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Constructed here is the ideal
home;

Created here is the space of
conviction;

Here, you can find what you
need,

While motion stops by the
scene, rolls in your thoughts.
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The exhibition ‘Construction

- Glass Art by Han Xi" shows
18 works created by artist Mr.
Han Xi over the last two years.
Centered around concept
expression and his research
into structure, Han Xi explores
the possibilities of light and
shadow and shape in large

CL

kiln-cast glass. He reveals the
spiritual elements concealed
in the scenarios they depict
through symbolic language,
and shapes a body of thoughts
with a sense of rhythm and
internal logic

[REGETIE
2014/03/23—2014/05/

fRESHS
LEREEE_RERT

EMEMN
LB EMIE

ERRHERA

EEEEEME CURATION T

Shanghai Museum
REMYRFmRit
AT EXHIBITION PLANNING

GRAPHIC DESIGN
COORDINATION ASIA Ltd.



A

ARTIST
STHTEMENT

THEE
HAN K|

RERIAVEREN ‘=
|7 FMAEE 2 B E
FERERT ORI A RS
fiE» FB N RBE IR LR T
A -HERERBRIERTIE

RNEAER RERXEEMSE
AR ESRBR BRI 2R - BFH
R EHRFENGREERR
RSN ERAHERSN
CMHEAAERER -

What | want to express is
the 'space' of glass; to use
thickness, interweaving,
perspective, and positive and
negative space within the
glass to accentuate its own
properties, and to strive to
extend the spatial form of
glass sculpture. Compression
of form and structure has
been used to effectively

control the weight of my
pieces, and | have attempted
to achieve breakthroughs in
structure and volume. Orderly
light and shadow structure
and the construction of

set tableaus move certain
conceptual visual expressions
in the direction of emotions
and ideas.

HEFR
YEAR OF BIRTH
1981.03

TAEM
WEBSITE

www.hanxiart.com
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€inberg is representative
of the glass-workshop
artist, with over 30 years of
remarkable masterpieces in
glass casting.

What has made glass casting
so attractive to so many
aspiring artists around the

were featured at
m's first exhibition,
ession — Convergence”.

5S-casting create
g 3-dimensional

€. Secondly, the medium
glass-casting achieves an
effect of continuity between
space and time;. Last but not
least, glass-casting allows

for infinite possibilities for
combining and blending
vibrant and beautiful colors.

In his exhibition, artist

Han Xi achieves each of
these qualities skillfully and
masterfully, nimbly navigating
the principles and constraints
of the art form and ultimately
endowing his compositions
with deep, thoughtful
profundity.

The museum'’s first
academic art exhibition

was “Transmission of
Imagination,” held jointly with
the China Academy of Art
and featuring the Academy's
teachers and students. It was
through this that | learned
about Han Xi, whose artistic
passion and ambition, and
clear and potent themes as
expressed in his works deeply
impressed me and audiences
alike.

CEO of the Shanghai Museum of Glass
ZHANG LIN

Considered by CNN one

of the three not to be
missed museums in China,
the Shanghai Museum of
Glass maintains a strong
commitment to supporting
young Chinese glass artists,
and providing a platform for
them to express their creative
voice to the world through its
leading exhibition space. After
years of deep and committed

13

involvement, Han Xi's raw
talent and solid technique

has made him representative
among Chinese glass artists,
and injects energy to the
development of glass-blowing
as an art-form in China.

| wish great success to
"Construction—Glass Art by
Han Xi"!
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It is an honour to write this
preface, as | had the privilege
to see some of the work in
this exhibition being made
when in China last year. On
the same trip, | also visited
the wonderful Shanghai Glass
Museum, the impressive
host venue for this equally
impressive new body of
artworks by Han Xi.

When | saw the developing
works at the beautiful China
Academy of Art, Hang

Zhou, where Han Xiis a
lecturer, | was struck by the
monumental nature of the
pieces and the complexity of
the kiln casting skills needed
to make them. It is important
to note that the artist working
with cast glass faces a
number of challenges.

First, a model or original of the
piece must be made in clay

or wax. In Han Xi's case he
has to consider both the outer
and inner forms and how they
interact. A mould of plaster is

then made around this model
and the original removed to
leave a void. Glass is then
melted into this open space
in a kiln. This heating process
is also complicated because
the artist has to consider the
appropriate firing cycle for the
piece, as there is a constant
danger of the glass cracking.
Once fired, the mould is
broken away revealing the
glass form. However, this
‘new born’ glass object does
not have the polished and
refined surface on the pieces
that you see in this exhibition.
A further process of grinding
and polishing using machinery
must be undertaken to reveal
the ‘inner world" of the works.
Again, this ‘cold working" is
fraught with danger as the
glass can be easily chipped
or cracked and many days of
work lost.

So the making of each of
the eighteen works we see
in this exhibition involves
major undertakings in terms

of their physical production.
Each piece emerges out of
the careful consideration of
various phases of making and
at times elemental extremes
(through heating the glass at
high temperature) and violent
working of the glass (during
the grinding process). The
danger of failure is present at
every stage.

This makes me think of the
English writer, educator

and maker David Pye who
developed the idea of the
‘workmanship of risk'.

Pye's point was that for
certain types of making the
quality of the end result is
constantly at risk during the
making process. If a piece
successfully emerges from
its risky making process and
sits in a museum, as we see
with Han Xi's works here,
then this 'risk’ becomes part
of content and enjoyment that
we as viewers can gain from
it. We can celebrate and be
impressed that the work has

been made at all and is here
for us to admire. We can also
enjoy trying to work out how
such things could be made.

Pye also wrote that “good
material is a myth” meaning
that materials used to make
art are ‘nothing much’ unless
they are worked by the
human hand to make them
‘something’. | often say to
my students that | am not
very interested in glass as a
material but more interested
in people and what they
might communicate through
it. The human struggle to
make something might

well be part or even all of
this communication and be =
revealed through a virtuose
making performance display
in the final object on a plinth.

In Han Xi's work we certainly
get this pleasure from seeing
the inanimate material of glass
transformed through difficult

Professor Kevin Petrie MA(RCA) PhD
National Teaching Fellow

Head of Glass and Ceramics at the
University of Sunderland, National
Glass Centre, UK

and risky processes into an
impressive object worthy
of a museum. But what is
equally impressive is the quiet
sensitivity andpoetic qualities
that he is able to convey
through cast glass despite
all the risks and difficulties
of making. To me the work
seems to take inspiration
from Chinese architecture and
landscape and blend this with
concerns around personal
introspection, growth and
understanding. China is an
exciting and dynamic county,
which is rapidly developing
“an spect that this offers a
timulating place to work. But
erhaps sometimes it is hard
rindividuals to find the time
d space for quiet thought
d self-reflection. Han Xi's
rk seems to call for and

f is kind of personal
spa

. I }
The existential figures in the
pieces remind me of the line

1(.

from William Shakespeare’'s
play ‘As you like it’, “All the
world’s a stage” as the figures
almost exist on display as if on
stage playing out their roles.
Although the figures seem

to be finding a contemplative
space in their ‘glass world’
there is perhaps also some
ambiguity here. Although
they seem to be progressing
through their world perhaps
they are also rather trapped
by it?

So there is much'to consider
and enjoy in this exhibition.

It offers the visitor a chance
to reflect upon the great skill,
challenge and risk that Han

Xi has taken to create each

of these objects. Han Xi's
exhibition also offers us a rare
space to consider our own
position in the world, which
after all is what one would
hope for from good art.
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th at once illuminated

and hollow shadows.
itectural elements,
aces and rooms,

create complex
for the viewer to e
contemplate.

The interplay between
architecture and the body
form the main conversations
for Xi. Ancient columns,
arches and other western
motifs from architecture’s
past form the spaces in which
solitary figures quietly exist.
The figures themselves have
a formality and statuesque

and renders ne
buried within the
positive objects. Like
the figures and forms are

sculptures is heightened with
the addition of expansive
blocks of color. Mood is
affected with color and Xi
uses color within these
sculptural conversations to
add a weight and feeling to
these compositions.

Xi's works have a formal
sculptural foundation evident
from the many years he spent
working on large scale public
artworks. His background in
public sculpture paired with
his formal training provides
Xi with a strong base from
which to approach the
unique qualities of glass. Xi
employs glass because of its
characteristics and he utilizes
the key quality of transparency
to build and shape his
constructions.

As a sculptor first, Xi brings
new and fresh perspectives to

the material and his passion
and commitment are exciting
to see.

Xiis also is an important

part of an emergent group

of artists working in glass in
China. Glass is a relatively
new material for Chinese
artists and yet the recent
advent of a small number of
artists from the international
community of glass coming
into China is helping to create
an even greater momentum of
glass as a material for artistic
expression. Glass making,
use and understanding have
grown exponentially in a
relatively short period of time.

Xiis a Professor at the China
Academy of Art, an institution
that is highly respected for
its approach to visual art
education, and one that one

21

has built a healthy balance
for teaching the complexities
of material practice and
intellectual innovation.

It has been my great privilege
to work in several capacities
with Xi and the team at the
China Academy of Art. We
have shared our love of
working with this complex and
unique material, as we have
shared our artistic ideas, our
personal methodologies and
most importantly our cultures.
| am reminded through the
conversations | have had

with Xi, how very different

our worlds are and yet how
similar are our interests. |

look forward to our continu
conversations on glass,
sculpture and our diy,
changing worlds,
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Han Xi, who had been received another invitation
rban sculpture,

to the Stuttgart State
my of Art irﬁ(‘many

cholar, wher

from Mr. Han to attend his
solo exhibition at Shanghai's
Two Cities Craft Gallery. At
this exhibition | sensed a

new creative climate; it was
the first indication of a shift
towards a new style of artistic

future held for him.

It takes time for a discipline to
become mature. The growth
of contemporary glass art in
China has been going on for
around 15 years. Compared
to America's Studio Glass
Movement, which began

in the 1960s and reached
maturity in the 1990s, the
development of glass art in
China has been full of twists
and turns, prejudice, and
continuous improvement.
The Country's Studio Glass
Movement has demonstrated
own unigue style and

es, and prestigious
exchanges have

23

the past several years, and
glass art has come in from
the cold to gradually become
a part of mainstream art. A
framework for the aesthetic
appreciation of contemporary
glass art has also begun to
gradually take shape.

Looking back on Mr. Han's
work over the last few

years, following his creative
trajectory, | have tried to
capture the true nature of the
artist's thinking. This is an
important path to appreciating
the value of artworks. For the
moment, | have been able to
divide Mr. Han's work into four
distinct periods.
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Works from this period are
the early artistic creations

of Mr. Han. In them, you

can see him extending his
sculpting abilities to the study
of glass art. He subjectively
compresses the thickness
and volume of the glass as he

X—MBMEREHERLE
BEHRNZARGE TSR
S TR B IR RS E J1IT (R E I T
ZARMFH i T W89 4R I
MEEER ILIRBNRERPHE
AR XFEEF ML

expands it horizontally. This
directly affects penetration

by rays of light, and the
inclusion of interwoven three-
dimensional forms gives the
works rich lighting effects.
The artist has incorporated
traditional sculpting methods

Z RS TERLRN
ATEERSUEEERRFTE
RMEBRPNT RS M BHBR
B HFNESNBEREAE
RECEED 2TMHIFRAER
55 (nE1-2:3)

into his work, and also infused
them with his own emotions
and concepts of culture and
humanity. The result is an
aesthetic sensibility and
artistic conception akin to a
poem (See figures 1, 2 and 3)

30 2k
Lost
49cm x 8cm x 34cm, 2009

E2: B
Lying in the Forest
62cm x 11cm x 15cm, 2008

E1:i8A
Chasing the Moon
68cm x 7cm x 31cm, 2008

25



A Pr
5tliE
ORDER

AND
CREATION

Bx5=i
COLOR AND SPACE

XM efER . EEE
M HI 55 T BE 2B SV B AU R R
W WA E O B I T
BERNAGZEEL GBXKAX
—MERIEM E R - A
MEMEY BEREEETAE
SR iRT ‘BEE
B HRGARSR - BN BER
ML FRIEMEBERS D

BHEERR LK %8
mEs ERBEADZANEE
FHZER - “eEt” XN
MEBFE BNREBAX—K
BHERPR/ITEREH N
BRAR R E LRI
B2 “EIKARSY” o (W
E4,56)

K5 8E (/ER)
Free Snow (section)
72cm x 23cm x 4.5¢cm, 2008

Ela: g R
Evening Breeze
94cm x 23cm x 6.5cm, 2008

In his creations from this
period, the artist has
subjectively weakened the
expression of the sculpture's
external molding; rather, the
focus of his studies are on the
internal space encapsulated
by the glass. Color becomes
the principal cadence of works
from this time, and Mr. Han

extensively researched how to
accurately position color. He
expanded use of 'laminated
kiln casting', multiply casting
technique and by dissecting
the tableau split its original
composition into many layers
that were each separately
fired. They were then
ultimately unified into one

superimposed fusion, which
creates a deep, orderly space
within the glass.. 'Painting-
like' is the major characteristic
of this period, and there is

the effective application

of perspective. Textured
minutiae and fluctuations
create 'a movement like air' in
his works.

[=6: M1
A Forest Kiss
40cm x 25cm x bem, 2009

27
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g = B After extensive kiln casting,

Mr. Han began reflecting on
his own creative process.

In these works, we can see
him striving to successfully
incorporate the highlights
of the last two periods'
works. He has also taken

PURITY AND CONCEPT

considerable effort in
excavating ideological depth
and conceptual expression.
In works from this period,
Mr. Han begins seeking
purer color and molding. He
weakens the expression

of external decoration,

and the achievements

of his previous creations
seem unable to satisfy his

H9: HEHRBA (BED)
The Man in the Mirror (section)
37cm x 24cm x 78cm, 2011

BEMHEX
FEEEENER
& B X AR fth 1)
RO ERE - FFET
ITEEEEN S RAEX N
BIERRBREIRARR  FSILE
RIEMNBELEEZSHE  WIRE
ZARMB T A BEA B WS HISE
W5 Lo (WNE7-8-9-10)

demands of individuation
and ideology. We can see
continuation and contradiction
as Mr. Han redrafts his style,
but we also get a sense

of his commitment and
determination towards the
transformation of his style.

In works from this period,
we see a deep expansion

in the use of perspective
relationships to create space.
Symbolic and image-like
emotions are gradually
highlighted, and his study of
glass art begins to enter the
conceptual stage. (Figures 7,
8, 9and 10)

E8: BT TRIARTE (JR#R)
Journey Beneath the Streetlights

(section)
95cm x 8cm x 21cm, 2011

29
E7: MBS
The Distance of the Sea
54cm x 4.5cm x 16¢cm, 2010

E10: F MR (BER)
| Come From the Forest
40cm x 15cm x 60cm, 2012
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Mr. Han's works from this
period all possess a major
creative direction: 'architectural
construction'. Mr. Han
continually manipulates, folds,
accumulates and composes, E E
creating a distinctive space

of light and shadow. What he ST (EARHES
has produced is a brand-new S
structural world, and, for me,
this is the ideological home that Shanghai
he has always yearned for. 01.03.2014

Sun Yinwen (art critic)

After experiencing the
contradictions and conflicts
of a series of stylistic
transformations, Mr. Han's
works from this period
gradually become stable.
Architectural structure is a
source of endless inspiration
and enlightenment in

Mr. Han's glass art. He

has repeatedly studied
architectural space, the
relationship between
architectural structure and
light, and how glass absorbs
and releases light. His works
have been influenced by
modern Western glass art
concepts, but he has also
strived for a departure in a
new direction. The result

is a uniquely personalized,
stable and stylized language
of form. It is perfect proof
of how he has diligently
studied, referenced and
incorporated the works of
glass art masters, and how
he has been searching for a
way to achieve completely

he has been highly
in this. 'Structure' has
become one of the main
characteristics of this period,
and 'structure' supports the
interweaving and interaction
of light and shadow. In the
structure of glass, light
presents its 'tangibility’, and
through careful manipulation
and sculpting, this kind of
‘tangibility' makes it very
difficult for the viewer to
intuitively penetrate the
structure of the work. Mr.
Han's continuous use of

the positive and negative
space of glass creates a
visual illusion, whilst his
works always present an
incomparable, careful and
serene sense of stability. This
is a kind of mature tone, and
to understand it we must peel
away its layers one by one,
regardless of whether it is the
structure of the form or the
expression of an ideology.
(Figures 11 and 12)

another

ature of Mr.

rom this period.
Mr. Han, it is not
erely express
ough the careful
his work; they
sed with a more
otional concept,
creating a trug interaction of
ideas between the glass and
its viewer. As a result, visually
the artist has subjectively
created a 'sense of visual
readability'. This is a kind of
representative language, and
the structural form, illusions
of light and shadow, symbols,
and the creation of scenes...
all of this hidden information
takes time to interpret. At
this moment, his glass art
seems to have developed to
the point where, in a tranquil
linguistic state, it is the carrier
of its own voice. It is vivid and
unique. (Figures 13 and 14)
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Deconstruction of image
53cm x 32 cm x 79 cm, 2013
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E13: BNERS (B
Resounding Applaus (section)
39cm x 25 ¢cm x 104 cm, 2012

E12: 4t
City Wall
58.56cm x15.56 cm x 29 cm, 2013

E4: &®ig (BE)
Night Talk section
41 cm x 17 cmx 110 cm, 2012
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Based on his in-depth study
of the three-dimensional
modeling structure of glass,
the artist reveals the rational
and compact internal and
external form and structure
of the glass sculptures
through creating 'positive and
negative space', pursuing
the stability of the light and
shadow structure. When
carrying out large geometric
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shaping, Han implants several
conceptual symbols, which
are presented thoroughly
through 'formation’. 'Tableau
construction' is a commonly-
used creation method for
artists, in which the narrative
plots are subjectively placed in
the art work series, extending
the visual focus to the latent
psychological level via hints of
details.
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PARTICIPATING

EXHIBITS

CONSTRUCTION

The works cleverly apply
architectural forms to the
modeling and language of the
glass, re-composing them
into the structural world of
light and shadow. The works
contain both architectural and
sculptural sturdiness, and
possess an unmistakable air
of spiritual symbology. They

ERFEARSERBER
BEPMATSY A SR AN
BEHRIEMER - ERAEA
SEBRNEE XABRUK
BRI RN ERBEMT
REFFREEENBR MM

use general social language
to report the emotions of the
artist, thus transforming the
resultant artistic language into
a readable, storied narrative.
This kind of linear feeling of
serenity brings movement

to the static works. This
movement is visual, but also
mental.

[ mENZRERECRAES
AIRERSEE BT R R X
MM ERILESHIERR
& R ME X RE
MR BB

Focus
58 x 28 x 79 ¢cm, 2012

ETFTESHESERIE
Based On The Form and Metaphor
50 x 17 x 98 cm, 2011

RS
Solace and Balance
20 x 42 x 110 cm, 2012
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Through 'tableau creation’, the
artist produces a descriptive
story context in his works.
Inspiration from architecture
builds the structural
relationship, spatial form and
changes in perspective within
the glass. A 'monumental’

RI&
Night Talk
41 x 17 x 110 cm, 2012

style of formation and
language endows the works
with a unigue charm akin to

a story or poem. The work

is depicting and reading, and
what the 'solidified scene'
depicts is not a fragment, but
a rich and vast inner world.

B2 B
Solemn Quiet Torch Light
60 x 33 x 102 cm, 2012
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The author transforms 'air' and
'light" into an actual tableau,
and the glass solidifies the
'visible' into the 'existent'. This
‘value in existence' is based
on humankind's real emotional
needs; each person has their
own stage, and he or she is
always the focus of their inner

EEIL “ZER" 5 & W
A—REMH R WHEIL A
W OEREN ‘R XMEEN
EEETALBEMNALHE -
SPAMBEEACHES b (4b)

self. Personal consciousness
can be endlessly magnified,
and perhaps what is
suppressed by our soul is
what we are unable to find in
this fickle society 'perhaps,
or too', it is the only tranquil
space that we inhabit.

KERBEHALCHER PAK
BRSWERBBA EMF L
ROFERHEZRIEPRST
HAKA LT RE R ME— R T

2] o

—PANES
Alone Stage
55cm x 27.5cm x 47 cm, 2012
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In creations from this period,
the artist mixes together
certain Chinese and Western
elements. Tableau creation still
plays an important part in the
composition and conceptual
transmission of the works,

2
Moonlight Shadow
28 x 20 x 100 cm, 2012

e “BERBIAES NEILRT
HsR UM IR R E XS FATM
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and the realization of the self-
consciousness forms a strong
sense of melancholy. From
this, we can identify traces of
certain emotions: loneliness
and doubt.

BRESXE
Far Seeking and Dialogue
26.5 x 13.5 x 98 cm, 2012
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=l
Courtyard Scene Il
53 x 16 x 40 cm, 2012

CONSTRUCTION

X—AERAIER BRI
FhEMN ‘ER - FERRRE
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R ARENESRREE

Works in this series are
inspired by the Chinese
‘courtyard'. The author has
attempted to use glass

to elaborate on traditional
landscaping principles, and to
use the language of glass to
exhibit the many possibilities
of space formation. We

=
Opened-up Space
60 x 20 x 40 cm, 2012

B3 B 1E R RE L 0 AT AL
HiRES Es AR YRR
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EA BT XEN K-

can identify certain tableau
creation rules such as the
enframed scenery, obstructive
scenery, borrowing scenery,
opposite scenery , leaking
through scenery and vista line,
and present them using the
'shadow state' structure.

Frs |
Courtyard Scene |
49 x 13 x 4 cm, 2012
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The artist has strengthened
his study of perspective, and
thanks to the inspiration given
to glass form and shape by
building structure, symmetry

CONSTRUCTION

ERX—RIIERT  EER
L7t “EM IR - XS HE
EAPSHBEH - “EHEN

has become the optimal
creative model for a visual
sense of sturdiness in the
works.

ot
City Wall
58.5 x 15.5 x 29 cm, 2013

BYTHEERSORE TR
BRI T A eI B A2 E A L
FBIERES -

EM
Perspective
2013

90 x 13 x 60 cm
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These works are also inspired
by Chinese gardens and
traditional architecture, and
under the artist's hand he
interaction between the glass
and light becomes harmonious
and stable. The ' light and

X—RIERHEIERERE B RAEIEN—1

HRFEPEEMRERESN B AFEN RAWHEE
MNP EERL -

R
IS B 5X % M E S EIEE N E
CONSTRUCTION ETEBMEARE “EpY

shadow sculpting ' becomes
one of the main characteristics
of his creations, and the
‘structure of light and shadow'
becomes an important form of
constructing glass space and
visual effects.

|

BRENEE
Frozen Night Scene
53.5 x 16.5 x 70 cm, 2013

FRNEN
Deconstruction of Image
53 x 32 x 79 cm, 2013

State of Reality
44.5 x 12 x 38.5cm, 2013



ITS

ATING

CONSTRUCTION

‘K5 CRBIZTEFRE R
BTFEEX ‘GBR 5 ‘B&" A
MElEESHER £HE5EE
MERANER FEXRSFHA
WEMM BRI £EMPEE

The works in this series are
the artist's experiments in
‘wrapping'. Structure and
space are still the focus of
his research, and the artist
has made full use of the
characteristics of glass,
creating a shift in light and

ML EFE
For the Existence of Memory
34.5x 20 x 80cm, 2013

REMERD  UESNHT AR
WHEAINE L - HH AR
RIS E BREMTEE

= °

shadow in the structure. The
use of shadow state show

the internal structure of the
glass. The visuals from interior
to exterior are extended and
hint at the ideology behind the
artist's way of thinking.

x
Tomb
20 x 10 x 83 cm, 2013
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THEE
HAN K|

EDUCATION

2008 - 2010 Master's degree from the
Sculpture Department of the China
Academy of Art

2007 Studied Glass Art at the Stuttgart
State Academy of Art and Design,
Germany

1998 - 2003 Bachelor's Degree at the
Sculpture Department of the Hubei
Institute of Fine Arts

WORK EXPERIENCE

2008 to date Tutor at the Glass Art
studio, Department of Ceramics and
Applied Art, China Academy of Art
2003 - 2007 Teaching assistant, Urban
Sculpture, Public Art Institute, China
Academy of Art

SOLO EXHIBITIONS

2014.03.28 - 2014.06.28 Han Xi's
Glass Art Exhibition, Shanghai
Museum of Glass

2013.05.11 - 2013.07.10 Guan Ying -
Han Xi Solo Glass Exhibition, Twociteis
Gallery, Shanghai
3.2010.05.19-2010.05.25
Transparent Thoughts & Dreamy
Whispers, Han Xi Glass Art Exhibition,
Heng Lu Gallery, Hangzhou

GROUP EXHIBITIONS:

2014 Exhibition of Contemporary
Glass Art, Nantong 1895 Cultural And
Creative Industrial Park, Nantong
2014 1st China International Exhibition

of Modern Glass Art, China Academy
of Art Fine Art Gallery, Hangzhou

2013 Five Elements -- Exhibition of
Modern Craft Artworks, Shanghai
2013 Shanghai Urban Art Fair, Shanghai
2013 1st Hangzhou Asia Pacific
Traditional Craft Fair, Baimahu Creative
Park, Shanghai

2013 Painting - New Peaks, Ningbo
Museum of Art, Ningbo

2013 1st Hubei Youth Sculpture
Exhibition, Hubei Library, Wuhan

2012 5th Zhejiang Youth Art Exhibition,
Ningbo Museum of Art, Ningbo

2012 International Exhibition of New
Glass Art, Shanghai Spring Art Salon,
Shanghai

2011 China South Taihu Lake
International Public Art Exhibition,
Huzhou

2011 Random Creation - China
Academy of Art Exhibition of Glass Art,
Shanghai Museum of Glass, Shanghai
2010 Glass Talking Space-Exhibition of
Glass Art by Han Xi, Shanghai Spring
Art Salon, Shanghai

2010 3rd Hangzhou Art Exhibition,
Hangzhou

2010 China Traditional Craft and
Modeling Show, The Art Museum of
Tangyun, Hangzhou

2009 China Power - International
Annual Sculpture Exhibition, Beijing,
Hangzhou

2009 12th Zhejiang Fine Artwork

exhibition (Evening Wind received the
Award for Excellence), Zhejiang Art
Museum, Hangzhou

2009 Newly Born - Contemporary - Of
the Academy - 2009 Joint Glass Art
Exhibition, Two Cities Craft Gallery,
Shanghai

2008 A Thorough Attitude - Glass art
exhibition by three art schools, China
Academy of Art Fine Art Gallery,
Hangzhou

RESEARCH

2012 Study of the Subject Construction
and Development of Modern Glass
Art”, National Science Foundation Art
Project, ranking 1/4

Oversaw 2012 Zhejiang philosophy
and social science planning issues;
modern glass art and glass cultural
products developmental research;
ranking 1/5

2012 Completed 2012 Zhejiang
Province education science planning
issues: 'Concerning Positioning of

the Public Art Major and Curriculum
Introduction’; ranking 2/3

2012 Completed 2012 Zhejiang
Province social classes joint research
project: Mosaic Glass Art Design in
Modern Architecture and Applications
for Research; ranking 2/5

2011 Oversaw 2011 Zhejiang Province
education science planning issues:
'Educational Practices and Applications

of Architectural Glass Art
Creation'

ranking 1 /2

2011: Completion of

the 2010 Zhejiang
Industrial School Fund:
'Transformations and
Applications of Traditional
Mosaic Glass Artin
Contemporary Architectural
Spaces', ranking 2/2

2010 Oversaw completion
of the 2008 key topics

of the China Academy of
Art: 'The Applications and
Development of Modern
Glass Art iin Public Spaces';
ranking 1/3

2010 Completion of the
2009 Zhejiang higher
education key teaching
materials: 'The Teaching

of Modern Glass Art', and
publication of The Teaching
of Modern Glass Art;
ranking 2/2

AUTHORSHIP OF
TEACHING MATERIALS
Han Xi (2010) Education

of Contemporary Glass

Art, Anhui: Anhui Fine Arts
Publishing House, ISBN
978-7-5398-2635-6; ranking
2/2

Han Xi (2009) Glass Art
Teaching Course, Zhejiang:
Zhejiang People's Fine

Arts Publishing House,
ISBN 978-7-5340-2577-8;
ranking 1/1

Han Xi (2008) Environment
Art Sketch Presentation,
Zhejiang: Zhejiang People's
Fine Arts Publishing House,
ISBN 978-7-5340-22473-3;
ranking 2/2

PUBLISHED ESSAYS

Han Xi (2013) 'The New
World of Glass Art" in Glass
Education (issue 4, 2013);
ranking 1/1

Han Xi (2012) 'Research
into the Teaching of Modern
Glass Art - proposed
Practices for the China
Academy of Art Glass Art
Major' in Glass Education
(issue 12, 1012); ranking 1/1

Han Xi (2012)
'Transformations and
Applications of Traditional
Mosaic Glass Artin
Contemporary Architectural
Spaces' in Zhejiang
University of Technology
Journal (issue 9, 2012);
ranking 2/2

Han Xi (2011) 'Practices
and Applications of
Architectural Glass Art
Teaching' (parts 1 & 2) in
Glass Art (issue 5, 2011 and
issue 6, 2011); ranking 1 /2
Han Xi (2011) ' A Closer
Look, Fine Articles - an
Emotional Reading of Works
by Young Glass Artists' in
Glass Art (issue 6, 2011);
ranking 1/1

Han Xi (2010) 'Clear
Thoughts and Mutterings

- A Record of Creating a
Glass Artwork' in Sculpture
(issue 5, 2010); ranking 1/1)
Han Xi (2010) 'The Power
of Penetration - the Spatial
Nature of Kiln-Fired Glass

Artworks' in Inheritance

and Development - China
Symposium on Traditional
Craft and Modeling
(published in December
2012 by the China Academy
of Art Press); ranking 1/1
Han Xi (2010) 'Applications
and Development of
Modern Glass Art in Public
Spaces' in Glass Art (issue
5, 2010); ranking 1/1

Han Xi (2008) 'Glass Artin
the East' in Contemporary
People (issue 9, 2008);
ranking 1/1

RECOGNITION

Included in the Annual
Zhejiang Higher Education
Outstanding Young
Teachers Financial Aid and
Planning List, and received
support from the Education
Department of Zhejiang
Province.
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I'm delighted that these works
have been finished on time.

During the last two years |
have thrown myself into my
work. Glass art has opened
up a whole new world for me,
one in which | have worked
tirelessly and which has been
a source of great warmth.

| ' would like to thank Mr.
Zhang Lin and the team at the
Shanghai Museum of Glass
for giving me the chance

to present the fruits of my
research. | am also grateful
to Professor Kevin Petrie for
all the encouragement and
confirmation he gave to me
when | first started out in this
discipline. Thanks must also
go to Professor Whiteley,
who is both a distinguished

glass artist in his own right

and a great teacher, and to Mr.

Sun Yinwen, whose ideas on
philosophy and culture have
given me so much. Finally, |
must thank members of my
family, leaders, colleagues
and friends for their care and
assistance: without their
support | wouldn't have been
able to continue making
progress in the world of glass
art.

Despite all the setbacks and
hardship, thanks the right
encouragement, whether |
am asleep or awake, | have
always kept going forward.

I would like to extend my best
wishes to everyone, and am
looking forward to how you
interpret my works.

Han Xi
March 2013
Hangzhou
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PHOTOS ARTWORKS BY

BREBZATEER
HANXI GLASSART STUDIO

ABRAERE RS RRRFES
MR EXBEZEXNA BRI -
AFEABRE  Constructions
Glass Art by Han Xi' &{E7732 6 1R
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Every care has been taken to secure
the permission from the original
copyright holder of used images.

All images used are provided by
collaborators of ,Constructions - Glass
Art by Han Xi" are credited according
to information provided and is provided
‘as is’. The exhibition organizer shall not
be responsible for any prejudice, loss
or damage which may occur from use
of and/or reliance on the information
contained herein.
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849, 159, 95, 726, 728, 552

Shanghai Museum of Glass
685 West Changjiang Road,
Baoshan District, Shanghai, China

Opening Hours
Tuesday to Sunday 9:30
(Ticket Sales end at 16:
Saturday Evenings 17:0
(Between May 1. and
Ticket Sales end at 20:
Closed on Mondays

(Except on national holi
museum remains open

Metro
Line 1 Tonghe Xincun S
Line 3 South Changjian

Bus
San Zhuan Lu Station
849, 159, 95, 726, 728,

shmog.org
4] weibo.com/shmog
¥ facebook.com/ShanghaiMuseumOfGlass



