.

The Museum of Glass in
Shanghai - one of the fastest
growing megacities — has
during its short existence

gained prominence in the
world art glass. | had the
opportunity to visit the
museum shortly before its
opening, and | was already
impressed back then. It
was only a matter of time
before this glass center,
whose prestige continues
to grow, became involved in
a project with Czech glass
with its fascinating tradition
and incredible present-day
success.

The judging panel of When
Shanghai  Meets  Prague,
which was composed of many
prominent personalities, had
a difficult task in choosing
twenty pieces from among
the young artists. Among this
group were not only glass
artisans, butalso sculptorsand
designers: and so individuals
with  different background
and experiences were able
to meet. The vast majority of
their work was comparable
in quality. Undoubtedly the
final selection of twenty
pieces could have been
chosen differently, creating
a different result, though
equally good and diverse.
Art competitions do not have
the same characteristics
as sporting events, nor do
they purport to be wholly
objective. Yet they do have

something in common with
sports: the importance of
participating. If a talented
individual ~ fails once or
twice, they will undoubtedly
succeed the next time.

Students and  graduates
from all Czech universities’
glass studios along with
several other institutions
are represented among the
final twenty. Many of them
bring new approaches to
how glass can be used in art.
The When Shanghai Meets
Prague competition aptly
demonstrates that a new
generation of young Czech
glass artists is following in
the footsteps of their famous
forefathers - and  with
remarkable continuity. And
even more importantly: the
next generation is moving the
art of glass to the next level
and surprisingly in completely
different direction.

| believe that the exhibit of the
final twenty will garner much
interest in Shanghai, and
will lay the foundations for
further cooperation between
the Czech Republic and the
People’'s Republic of China in
the area of glass. Glass, after
all, knows no boundaries —
which is doubly true for Czech
glass.

Milan Hlaves, Ph.D.

Glass, Ceramics and Porcelain
Collections Senior Curator

Museum of Decorative Arts in Prague
Chairman of the Judging Committee,

.When Prague Meets Shanghai”
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THE EXHIBITION

Most people have a special
sentiment toward a specific
city. When you arrive in that
city, a "rush” of familiarity
takes hold of you. All you have
to do is follow this sense of
belonging, as if you were pre-
destined to be there. For me,
Prague is such a city.

Prague enjoys the reputation
of ,City of a Hundred
Towers” and is known for
its architectural  features.
You can wander extensively
along its Vltava riverside, or

through its baroque gardens
with towering old trees. The
meandering  rivers  under
Prague’'s castles form a
picturesque peninsula, and
while strolling through the
ancient city, one can not help
but be tempted by delicate
shops, elegant cafes as well
as the unique charm of Czech
beer houses, restaurants and
modern art galleries.

When thinking of the Czech
Republic, the images of
‘liberal Bohemian" and a

long-standing glass tradition
come to mind. Sitting under
a unique Czech crystal
chandelier and enjoying the
scenery of a bustling crowd
in the Hradcany Square with
a cup of coffee, it almost
seems like time stands still
and you can linger in times
past. At night, Prague's
castle towers over the town
from beside the Vltava River.
Whatever season it may be,
time after time I'm overcome
by a feeling of bliss when
taking this all in.

At the same time, |I've
witnessed my hometown
Shanghai go through great
change, creating an all-
inclusive culture of its own,
with a profound modern
cultural  background  and
numerous historical  sites.
Southeast Chinese tradition
and immigrant cultures have
gradually shaped a unique
Shanghai-style culture. It is
my mission and responsibility
to present a diverse and
modern program of cultural
activities and provide a
museum lifestyle for the
residents of this special city.

It is therefore my pleasure to
present this new exhibition.
Prague and Shanghai are
two different cities with
two different cultures, that
share a common love and art
language. It is the fascinating
material  of  glass  that
connects them.

In October of this year, on the
invitation of the Consulate
of the Czech Republic
in  Shanghai, | joined the
International Competition of
Fresh Czech Glass Design in
Prague as a juror. The winning
works of this competition are
on show in ,When Shanghai
Meets Prague”. | have the
pleasure  of  showcasing
these works in the Shanghai
Museum of Glass after they
have been exhibited for two
months in Prague.

After having the honor to
be a juror in this design
competition and spending
a week in Prague, ,When
Shanghai Meets Prague” is
my New Year's gift to the
Shanghai citizens. | invite
you to enjoy the infinite
possibilities of glass and |
wish you all a happy New
Year!

Who is that?
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Ales Vacek gained his
knowledge and experience
in glassmaking during his
studies both in the Czech
Republic and abroad,
specifically in France, the
Netherlands, Sweden and the
USA.In2009 he came second
and received an honorable

mention in Novy Bor's Glass

ALES VACEK

Craft and Art competition.
Ales regularly participates
in international exhibits
including the 2011 Prague
Festival in Prague, the 2012
Prague Festival in New York,
and the 2013
Exhibition of Glass Kanazawa
in Kanazawa, Japan.

International
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A core is the foundation
for everything. It is the
beginning, the central starting
point. It is the essence of
things: the core - the fruit.
It is the combination of two

worlds, and the creation of

ALES VACEK

something new. The core is
the basis for everything and
yet it is so fragile. This piece
uses hand-blown and cast
glass combined with wood to
express this.

“l CREATE BECAUSE | MUST. | NEED IT
FOR MY OWN SELF-FULFILLMENT. FOR
ME IT IS A VERY PERSONAL, VISCERAL
AFFAIR..."

«CORE> (2012)
46 x 39 x 31cm
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Anna Minxova was first

introduced to glassmaking
while studying at university
in Zlin. At present she is in
her fifth-year at the Glass
Design Studio at
Bata  University, studying
under Petr Stanicky, M.A.

major

Tomas

Anna’s first success
was placing third in the 2012

Junior Glass Match Sanssouci

ANNA MINXOVA

competition in Karlovy
Vary. After completing her
undergraduate studies Anna
was also nominated for the
2012  Stanislav  Libensky
Award and the 2013 National
Award for Student Design.
In her work, Anna is open to
combining glass with other

materials.
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The inspiration for this piece
comes from the following
unknown quote:

Something was sticking out of
the pocket of Fred's overalls,
something strange. It didn't
look like anything | had ever
seen before.

.What have you got in your
pocket Fred?”

“| found it in the forest today,
on my way from Watermelon

Enterprises. | don't know
what it is. | didn't know how
to hold it. | tried to pick it up,
as if | simultaneously had
a flower and a rock in my
hands.”

“How do you hold it?"

"] have no idea.”

Based on this passage, |
tried to find the object that
was found on the way from
Watermelon Enterprises.
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Bohumil Elias comes from
a family of painters and
glass designers. He was
introduced to glass at an
early age, along with other
sculpting materials. In 2005,
he decided to focus solely
on his glass sculpting and
painting. Bohumil graduated
from the Secondary School
of Glassmaking in Kamenicky
Senov with a specialty in

BOHUMIL ELIAS

painting on glass. He then
continued his education at
the Academy of Fine Arts
under prof. Jan Hendrych in
the area of human sculpture.
He regularly participates in
individual and group exhibits,
both at home and abroad.
Bohumil is also a member
of the Rubicon group of glass
artists.

«SUNNY BRIDGE> (2012)
65 x 60 x 12 cm
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Sunny Bridge is inspired by a
sunrise over a landscape with
a bridge. The piece is made
of molded crystal which was
then cut and polished. The
sculpture is anchored to a
metal base, which was cut

using a water jet and then
welded and painted. Polyester
putty layers give the metal
base an extra dimension.
This sculpture is intended as
an interior decorative piece,
ideally backlit by natural light.
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Dalibor  Farny  graduated
from the Faculty of Applied
Information ~ Sciences  at
the Tomas Bata University
and is a programmer by
profession. He first came
into contact with Nixie tubes
(an electronic device that
uses a glow discharge) in

DALIBOR FARNY

2011, Dalibor decided to try
his hand at making them at
home, and after two vyears
of hard work he developed
his first working prototype,
in the late summer of 2013.
This competition is his first
opportunity to showcase the
results of his work.

«<SHANGHAI TIME» (2013)
20x 23 x 12 cm
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This piece is a Digitron
Clock set to Shanghai time.
The main part is a pair of
electronic glass display tubes
— Nixie tubes — which | made
myself. | used glass tubes as
a base material, which | then
shaped on a glassmakers

lathe wusing glass burners.
The tubes are then filled with
a mixture of neon and argon
gases at low pressure and
sealed. Everything, including
the electronics, is hand-made
by me.
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Katerina Erlisova had been
working with glass since high
school. She continued her
education in this field, first
studying Glass and Jewelry
Design at the Technical
University of Liberec, and
later as a student at Tomas

Bata University's Glass Studio

KATERINA ERSILOVA

in Zlin. During her studies

Katerina also attended a
fourteen day internship at
Lhotsky. Katerina has taken
part in exhibitions
at home,
Germany, and has

several awards for her work.

many
in Poland and in
won
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This vase comes from a set
of pieces called Prostfeno
(R Table), which was my
bachelor's degree thesis.
The individual pieces form a
cohesive whole, yet they also
workindependently. The main
idea was the preservation
of a shape within a mass of
glass, to conserve the given

KATERINA ERSILOVA

moment and to think about it.
The piece is created from two
sections of crystal. For easy
recognition | chose one of the
most commonly used items
throughout history. The aim
of my piece was not to copy
a shape, but to capture the
intrinsic value it has for me.
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“| WAS INSPIRED:BY THE FACT THAT |
HAVE TO HAVE NIY.PARTICULAR COFFEE
MUG AND MY SPEBIFIC SPOON FOR MY
COFFEE TO TASBERERFECT. SIMILARLY,
A VASE & SPECTACULARLY
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Katerina Smolikova graduated Excellent Student Design for

from the Academy of Arts, her Skyphos | luminary, a
Architecture and Design in the DBK | for innovative
Prague in 2011. During 2011 . her other
she rked as an
for
HEREERSNT B i . At present Katerina
w0 It RIE k f , on
%I RE - 2011E20124F K IR artistic and g
both

«POLYP> (2011)
50 x60x22cm




«POLYP> (2011)
50 x 60 x 22 cm
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The light fixture, whose
priority was lightness, hovers
up from the darkness and
draws its inspiration from
the sea’s depths. Its likeness
can be seen in the frail,
weightless, and translucent
shells of invertebrates living
in the ocean’s murky depths.
The light object, made from
technical glass evolved and

was developed over a period
of two years and was part of
my undergrad thesis. Thanks
to Detesk’s cooperation |
continue to improve in my
use of various techniques and
in production. Here, technical
glass was bent and joined
using glass burners and a
steel bracket. A LED diode
system was used as the light
source.
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Krystof Rybak has been
working with glass since the
year 2000. He has participated
in many solo and group
exhibitions internationally.
Starting in 2008 Krystof has
annually exhibited at the
Art en Capital in the Grand
Palais in Paris as well as the
Verriales in Biot, France.

KRYSTOF RYBAK

Krystof has also participated
in many symposia and worked
as a teaching assistant for
the Cast Glass section of
the Corning Summer School
in the US. In 2007 he was a
finalist of the Prague National
Gallery's ,,333" competition.

«BE UNDER WAY » (2013)
45 x 14 x 46 cm
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The piece represents an
animated sculptural object
whose energy-filled waves
and whose soft materials
show signs of movement and
recount a story, an event, in
the fantasy landscape of the

KRYSTOF RYBAK

imagination. My inspiration
was the structure’s movement
and its transformation. The
molten glass which was used
was then subsequently cut
and polished

“MY MOLTEN GLASS SCULPTURES
ARE INFLUENCED BY MY SCULPTURAL
STUDIES AT THE ACADEMY OF FINE
ARTS IN PRAGUE. | USE A VARIETY OF
MATERIALSINCLUDINGGLASS,BRONZE,

PLASTIC, GALVANIZED PLASTICS, ETC.,

AND THEIRMARIOUS COMBINATIONS.
IT GIVES*‘ IE ;_v' :i;‘.;rff‘.' 10 EXPRES$

THE COMBEEX NATURE'ORSIHEAMAGE | &
| AMICREAFING. IALSOTR 0-AVOID
THESUPL"
AMATERi‘

IAL EFFECTS OF GLASS AS
BMY WORK IS INSPIRED BY.
VARIOUS THEMES, SUCH AS TROPHIES,
THE MOVEN {L (OF VARIOUS MASSES,
TOYS, SOLE LAND OTHERS. SOME
HAVE A squq STYLE WHILE OTHERS
PASS INTO A PURELY ABSTRACT

- ADD SOME LIGHT
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Marta Havlickova graduated
with a specialty in metal
engraving from the High
School of Applied Arts for
Glassmaking in Zelezny
Brod and glass painting at
the Glass School in Novy
Bor. Marta further studied
glass and jewelry design
at the Technical University
of Liberec. She regularly
participates in  numerous
symposia,  exhibits, and
competitions in the Czech
Republic as well as in Poland.
In 2009 Marta placed second
in the Masters of Crystal
competition and in 2011
she was nominated for the
Stanislav Libensky Award.

MARTA HAVLICKOVA

This is a documentation,
using glass, of the vacuum
surrounding the concept of
mushrooms. | am enthralled
by them and consider them
perfect aesthetic organisms
that many individuals,
nations, and even entire
cultures consider something
totally disgusting, repulsive,
and, thanks to ancient
superstitions, as something
evil. As a result, | found
treasures in places where
others would not even think
to look. These glass pieces
can serve as interior décor
objects in  contemporary,
spacious interiors, or they can
be transformed into lamps.

24,5x 21 X6«




«TREASURES OF THE FUNGI KINGDOM VLI.»

24,5x 21 x6 cm

(2012)
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This is a documentation,
using glass, of the vacuum
surrounding the concept of
mushrooms. | am enthralled
by them and consider them
perfect aesthetic organisms
that many individuals,
nations, and even entire
cultures consider something
totally disgusting, repulsive,

and, thanks to ancient
superstitions, as something
evil. As a result, | found
treasures in places where
others would not even think
to look. These glass pieces
can serve as interior décor
objects in  contemporary,
spacious interiors, or they can
be transformed into lamps.
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In 2011 Michaela Tomiskova

graduated  from  Product
Design at the AAAD in
Prague. She next did a

residency in Graphic Design
— Material Experiments at
the HKU in Utrecht. Michaela
then did an internship at
the Richard Hutton Studio
in Rotterdam. At present,
Michaela is a freelance
designer specializing in food,
product and interior object
design.

MICHAELA TOMISKOVA

The Glass
an interactive

Town is
poetic
documentation of the glass
landscape: you can become
part of it by ,playing” with its
components. Itis like a Lego
set made of cut and engraved
glass houses that stand on
a faceted crystal mountain.
Its whole community is
absorbed by the atmosphere
and the work of its members,
who, every day, get up and go
to sleep in a world surrounded
by the crystal beauty and
brilliant, but hard material.




«GLASS TOWN > (201

30x30x25cm
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The Glass Town is
an interactive poetic
documentation of the glass
landscape: you can become
part of it by ,playing” with its
components. Itis like a Lego
set made of cut and engraved
glass houses that stand on

a faceted crystal mountain.
lts whole community s
absorbed by the atmosphere
and the work of its members,
who, every day, get up and go
to sleep in a world surrounded
by the crystal beauty and
brilliant, but hard material.
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Milan  Svoboda graduated
from the High School of
Applied Arts for Glassmaking
in Zelezny Brod, where he
specialized in glass blowing.
Stylistically he was guided by
painter Michal Machat; in the
workshop his mentors were
Martin  Stefanek and Emil

MILAN SVOBODA

Matejka. After he graduated
in 2002, Martin continued
to develop his career in the
fine arts as a glass artisan
in France for several years.
Currently he is working as
a freelance designer and
focuses on graphic design.
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An  a-typical piece  of
interior décor, this bowl! has
represented the school at
several prestigious exhibits.
The bowl was created by

paperweights with creative
flora and fauna motifs. These
paperweights  were then
placed in a mold and melted
to form a thick plate of glass.

MEARXMS SREZREZ EEEKXETFTERSBEBMAK—  combining three different  The last technical step was to
NEZRERE - XHERNG RERE, REBFETIZN  technologies: hand-blown  slump the glass onto the final
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glass, moltenglasssculptures,
and slumped glass. The first
step entailed making glass

desired shape. To finish the
piece the bowl was cut and
polished.

' —

OFFERS A UNIQUE VISUAL EXPERIE
RS OF SUB|
COLORFUL, ORGANIC 'STRUCF
CREATED BY VARIOUS ' SPECIES:
TROPICAL AQUATIC CREATURES. GIEAS
CAN MIMIC THE DIVERSITY OF COEORS
AND SHAPES FOUND IN THE' OGEAN

WITH VAST NUM

VERY WELL."

(NTERIOR BOWL-0BJECT> (ZQOZ) ;

52 x 52 x ¥ cm

g 8
o




KEAR - EERME
BESHRENNEBAZARPFE
SAH - Bl b FEMME
D BEXZMRITIEES
3 BRETERF - KIEHTH
RAES MEFRANSMRE

k|

HBoEmE R HEEM %
RIE-FIFEMIERN R RS
Wi o KIBRETR R Z /s
R 7 SkETEIE - AR
ITREZEHAESYE  ERNT
XS RG22 HIR T REGER o

KISHTAIR EEHBEE

Miroslava Kupickova studied
stone  sculpting at the
Secondary School of Applied
Art in  Uherske Hradiste.
At present she is in her
fifth year at Tomas Bata
University's  Design  Studio
in Zlin. Some of her work
is part of the Glasmuseum
Alter Hof Herding - Ernsting

MIROSLAVA KUPCIKOVA

Stiftung collection in
Germany. Miroslava regularly
participates in  symposia
and exhibits internationally.
Her work focuses mostly
on freeform objects though
Miroslava is also interested
in classical design. Miroslava
specializes in working with
light.

«WITHIN REACH» (2013)
35 x40 x 35 cm
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| found this piece in the
forest. | do not know where
it comes from. | created a
worthy place for it, one that
it deserves. | imagined this
natural formation growing
in the treetops and it being

hard to find. | found only the
one piece; it is impossible
for me to get it. Just like this
box. Although the piece can
seemingly be touched, you
cannot get at it.
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After graduating from high
school in Novy Bor in 2004,
Ondrej Novotny gained
work experience in various
glassworks in the Czech
Republic, the United States,
and the Netherlands. In 2009
he returned to his studies,
enrolling at the famous
Pilchuck Glass School in

ONDREJ NOVOTNY

the US. In 2010, Ondrej
worked as Martin Janecky's
teaching assistant at the
Corning Museum of Glass
School (USA) and taught
at the Cam Ocagi (Turkey)
and the Aya Glass Studio
(Japan). At present Ondrej
works primarily for AJETO
Glassworks in Novy Bor.

«SPECULUM: (2013)
17 x33 x 17 cm
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“MYWORKISIN EDBY
THE STRENGTH .
CRAFTSMANSHIP, SIMPLICITY,

MYSTICISM AND ESPECIALLY BY
HARMONY AND LIKEABILITY.”

«SPECULUM> (2013)

17 x33x 17 cm
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Pavlina Cambalova studied
gemstone cutting and
engraving at The Secondary
School of Applied Arts, in
Turnov, Czech Republic
followed by glass art at
the Glass School in Novy
Bor. She has participated in
several symposia as well as
30 joint exhibits and three
solo exhibits.  Pavlina has

PAVLINA CAMBALOVA

received awards for her work
both at home and abroad.
Currently Pavlina teaches at
the Bild-Werk Frauenau and
at The Studio at the Corning
Museum of Glass with
Martin Rosol. In her artistic
engravings, Pavlina likes to
combine various materials
including blown glass, optical
lenses and forged steel.

«PARTY> (2011)
28 x 20 x 16 cm




RABTY> (2011)
28 x 20 x 16 cm
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Engraved optical glass lenses
are attached on the cut base
and inside the hand-blown
glass bubble. Inside each
lenses are etched, stylized
dancers. The inside of the
spacious bubble represents
a world of sharing, where
people come to celebrate and
enjoy dancing with each other.

Each one of them, however,
is enclosed in their own
little world, where they have
their own separate personal
experience. The entire
mini-world is  completely
transparent — it's all about
the simple enjoyment of the
.here and now".
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During her high school years,
where  Sona  Demerkova
specialized in jewelry,
she encountered glass
infrequently. Nonetheless,
glass was a medium close to
her heart, so after graduation
Sonia decided to explore

SONA DERMEKOVA

this avenue. She is currently
studying under the guidance
artist llja Bilek in his Glass
Studio. During her final year of
study, Sonia worked closely
with Preciosa. Recently Sonia
exhibited at the MeetFactory
gallery in Prague.

TOUCHES» (2012 / 2013)
10 cm /1 piece
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Touches: a set of small glass
sculptures that is meant
either as an object to be
handled and touched, or as
interior “jewelry”. The small
sculptures are made of molten
glass and hollow Simax glass
which is disfigured using
heavy metals. | wanted to

SONA DERMEKOVA

point out the contradiction
of light and heavy materials.
| combined glass with epoxy
resin and Plexiglas. The
Touches also have a matching
“jewelry box" cast from white
Lukopren which is actually a
pillow where the Touches can
be stored.

“MANY THINGS INSPIRE ME. ORGANIC
SHAPES ARE USUALLY i
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TOUCHES» 2012
10cm /1 piecée
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After studying painting at the
University of Ostrava and at
the Glass Studio of Vladimir
Kopecky at the University
of Applied Arts in Prague,
Sona Trestikova continued
her studies under Dino Rosin
at the Pilchuck Glass School
in the USA. Since 2008
Sonai's work is part of the
collection of the Museum

SONA TRESTIKOVA

of Decorative Arts in Prague
and in 2009 she received the
Stanislav  Libensky Award.
Sona regularly participates
in exhibits, especially in the
Czech Republic and Germany.
At present Sonia works in
the glass region of Novy
Bor. Sona perceives glass as
one of a range of media for
creative expression.

«BOWL) (2013)
&J7/ 5% &/ el
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Because of the influence
that my native region has on
my work, | have researched
and am interested in ancient
and traditional practices that
have been handed down from
generation to generation.

This piece is reflective of the
traditional rituals of spinning,
binding, weaving, and knitting
—and thus also of rhythm. It is
a piece that crosses the line
between the decorative and
fine arts.



«<FAMILY TROPHIES» (2011)
35x31cm

85



86

BENMIZIZ  AREEFHR
it ATIUNERER” BiE X
THERMI R BSRIE - @ X
ZRMEE RREEEL— DL
B RRE—DERENREM
fE55 - Z MBS FLTLEBIRM A

BWRMERBERE L MBHE
BEZE ERNEE S A RFR AN
KU BIERMNIZ WL
i B E RIS R AR
o

RED = EfkEE

The inspiration for this
particular piece came from
my childhood memories and
the stories my grandmother
told me about cutting her
daughters’ hair. My goal with
these stories was to create
souvenir objects (trophies)
symbolizing a child’s

TEREZA KURCIKOVA

innocence and frailty. Three
different  hairstyles made
from optical fibers on glass
bases depict the structure
of wood and the shapes of
a tree's rings, showing the
passage of time. The form of
the wood rings is melted onto
the glass sculptures.
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Tomas Kostal graduated in
Glass Cutting from the High
School of Applied Arts for
Glassmaking in Zelezny Brod
during which he spent a
year studying in the German

Zwiezelu. Tomas furthered

TOMAS KOSTAL

his knowledge in the field
of fine arts at the Studio
of Human Sculpture at the
Faculty of Fine Arts in Brno.
Tomas regularly participates
in national and international
exhibitions and symposia.
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In this case as well, the
piece is a glass container.
The starting material was
molded molten glass that

was subsequently polished
and glued.
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Wesley Racko has spent time
studying and working in the
Czech Republic, a land of
tradition with respect to glass.
This allowed him to learn

WESLEY NEAL RASKO

a highly unique sculptural
media and combine it with
the influence and inspiration
of living in Canada.

«SERENDIPITY» (2012)
26cm x 52cm x 7.5cm
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~JOURNEYS, ADVENTURES AND A
CURIOSITY TO EXPLORE HAVE LED TO
THEINSPIRATION AND CREATION OF MY
UNIQUE WORKS OF ART THAT STAND
OUT DUE TO THEIR BOLD COLORS AND
OPTICALTRICKERYWHICHCONSTANTLY
KEEP THE VIEWER ENTICED. | ENJOY
PLAYING WITH ‘CONTRASTS’, BE IT
COLOR, TEXTURE, OR TRANSPARENCY
OFTHE GLASS ITSELF. ASENSE OF SPA

DEEPER THAN THE REALISTICMaEUN

OF THE SCULPTURExGONIBIN TH
ﬁ‘fi‘nﬂmur CREATE' AN
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«SERENDIPITY» (2012)
26cm x 52cm x 7.5cm




96

«DEFORMATION PROCESS» (2012)
40x40x40cm
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in time which can at least force. | decided to capture
partially be fixed, the time the moment of penetration
RRXIBEABERNIT— BWEIENNDFTERAMERK - when the object’'s shape  of the object, when its shape
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«DEFORMATION PROCESS> (2012) RMIEIE : EIBBIER G BRI SMEERTHM - slow down what is happening  using slumped glass.
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A glass and jewelry designer,
Zuzana Kynclova graduated
from the School of Applied
Arts  for
Zelezny Brod with a specialty
in glass 2010
she graduated from Design

Glassmaking in

jewelry. In

3 at the Academy of Arts,
Architecture and Design in
Prague and then completed

a yearlong internship at

Vladimir  Kopecky's Glass
Studio. Zuzana designs
limited editions of glass

ZUZANA KYNCLOVA

jewelry and glass objects
that touch the boundary
between the fine and applied
arts. She creates pieces with
clean lines and minimalistic
style, while emphasizing the
intrinsic nature and karma of
the object itself. Her glass
jewelry and sculptures are
part of both public and private
Czech
Republic, Germany, the
Netherlands, Sweden and the
UK.

collections in the
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The Extrudo bowl combines
two completely different
forms of glass. The bowl is
made using the traditional
slumped glass technique and
consists of two separately
created layers. The bottom
layer of the bowl is melted
from opaque pressed rods
whose nuclei create a

ZUZANA KYNCLOVA

beautiful decorative pattern.
The upper layer is made from
clear crystal into which an oval
lens has been cut. Thanks
to the optical properties of
crystal, the decorative stars
from the bottom layer are
reflected in the lens, which
acts as a magnifying glass.
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