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Being ‘fixed’ or at least growing through the pain into a new
way of living makes us who we are.
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So if it does crack that’s fine,
because it might have outlived us all.
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Ring the bells that still can ring
Anthem

S

Forget your perfect offering
There is a crack in everything

by Leonard Cohen That's how the light gets in
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EE | Anna Mlasowsky, Chorus of One, 2016-2018
Photo: Anna Mlasowsky
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Main Title Theme from “The Shining”
“The Shining” EHeE

by Chuck Cirino

LB | Baptiste Debombourg, AERIAL, 14/04/2012
*Dimensions: HxLxl: 3x12x4.5m / 2 tons of glass
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7B | Baptiste Debombourg, Turbo, 05/10/2007/ 2008 / 2009 / 2013
*Dimensions: variable size, H 32 x 7.3 x 3m
Photo: Patricia Dorfrann Gallery - Paris
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M2005EF 18, FHEE T TFLOEBAENHITE
REUE, HAEZRXTRZAENME, BiE@mER, 10
Aérial. Flow. Dark matter= ERIEYIEZ REE, LUK
—LEFRFAHETE, SERENATEHRIT XE’
ROZHEOIE - X— BRI ARE—F Witk
ZBUFalgE. AP EEFERERR. KB ES
B —5, BXHBHGL, MXtbIEEHEES. 20X
BT, RAUEEZIN, ZOARTEECHIEER
BIE/NEUESS, ENPB—E80, RERREN NI
‘2@’ MmAa 3N, E—RIBARSENREF
WA FTEMmAL ISR IR mE A,

B2006F LIk, Z—EHHTHRE ‘MR TIRE
2’ X—1BE, XRFHEE—TFLE—FHH
FEER, MenoGlemks, LIXSAEHEXH
MR SNE, WE—TABEE, e MBI H
EIRITIX LE O, IR T, MR E LR
E—HRBNNTHEIE S

SRE/Turbo’ BHE—MHET W X—IER
BIEROARELERE, BERITT ‘Olfp’ BHRIEEX, LUK
wAREME. £GEAERBIEE . XMHELREINBRET
X EHEE80EN R BIRE, X—RUHGEDR
KR T AL ERHIZP E TS BCHIENC, B8
NT T IREN—FERE F—T RReEE
BET LA —ApfinRx, HANXBREIREEMA £52
Ko LS, EEFM, e A —fELHMIES
B,

HEHF—RAWIBHIT AIER &, BETBORIE
FoE T HB AN ERAT B R A#ET PR B9 B——A2 1]
SR RS HTEA, EPURABES TH

B | Baptiste Debor
*Dimensions: 11x7x1,8r

urg, ACCELERATION FIELD, 16/10/2015
250 m2 glass / 4 tons

SRl |
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rfrnann

atricia Do

Salerie |

hoto: C

B MEBXLERANY HIKITH , LEFHEFE TiE
90 ‘K&ES/Crystal Palace’ EIMEMRE, I,
LUAZERISNIFIEII T S MmME, M G2t T9%
BBy A8 718/Rage Dreams’ , ML H—E
KEWIBE T T AN 5. XE—MAFSHBEIM L,
AN EEESREEI—BFBEBTE, HEBCHERDH
TR R o

W oM LEROAR A E R——E XM X EREY
NERBME, CHRFLIE, LUEKEXNFHIIX TEHY
BIHRE X, 19959F, BT L4 T# i a0
EH, REWBHRNTRAZRNNE, EEBUTME
BRATEX B e — e E#R, RAWE
FERLBIFE T A #6481 RN B 1 BETEFEBIA
¥, rEMIEE F, FIANFEIE MRt RGHEER
THANX T B R TR E XATEBIELR...

WS, EA—TM R BINHIM i, BRT SMIER
R —IPANTE O BE M, [EA0F RIPMIR, WMKRADTEA
EREEN, ERERT 1), BX—FLXILH9N
ARIBERTAEPRZEIE R, thial, FAEET
BETE B S BA L2 F AR, BEL, KB TEEM
hIREFMBUALE, HEX ‘F 89S LUNEE P
Bio

— T EEFEREWABREMENN, t3iFs
EBEZ, BHEBBBA L. FAAKNBEENTE
CRIRVE, BAVENS—EESEaB AN, 3]
BUEINE BN Tk IER BOEBM, FERERE
THMR 2 PR E. " (RF/BT)

Baptiste Debombourg / 20181123
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Sk BEERHERZ REBaptiste Debombourg
BECHME—TIRIEAMRD "B BN, MiXLE
Gh, BERSBEMRE L — TR E, EH—
2ET "IN BREE—MEEEd ER
G, ER—iEik, —L£A5HITE 8 C elfEsIZ O
BN ——F K EWIS, K—OEm “RERE”
o WIB, 7IDebombourgli FE9B8—b#a{EiE(r 7
EE, 2ERNSIE, LY TEENRG  5EU
A TWIBRRE, A EH sEER D, —
HHIER R, HEEZAREBEREEAE T,

DebombourgBIFTE D B & EEii2E FRA
RXBEHZTMEHEX: HAOEBR, N8R,
FABONE, LUERFNET AN B, WUERHE
Ko HENMTHREEAAE, @1, LIRERE—F
ST HE BRI E X . thil, H#ZH “Flow”
BIfESR D, MfEMATHE THENWE, 2T —FHE
WIS AT T = BRI HY . IENERSHK
WERET B — T 4857, XH(ESER T AARFEZE £
M, LR T et AR A =20 AL R
e, HESENAMEN, Debombourgth X A
189 "RESWR" U, BREMER, XFHY
TN ERZHEHRETSEQRM—TE, BESHE
FEE 289780, BIEHRAYRN, LIKEE RN
IMET, REdBCHERAME, MHEMEOLE,
M ™MEB BBRPNERE “EBEN A" , AEDe-
bombourg®Ek, NI ENE T ALNEIHAT EHY
KR

DebombourgttIMEEE T RN EBYEE T b Y
PrsRIngy, moAtBIBIfER T REL, HiET80mad,
MR &F A E BEE—FEAHHIE, LR
MNETANETEZEXNEBEY. a9 IR0
RBESTERETXEEYEOMR, ©118930 0k

7B | Baptiste Debombourg, Broken glass, "Raging dream”- store window

).6em
alker, 2013

3x1,54x5lcm, 2 tables 74x74x240cm,

Dimensions: (HxLxthickne

ons: Gantr

floor installation 630x150x3cm

SRl |

FEATURE CHAPTER 1

517, BNBUTAFIER A, LURHATE T ST
FEAEBIBRER,, XIS A 542 813X B X RBIME
W3R, tEDebombourgBIfESit A ENZRIRZIBIS
— I,

M DebombourgdIeE M, FISiRFH &
W, e9fEe, NINERBIMEX —IIIIE, 3
BREHBNE T/ B—MREDARISD, FIFFER
5, SARTAENRRHZESZ T BCBICIER, AT
FTRELEBCHINKZEDHFHEBIDebombourg
ms, PMEY “GIfE" , EXHARELHHRZDH)
T, tBYRFRE T A HIANREIB CEBE B
B—2K, DFtEEHIEMESR SRR
89—, HLENZ AR, EXENBBEERNhE
BF—fX, staftbft “B8" HhitR 7IEE—
A M EEA R AN XERR, A8 CIRAT
IR R Y—— LB W IBHIR T & K0T E, H
B WA BE NN T EMENNETE - HEFESR
FEL TN, WEME, PTBRIIRS, REE/LRE
M. B EasgnnE 2 2%b,

Debombourgie — 8BS ABEIHZ REK, HAl)
ol LU HEBOPE S 0 — 4 RESE, —TURE, Tg—
2. EFEHIRMAFRBEMFTE R, ©
MNEMERBHLRE — T TREIRBEE . EDe-
bombourgtyfEsth, BEMLFERFEE T —HES
BORES, N FRsN, JERRLUREMYE LIS WIAIRM4A0
BhHriE. EETMESR, HiewE, hes—
TEATHHER, 1 THAD, LURBNFIBENEEL
REYr B———EF—fP &5k, —p7 TR
ASZBCRLBIF B 2 o DebombourgBItIfEEER
REHZIE L ESREL, XN TH, FAlE
HeosgiR. R, LUz, BH—§ET,

A/ 20181.07




SONG FROM THE ARTIST
SARY “IRE” 2N

I'm Confessin' (That | Love You)

BRIN (FEEIR)

by Thelonious Monk

_EE | Bing Wright, Broken Mirror/Evening Sky (Anscochrome), 2012
ink jet print, 62 x 48 in. (157.5 x 121.9 cm)
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ZSARIR

GLASS IS HALF EMPTY

FIK=

WimE, ‘W XmTE
FREXTEZIBVE A Z T LRI EE
F8E. W, BRTEXRSH
FESN, BEFRBER—RO
IPRE, TEEHMILASCETH
Ko HMNMBESU—FPEIIZK
FEUNFREEFHER, 0RK
1158 — BRI T IR A
ZEY), AHANTEDIBO—LNIEREE
H—aHRER, AMBIERARES
S HHhELRT M RFHT T B Y.

XEEFk, WIBHD ZREN
FRLUEHEmP, RAIERE
1989%89 ‘ME’ £7I, &89
FLBESNESRzATHET, Eb
EAN—TRIIZCIETFT2012F8

‘WERES' o WE, LUKETH
EIIAAME, BiRE 5B
5o, H B G W AERI ARG,
# ME A CEEAET RIIME
s, BAREREEEL R T IR,
PERTERET. EA—I1%R, 3
BHNBPEBIZARE FHRER®
A, BIEFBLERNEZRRA,
BB T PTRRNS o FH a8
RRWT BB T BT
SBRE—R, FaFtttE ( Du-
champ ) EALFI923FHIESR C K
W' . FEMAMIT, HEFKIE
BEERBEZOHT LUIRENE
THRBEIk, BFOBETE,
HEEMPIZE AT DR
AR LB ™ ESE P
BEXTN TG EHE, XNFKm

FB | Bing Wright, Broken Mirror / Evening Sky (

=, R LEYHILRLE,

IR mwiTE, FE
NHREEHEDR, © o] LU A
DICERE AR OIE. WEkid
RS, RS, MR
HAHNBM P HBEEES XS
Yo BETHLNEHOE "WiER
5 RITDR, HENLFLE
CHERSHH EEMEFT S X8
o BRI, HAHEBCHER
BB ABSBRR, (BEAZTLEAAN
FEAERFPIZAR FAE A,

ST BRREZEER ( Martin Scors-
ese ) @89 (HFBETM) (1976)
EHRERIE T, BlhayFEAm4s
s Ef te5e /R ( Travis Bickle ) &—
MEHEWMERTBIA, XS
Nt £3IE, MEEE EBRE R
WL EMISIP A 5, TEITERM
NFEHo ZFER? HRMIKE—
BRABEIE W SN, E
ZEH 5w (Thelonius  Monk ) R
TRBENERIT RS R B IT S LR "
B o AR R RO 6O XARDT AT 3R
WMERTEE, 2BEAN TP BIEEE
BYRE BT

FoE BB AR F KT BIAEU
%, TEHEFR, WEBIEBUEE
i, IMet—E Wb, RFFT
R, REARRFIEX — R, AR
o FTEBISMEBIEKR, 1R
BERARIX—=. " (HwiX/B)

Bing Wright / 2018.10.31

uji Velvia), 2012

inkjet print, 62 x 48 in. (157.5 x 1219 cm)

FE | Bing

Wright, Broken Mirror / Evening Sky (Agfacolor), 2012

inkjet print, 62 x 48 in. 157.5 x 1219 cm)
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Bing Wright4s S0 TAET A, fthBEXKTE
OFENIUE, UKL TAERSE,
LIERS. MR EERFENEESMES,
MBI ESS AR T X 0SS, 4FBILEA RS, RZ
Bz, EEXEOESET, MF &y XA
F, BIMRBOES 42— T T BEEEAR.

BREBEAN—2FEIN, B "WIE" —HEE
Wright/L+FEBI{EATE PIE BN E—MNE
FoBT. WIS, 2IRENET, DEBETH
R MIES S, HANREBRIZSHE X
WIBHTR. WSHANBEBE MBI T AMILTR
ZIE—AES: BIEFI989FEH "B /Rain
Windows” , EE—RIIEIEXNPHKIBE,
HEBEAEMABIENERASSR. HXTHR
W, 202, MXDATTAmS, =5
BERNBVIIKGE, LRRBENFESH - =
UWBE, 2AX—UEHHNNE PHMEEHE
LERRRR , (BLsREETEE — TP BEURIFAICE,

Wright B K T—fPBERX 2B EEIERTER
HEZ, FAit, ARAKEA -2 FO00/EE
Ed, L FRE2EE TN EOBREHLEFE
R, MHESEFIMEKIAL, BRANERS
D —MA SR Gz E, Eh L NFIohEE
B9, BMHE2010FCE 8 FERSE/Silver on Mir-
ror” B4, TXAESD, Wright?TTiEE £ E
187 —HARTSEFEIRE, BhaT, 1189
BLIE. matth. JeRk, LUREIEEE FROEME
- HEM T — T2 AR BRI SE ., FEiT

B | Bing Wright, E

arcniva

BE, HIHHBERSAIRBNTIHICE, LU
KREBARB e ELNE S, ARTA,
BIRETENIE S,

TR S0 ARIEBOEAA XAS o, BIMETF
20127F8Y “HEERE S /Broken Mirror-Evening Sky”
5, NXCEEenETE FEt ARAT—
=o HEMIEE b, BTFENBPYRISIIZLULS]
AN TRREL S, XBEBrighti HAKD
B—HER, BIEENE T, WrightERA
KEARTEE—KHLHE— "BEFZEH" X—=
R EERT —REREUEAEE, FHANEEREH
ERSER2E, LW, a50er, R
ZHATELE NN, AMBWEsE, RA
BEHMAT, BBEEAEI0E, EIEARES
BRERBERNERS, LUHE @RV T NI T —
TR BINAOR SR, WA T, RIRSERA
PRIEESTE, M TEENERY “HR" 59+
B, ZEEE T ML AL TR, T
N EERB X BB E b ERIEER]. —
PRGBS B0 B PRERFEAI RS20,

WrightB9F 28R R 208 20 LEBY & S AT
K, (BETARRDY, —fpkIeBES4FF0IRT
BB S FEAETAIBY 02k Wright/VDEEH
B RLGBCHESER — THEENS . #R,
mEETE, eMEsI AR, MENBIRER
XEBRTE—TEAUEENHNBE B,

A/ 201811.01

SRl |
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JOHN KILEY

1973 - ZEHE - johnkiley.com

o IR, RREWN.

XIRBRSHARIRN, ELERBRMNAXBEENER, MIEHFEES.

It is the fate of most glass to break but not all.

This reflects more on our limitations as human beings than on
the material itself.
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ZSARRIR

AN EXERCISE IN LETTING GO

CHITE R XMTS, RaBERE
HEER IR, ZBETLEAESEERNR
Gie FAVTLUBX MEAFEBUE. ARKR. &
TROEF LN, WHMs, ‘WE , 2—
THEMBESXWNEIE, ZeREEBEEHAEX
WWRILEY ‘Fractographs’ ZRFIMESL—IXLE
fESeBOthER T, HEREHHESE T —i&, 18
FHTANNENTEWEN, EHEXR, EIIRR
AT T —MRE. NTFERBEEMT(L, 33
NEALURI—H85Y), FABEEEREZAE
BOTEEILIER . R, BOLURERERE
— B MERORIE, WEMS, ENIE ‘R
HAEBERBAE,

‘%I, REEEN URERET S0
B 'IIE, REEEH, RERHYEE------ ’
HANBRX—61ER9EL, BHXTEHRNIAR,
Wi, OHEE RNV R ENTE /O,
BELRO AL E -, FAZETHEES
TSIz, WRA VR, EIHASER, I
B, REEEN, BHTEME. XaEsx
ey, EZMERNALE BBER, mIEmF
Ho

PR, FABEIH— T =4 = BRIEY
[REEEBVAE, By, FixBMREITEXER
BT 7EE, AMuL@dLeRkicxmidiz
&, BEHEENE, B LT HE BAREENR
T FIFIBAICFIIBMNLS, HEREH T IL
RABFIMICOINTS . BB, HFITHE—THE
5, BRIFFLEERICFIIB LGS, REALES
C WIS TR .

‘Fractographs’ MBHNE—TRIIER
— B FBIOE SR E — MmN, BB T

_’>|_

—ﬂ]ﬁﬂiﬁﬂlﬂmg

RIS EHIT Rk, ANERETIT—RX, &
EETRERE%E T 20 THBE—ME, T
LB ARBRIISE S WIB F ‘2B’ , B
HESERPRIEEE, BEEEERN, B2
[, HEWEPBREBIREINTA, HIEE(]E
bk, HIRBEOREANF R,

% /B8 ‘Fractographs’ MBZ/y, 39
BIEE D LK BB N, X—RIIMESTE
EREEBLEAERBAFEER, BBL L,
TAIRESRIMRLF B E, HENRBONEF, ©
MTHEETHEIBYS EALS HWE, F 1A
B, WA, MmEBeYER, BEE Lk
RAESEBIAMRY Bl —Fp E A P AN BE ok BORX
%o ‘Fractographs’ AERBEFRE—FRINTH
TR, BAEBATEMRRX LIS, o
LUBREAEREIET, HEREPIE—TX
T CREETL 8IS,

HBOBIEHEENIHRBCHRF, FHRBXL
KAnFeth A, HNET ABEEMIZFE LZ
[hEWR:, HMEFREBMMEANKSHNXE, &
N—2ZARE, FNN—AKRFGEEN ZEFH
RerF, FZtbadd BCaERERNEITX
—HR%,

HEITHE—YIIS 2 A, RRSBEIEE; m
FURTNGFE— T IR, HKEHF
SREIFH, XE—MWIFNEGS, FENARD
FUFEIRH, 4RKmTE B4R R3S Bt RA9820E,
B R, BAREIL— I ET (b,
(gRix/ g5 )

John Kiley / 2018.11.03

+FB | $E | FE | John Kiley, Thermal Fractograph, 2017

Photo: Jeff Curtis
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SkBEEESJohn KileyEIFIBHEEIIRIZE
BRMEEN—19%58], MEEEHIET B9
EFE, HEBHTHEEBE T Dale Chihuly. Lino
Tagliapietra® KIMEIEIEZ RFFABIIZ O R 1E
N—223E W%k, HEBFE2SFLXLRAORHIHIE
ZARE, KileyG LUES A SR ARZIBOTKL YIS/ 2B
B %o BbMNRELZEHETETE P AIFEREE
C, B, BMERAEHEBTLAAZHFECEERT,
R RREI T E "B , BT RHIIE
RECERE, SRKETAZREENDFHEW, X
B, — T MWINBHEFFa638EA &£ E it/ D opBOsEin), s
FERG T T e E

(T 2B (T AN TR W—TEHMME?

X—BUR T ZEERH—ERICIZ. FBET, fhEY
N T BN, FFeT ARt ERRUSE T, BT
Gh, ZSLESEREDCR, K, LUR KRR/,
B—K, e T — IR RRNE T, FhE N OEEH
BE, REREIRT —TEEREKE. BENEELFR
Kiley, FIEXTENRETILERG, RELEEREFA
FHEB M —RBInZX— “NME” o BIBSE, fib
HEHINES B EIX BRI kA ] —Z0h
T, XA EE—TEIREVIMNE/ T —FREME. 3F
B8IKiley A TIEBAEC, AT BEHR
RN — R+, UL BBRAER T 5T ERY
EFEARASS, MERE B ROE bR T EFL%, Ki-
leyth FFiagEk: W55, IMRENE, LUKIEEA0
MRS, REWTAEE®R, EHMNE?

‘fRiwT 5 "EE a9ilE, BEEEKIleyidE
BB BB p b E BRI, TIX—RINES P,
LB BRI B A D BIEE, HZIEITH TX
TRy, IHET —HRZ 5LV LK. B BELEIN

SRl |
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TRERK, MMtBE2016 ELBNHEFHME “Fracto-
graphs” Fi8, X— XN IBIESEHETEENE
IEAE T o

X—IMEME =12 "I0000EE//NT" o Ki-
ley Al T3t (762K ) BEIXCSIIFER, H LU0
BRI ZIETT, E5 FTHRZLIE/NTI0000%
BHREFTEWIB, TEEWEZE, KleyaBIitKE
BOBT BB IBEORE A BT S, BEMmARIESR, &R
EH—MEENRARENER, BT T —TEHE%
KBS A ENE, XA RES BRI #E — HLe a9
HEEE, WY IBEE BB IBIR AR T 29
@iy, —MREZE, BUEHEEZ PE,

EHARTSEAROMBE_ME, KileyFlfa9H
A—RBIRIE TREBMEILBHE, E—F2H “Ra-
diant Glass” , TRETLWHEHRNEFIB T 2ik3
THBIBMER Bl E=REIBTEE, TN I UE
MREVEFIIBIAL, HIES IR — T HI8Y
BENAFWIBL L, RAEf#E LN DPEARE, 25
B, IS RIEHIITIE, LERAR RN ORI SIS R
PEME IR ZY, R EHNERETE L AT, ER
i, X—MERY “BiD" 5 =@ TEFIIRE, 18
BIEMAERIES, AR EIHBA Lo

MKileyms, X—FRFIBI6IE, XFHI2EES, &
WP Ee— R E—3 e, —OL4EHEBE. O
IEAOIERE FBYB1E, EWEISTAE T IX LA I KBS
b, BB, SFEHREICI(E, LR ITFHENNEEBIHIEE
— P BREIRRERAIIER, BELUGE—THH. —H=E
7SN RN

B/ 20181.09

& | John Kiley, Impact Fractograph 2017
Photo: Jeff Curtis
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KIM HARTY

SONG FROM THE ARTIST

1983 - ZEE - kimharty.com ZARM “KRE” 2]
For no one Your day breaks, your mind aches IROVE SRR, ROBA D
IR X P BB BAEE . IREAEBIEREMS EH, RRTB There will be time when all the W ENEER B F A RS,
BRESCEDHIEQ—PWIENTENRIE, by The Beatles things she said will fill your head B Rk
X—HEBERMEBESANNIFEVEREZENRES. You won't forget her RSN 1 b
And in her eyes you see nothing FHH IR REARZEIS

Breaking talks about transience and ephemerality.
Those things can point to beauty and strength,
but more so | think they point to a sort of
empathy towards the transience of things and how that
empathy can heighten the awareness of something’s beauty.

F& | Kim Harty, Spectral Cinema, 2013, Found glass, video projection, Dimensions variable

magazine
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INHERITED BEAUTY IN BROKEN
R PEYE

ST PEEEATR, W X MR
MIMARIE BONAN R X MRERERES, T
—ME TR OB AR, R — BB EX .

WIE, RETEN XOBRSERSBENS®. B
RTHEXIEEISS, FRLRSMITS T — o BEANERM
F2, Y- BREIERETTIRG, WEAMINE RIS
WARTRTE LA EEH, MERESEXIES e REE
B, AERIHD, WREEEHSERNG, FBLOEE
RONGINR, FTRMFA SRR NBIR, & 3EBZ0E
(o FANINIESTLIER N, SRR, BEED
SRERE

ERER R A BT . WIBERE T LIS,
CAETEEB ORI CEANER, WA, WESAGE, (8
T W, ERBEERE—HAE, TERBN), BE—1
SIEH, VBB 5B, MRS EEE,
BAERTEOTH, ‘W’ OBNE SN, BTELEH
BORAR, 18T HBHRASEE, BB N T, TE
WO T AEEIEN . W KN T —MEBRA SRR
B35, FARE T BURRE0IIZ, RIS oI ALl R AR
HRE0—EE,

o

B

£
&

EB | Kim Harty, Old Venetian Glass, 2013, Digital Print, 36 in x 48 in

—LEFHEAMNESRE R MRy ‘9% BTFuEss
Yo BOE, MIEREDHAE 2 ¥ RFMELT, (BHOAWEEK
BRAFHIEEGFENT, 50— ML RIS, X—HI1Ex
MRt T AN TEMREZ ERNRS, XA TEHARTE
‘M=’ B TR B SPHEZ M.

BB R ERR/Spectral Cinema’ oA
TWEBIE, EERAARNTEE, (ERE—Ra@iEE
EhBEAEIBERTEE . SR EEmEEL = s T
BE, ABUEREEE— I NATHER, X—1F%, EBT
ZHEMEES, MERTISHKABERDHE,

EX N HRIRE — Tk HEZREIED, REE
SIEFaOIRIEIA AR, — IR B ESL 1B S A B g B
TR, AR FBEEAER B 2B T 48 W T—TX ‘%
B RBRIZ ARGRIE, Il TR SEAIE N RE—T
Priko

AR TR E R BB LM LR, T (B
BERES) ? B hTENAEIER TEEM NEE
X NIRRT AR AIREROR, (BIXLLFRAHBILEN
HKIBRTIEE — T, XUEESHAZL, 7
( gmi%/Hb5)

Kim Harty / 201811.05

EE | Kim Harty

Discip

SRl |
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BRMES T EZERFEHEDIRIEIRTTSRED) Kim Harty B 20— T &8RS
BGE R, BUMsErRE, Harty EMBNUEER RS, BIRA
ERM M T OMEPEROETILIE, REHartyBESER X E+0%
T, W, REAFRE, FHA TS EEERe0RINTFA, (B89
BIFERYIZ Dk IDARTE T XN IR IR F TERE

N FHarty ki, WBHIEREEEREE X B MW, WIB5|ME R
FILE T —MPIRETARALEBTER L, SMEXFHIBIZARE
gr, v OBeMREOET OIREM . ERFIMESS " IBEJEREIE/Old Venetian
Glass” &, Harty BKE[EFREZICK F BCBIFHEeLEDTEE
BT, REBFEESE T T2/ \ e R E RS Mavths,
FEHBI—RFIM R B, Harty® B CBIEIHERE AR M ERICRK, ik
AN BIERY BAAB0ZEE), DUERIT T RIS AI(ERT, MRIBOIRE.
ZARKBIGM AT BTN % £

EFRNTFHIBFIZ EENIER, HartyEB M CIEEAIES 2 B8
KR TAHartyBIFZESR S, ZARGCE AN MM IE M b =4 MRS
1, R EEFERRRILT . HartyWS B ZKHIEBEM N —%
;MBPEMR, ENREERER—BE e 7 Tk, E0E—&E, 06
KEEBRICR S 2L —At Harty REEXMWHIEMNITSEF LZK
FR—FMEBEFLZ, B — M HNEMIFLTEAORBIRIIR, EIEE
ZOh, Harty@BERHEIB T ZNERFTE, BT, SH. K@, L
ERFTHEIR IS O /EROIL R, F BN ERREIINERES—REEM. B
itk, HartyXSMUsBT L2 BEaRHTA A E £ £ B CHIE &,

HFIZZS, HartyB—TOIfEXNBETX “18k%” (found
object ) BUAAME B, Z AR ERFEIIBIE FIIBHABESFE
TFohx XL B S F JLEMROEIIERR, W IBARI IS ST BT RA0E
R, MG BIE IR RS 1%, MR T/ soA0RfEZEE 2 [B1A91E
tbo tEAM, HartyBuhit B EEMHINER, ERM—FBN LZ0RE, &
TIPSR XIBORE S “HAIZ" ( Streetkraft) oo, BRI T MESHINZN
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7785 / 20181.08




B | Krista Israel, without title, 2016

SONG FROM THE ARTIST
SARRH “WE” 2N

Play Dead | play dead
FEERSEE It stops the hurting
| play dead

by Bjork
And the hurt stops

HFERIE
LR
HFERIE
=t e
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TAKING
MY COAT OFF

BRTIRNHNE

FE | Krista Israel, Swarm, 2017
Photo: Steven van Kooijk Photography
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Krista Israel / 2018.11.14

rista Israel, Facing My Addiction, 2016
an Kooijk Photography
Seedpod series, 2015
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Krista Israelo

X TlsraelMs, XHEmBEFEELLME CR
AR — M ES— T A T B C AP 8L
MWBTEENER.. F0 “oTLEE" 9885
o MAXALZER, BB R VI SFLIR
2, I ESINARHITEN T o Israel JiLtbRE
e, AANRER, — Ak, FEXNBECH
{ESRBTRER XM "B , BENMMESHNRE,

YERN—2IFIBZAREK, Israelll B C EIEEN
BOKT TIFIBROAR N AAIPAEARD, 1893, T&
E T B9 — R IIMES——EERE AN e BaNs T TR
RS IBKRERSI G, b IAZIEMMAA—5
BRI, HAfERRAZ2U, HAERNORE. 4@
Bl BRIREEI LM ZE RS, BB AP AN E
BN E, EAAZEHMITT B, B, A0
REHEET—MIZ, —fENTREERATZR
WZ RZ4BH, Ek&israel, AEEIFEX Fit
FARZE T —2ZARKPTeERIMBTTRE M .

BB, MEFELD " TIHBIINE/Taking
my coat off” ZBIBYMEsEN, EILmni ARl
—F2fE, BROGMEE M HE e < B
BB —3 B B AR L REE CHY

IREG, RABIPINELFE—F “Pd" F0 &
12" o BREBER, 2016F, X FisraclBC M=k
FhE—TEFEIENHIIEN RE, FEH—
=, EX ARG, BEERAWBEARAER,
=M "BEE" , IMESH2W T ERE.
& ELT, MEXZE, miERE 7T RELIFE
MBS, LHtETEN B3, BN EMWSEUWAIHE
R, ik BE B ERWIB AL, KI8T, 210
EXE. 8, TR A RIS E,

Bl ) E i T BRI R L HIRL, FRIEE T
EEHEEIELE “Future Archeology, 2016” ; U8
TERESS, BN PFEFE “Fac-
ing My Addiction, 2016” ; #8BFEHEhEE

NBEYIFRFLE “Side Effects, 2016" ; — 1T
ELEMN, XBELUHEREENEATRL L ZE—IREY
ASKBEZE “Without Title, 2016” ; —ZHiE AR

R RNFEHPBEIEIER “Swarm, 2017”7 -+

LFRBIBEC, EEEXLEERNEE, EEH
B, ZTAKEC, et FEEHTERT
BT LBEE?

EEBRXBFIECNE—BGE, IBTLLET
Israelo S FRMBKIEAZLNERL T, Israel
ERIRMOIE T I, aitahASIRENE T X
=, FRLLEIRT KBTI ERE, LE LD
AN, BHIERR T I 2 P LIS B/ EIX L
A ERT BER, FEETECEN—RZ
AREEREE. RIMARF—EER, FAMtE
BORE, EiFrE AR BEHERNEE. Ul
iR BT HBYSNE/Taking my coat off” , &
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7B | Krista Israel, Future Archeology, 2016
Photo: Steven van Kooijk Photography
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BR—FE, RBPRIZFZES

‘iR —ElE AR I MIEEERY
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Martin Janecky/ 20181121

), Photo: Russell Johnson
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REARFFOETTIDEARN, HENHIEREDKEEBES . I,
Janecky R HULTF A RZHBOFR . EWIER TIEEFHITH
SHFRE, FIHFBERENEBIL600LFERHIESFAR,
NHMES, HFTEHAE—MELNEL, CRNMFEE
TIHSE0E ), BIBEFEEG T A FEBILEF %o

JaneckyBE — TP ARO]TIXHIEE S, BEEZAPIMINL0E

EB | Martin Janecky, Pluma Mortal, 2017, 35 x 100 x 17,5 cm
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‘225]" Mt MXEm TN —+ZErRHEF B, HLIA
SIRINBUNEATF A SR B — ISR,

FTBBUHIRIS AR AR, BI7El E— T EAREBIES
BEITH—TO03, HLUARBRITEBNMNTEBIASEFIMER
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B &, #JaneckyBTEXR, UNEEN "BEMBCER, #
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E—TIEEISsH —E SN ML RS EE BIR,
HERTFTHNIE. BEEREEXMMRBCIEEN. Fit
Janecky®s, BOUMEEENREK, LICEEM ERERN
K E, RBEWEIX—R 7 NEFEAIBEE M RER,
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INTAE, TfE, BIfE, RBEXM, TeEAZARIFHESHIE
%, BIBRHFXTHA,

B /20181028




8 =)
ol | ESyIN
FEATURE CHAPTER 1 FEATURE CHAPTER 1

RACHEL OWENS

SONG FROM THE ARTIST

SRR “WH 2R
Fatima Is it true when they say all you need is just love? HBAMBEEAMNEREGEEZF T LL
SEREES What about those who | have loved? A Z S S == PN =

Only to find that it's taken away 1B et

And why do they say that the children have rights to be free? HAIERR A NRESZS5 B BeI A

What about those who I've known BELBRLEF AR BO5Z -0

Whose memory still lives inside of me? BRI B

1973 - ZEE - rachelowensart.org

REWRTRERBHOA, XBOMWEKRFRECERPERBINTE.
BUWHRREZDVMBBRRFXETALZRD.
RMBAABERERRERES S, ER2—TRAE, —1THE.
MiBARE, ZRAMNAESHONEN.

| am definitely an empathic person partly due to the pain | have
experienced in my own life.

My interest in building broken also comes from these personal
experiences. However, | don’t believe broken is a bad OR a good
thing, it’s just a shift - a change. And change is what is truly scary
for people.

+H

variak

GLASSY
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BUILT BROKEN
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Lo TEAHSBUSIMNERE RS, EWMIKE
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BRI T B E b, BB T AHOX—— 5
WATIFBIR S [Fo X FMIANRBIZR FB R B >k Ik
SIHAIIERE, MBEXNX—PRIFEBEAE, 2
TORERE EIRATIA T H90 B B 3R ZE X BeEL,
IXFEELPHIRRIN 5 BN EREE R BR K,

—UIE B 2000%F, FERIM DA L8987
%o I EEREBem—TILIX, §XIE
Yobt, FBIEE DHET SRR ER,
TNEERG—RARER 7T ICRHIOHESR, LIE
MARZRE. HERECNIREEEERE, RS
AR T M EMeES, M2l ‘Love Chil-
dren’ o BN &EIHIHEIBEEL, 0598
YEM—FHIs BB FT2ER, ¥ RE Y AR
oEE o

HEERIE “ERIFB IR s —A
4 /Life on the Other Side of a Cracked Glass
Ceiling’ BRI THE, TizA TITHEEBX
EMREOELE, BRNTEEREER TS, BLATE

4¢
EE

ZE | Rachel ov
c 4

net

*48x48x24 inc

EITEWIB KT, X TIMB BT —MER R TEE
INIEINBOME BE RS, HBEEFFSIHM B2
SHRATER . IIANFIIALAF RSB — X 718485
EifE 7 BCE R eisk—ut{ 1T 24
b % 2 BIsLE B T IR AN S, AR IRAOEE
CHEERRESEREEE 8T, t(ifER—T
BYE NFILEENE’ g9 pEE R 0P K, AN
TREMIFBTICWAOTEHE, EAFRERXT
WIB KRR 2l A LB 5 ESH%L
BMTESRAVES, B E (s E s Lk
SAELE, FTRBNNAFRBHRESBEFES, it
A0S N aoetEin g, ENAE Fe0kEM, PT
DX TIE B, HNFLEBEHMETERREE
RBF TS K CIRAEORRE, thEBId IR HERIBEHM
AR EX —LFRITHN B REVAL T
FOAREE BRI BREIIE K ITRZ T o
HARZEIERT, Bl ERMFEE NS 5%
HEHSPEWIRG . FTERCMEERT FTH
WIBRIENR' B9—fH, M7, HHEDEX
LeE)fnY, FBEFTWWBREMR. WSHESF
HAEEHANERHE—REOIECARTHIRMETE

LEENEE!

), MXHAGITATHEERTAR, Fik, B3
e
HEERY W RHERDESUNEA

vens, Life on the Other Side of a Cracked Glass Ceiling, Mira Schor Teach-in, 2017

0: Charlotte Wolf

s, broken glass, resin, and scaffold, F

5, Life on the Other Side of a Cracked Glass Ceilingwith Participants, 2017

hes, broken glass, resin, and scaffold, Photo: Rachel Owens
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RIBFTFK naanty ‘Fatima’ o BV T RFERDEWARNE FLSRHIHE, FITX
BRNEZRTEES TEEEAENT ARBIINE UL, FHEHAEE XFESIEE
Bo BHRMBIZARBIREOMERD, TRESETRE — XN EmiVHtF. WZARHRKIRX
E—PIFEAFRE HIERRES,

KENZETRHRIBOOA, XEPHFORTHECEGPHRRIIEBE, B TIEFEE
ZHRINBERR T XL T NED, RMBHATNBEREENBEETE, ERE—TH
B, —THT, MATAE, TEAMEESIBHEY.

FBEEBNIBARSTIE B , ot R E R T 8CaZ RaFHE
BB RE . WNEMEN BiR, B3 THrEREisED R —E, HhaEaNEmH Rt
B9EVE, FOANTATTAZBEEIRE, EaFk AR, RENRE—TRENEE, m
B, B REEELsELDE, SEZEBHMESTE —LENE8, BEHEM. NIk
IMNERIRRL, RREEWR, HNELFSBEL M. EBTL, UKMNBRZEEIHRE
w0 " (4miF/ )

Rachel Owens / 201811.01

7B | Rachel owens, Life on the Other Side of a Cracked Glass Ceiling detail, Mira Schor Teach-in, 2017
*48x48x24 inches, broken glass, resin, and scaffold, Photo: Rachel Owens
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5, TIEHESWBRE BRI
15, #8ERachel Owensia®& X T8
BMER M, 1EA—TEEEhEALh
ETMBERZARER, ta0eI1E#IES
Y. FEMNITHZR, SHEE, Ow-
ens LEMAIREIB SEEME L, ZAR%K
BRATE AR B FFIE N 0= R
X, FEMRFEN EERTAIN S E
RS, LBIRAMRPESM AR S
RFBIE N o
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ERFOEWE, EOwenst&/MPIERY
W, XeF R B IRIBAE RFFT %
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22 TERBHE RS F E——
EEIIE P BPIEI . T OwensBIHIS
fESuth, BEWBTHEE, BREWS
thpy "EEITRCEE" BRIEHR, FfH
B MRS, — IR T IS
XM R P RERIR AR, kP
BEBRS K A BT R

7B | Rachel owens, Queens Giant #13, detail, 2017

% | Rachel Giant #13, 2017
*broken glass, resin, steel, 92x33x29" inches

ens, Q
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OwensHIIBIE & K 2 MIX — 17
HEBSsRHE L, RIEYEHHE
B LEanF0BEFEAE KBy IR TS K
M EB95S— A4E/Life on the Other
Side of a Cracked Glass Ceiling” &,
WIAE GBI, oI LUD BIRIEXS
HEMREBHERMEKSME. #EFR
F, OwensAMAEIEREIIBE %R,
S e EHrIRt B R E,

OwensB9ES, NEEREBNER
B, AU ST _FHEREE
FHERRE #H3%E) (Paulo Freire )
HEEE M, BEIH (FEEEOH
B=) (Pedagogy of the Oppressed )
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WER, MeFSHxE, AERR
FR, HEMEINHEBENST SH
W——E#E W T 2 ARFEM X B35
TRHERLHK,

B R M, “HEEWIEKITR b
S —AL" X—ZAREEHIFLETE
WHE "FR, e "W SPE
A—TIEFE, EAIERELEIR
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BEIFRE, AL, X—ZREEFAHE
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L, — N TFITINE R,
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BIEE, B FRESNANHNER T, ERERFPRRENE—NZ,
REXERAERBABR, ZREXARBZIARNEIR, ZREWBRIRT
B RORE P, MARPABLERNBA.

| believe that failure and taking a risk as the meaning of ‘BROKEN’ are
the only opportunity to offer me a challenge that | can learn and achieve
what | can reach to, what | would like to be, and beyond my imagination.

1984 - B4 - rui-sasaki.com
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Photo: N/A

“IREC R XMTE, WIBOKBERSE —HEF
MEHREENEY, B8, HEEZX LT B 895
F— IR, WHMESBEEEARNR S, ERANCIZP, —
B85 "k, W EIEERE S,

— PR E, BRRBRISE —HIRIREEMEDLLE,
LK THIBEA—MZAREN O R IR, E8T,
WP IS AL T E B BBOARR, METREBMEFN
A, FOBROEEY, tholRERIRERR. KA,

WiBnHE S, BEAENEREELTRBIEERE, FXH
— AT, FIBHARRAFOAN D FNBY, FEADBEISAEL89T
F2eh, FLIMEL R THERE W E S RIPARIFIX AP
tkt, =ZBmEtT, MR, ERs HBEE .

HEMFERARL S “WEE X, B “WKE 893S
ZESBUMERBERP. "W OWBEN—PER, —
TTASE—HFMHEREESEEFT - TNUEIMER, LEHIRN
ZE | Ru S\asaa Liquid Sunshine , 2016

*Mater ystal mixtu ass, solarium light, motion detector
Dimensions: 2300 x 5800 x 3100mm (as installation)
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DOES AN ANT LIKE
GLASS OR SUGAR?

BB EWBIREBHE?

Eiko tbtn, HEFHRE—MH2H "BIERWIBITENE? /Does
an Ant Like Glass or Sugar?” B9ESLDR, IWEFHIIRIERE
B EEBRAZEN,;, MES—HLH "EREA/Forcing
Corners” BIfES S, AMBIEIBMNS T& A EEIEIEI K
BT, EERERIANEN, hERESE Z% AT E,

ETNAESNEY W, THEXR, XEIA
FHRAMNWETEER W 93X, EREehEEREE
BLEYsieHE, IaB (W BEERNS, EBHAE
EECHELF. BARSES F BB, AU iEE,
R P SHIAMAMER &, EERelE PRIk aE—
Me, REXFRAGEFPYGL, TeeXMEEEAXHE
Fr, 7TEREFEXS BFIR FBURIREOZ h, R AFKETHER HE
Ao " (RIZ/BE)

Rui Sasaki / 201811.08

% E | Rui Sasaki, Does an Ant Like Glass or Sugar? , 2008
*Material: Glass, sugar glass, 20 live ants, magnifying lens, light bulb
Dimensions: Variable (as installation)
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HEEMARLE? PTBRIERAEIR A RS
£, TURNZE, ®o2E, MWRERSINE
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BC®EMED, BHitk, — T TAIER
BOZ AR BEMNPRE T o

T BN EERWIBALEEE?
/Does an Ant Like Glass or Sugar?”
XTINE &, SasakilfER T M LY
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P20 R088Y, FHIEHZAHIA Y, XL
JLFRFRBITHBVNEKIKAD, RS
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H€E) T EXAIIEES, HEL "
TE T RN, X—To BN
KRWERDME T X —TH#805¢0E). B
FBOIE, REERETLAFINER, &

oo/

% EB | Rui Sasaki, Self-Container NO.1, 2015
“Work-in-Process
as Performance of th work of "Self-Container No.1"

RN R B A RER TSR
ETZERWHBHEFEINZ AR
S, Sasaki—HEBE I FE “fE%E
B E)" PIRRM LI BIE R,
HEZ BAFIME 2 B80BE/EA, it
AT, KRB FNUNE—YRER
BIREIFPRN, MBI LIENT BT 2 E
FEX 8 "R —TE2EnE
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EME—BER S R EERIPIE, 2007
F, EMNBAREBEF T HRKIIEE
G, ahE—RIRS R T —Fp AT B
Gz LR EBOR T, SAM20125, 3
R FEEBOR LR, 2ApIEEZGT
TREZIBOBE L, LU “fa4ERY
R, itx "fE XLTF
BRAET A, thFFisE=k, BCEad
KEX BARBIERRHR? PTBRERRK
ERVAEMT LA F60? BTE
BREEENRENETL? i
X—OIEER], SISEMIFEMLIZ AR
B TR TIREANIE B
“Uncanny” , BRI, BB
3B FPET1919F BI{EMIBLIS (Das
Unheimliche) » EXRXES, 5

B EHEOFEAER, ERTEE—
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SONG FROM THE ARTIST

SARKN “WH” 2N

Fragile
ficEs]

by Sting

For all those born beneath an angry star
Lest we forget how fragile we are

On and on the rain will fall

Like tears from a star, like tears from a star
On and on the rain will say

How fragile we are, how fragile we are

ARLE M AXFR 1 B ROFCAT
B ZIREEE AT
IR FIRIE K
B EEETERT

MK =R EHA TR
N % 2890655
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Photo: Will Crocker

_EB | Sibylle Peretti, Flight, 2014, Photo: Will Crocker
*34"h x 68"w x 1'd, carved, engraved, painted and silvered acrylic glass, paper
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|RREPLACEABLE FEXERRE—L, FTET T THEEXS AR AZHITFIEN S, Y
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B, MHERSERESBREN A0, REEFaPBLNE z =, X—EBReEE, RITHREZIN, BE “HE. SRR, EIEE
Nz, ZREUS—TAEBRBMNEPTEENTE—aHE, HNELUE 3 BANEM, RIEEBNAORLEEE, HHIEHELE— “X2—T

5 BAEE,
JEEaBERIRERE R SRLEEWLIFI T — LI — 440,

TE—TRE, FNOMRSE OEAALFANNEHEZEX L, —U15

REERNBME =B LN ENEHIE,

TERZHIBERT, WIBH) W EEHFRLHEMATE, (BX3H
Mms, XABWEMNE—LLBEBIIEIB T S L E ST TIRET EH0E
F— AU EREIEN, MEREE RS MEREER MEEIRE Mo,

WIBMES DHHIRRS I SERREENERMENEEE N BHE
*k, WIBHIXMSREFTEGHOLN SLE. ZET=RAWIBIEHETE
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TEFRFIBZ AR EERRIHE, A0S LB Lo B S OIS &R 4L89(E
G, HEX—IESP, ICHIBHIEIESSIEEOREL, AfEY, HEMmBiLL
ROETUREOIEIBIT A, FTEEER EBIEIN— OIS, EEOEASE
BT, mEfrfERS, B8R ‘Bt/Thaw’ BIREE, IXfH(E
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IHo MERFRLAT LR R TIREAAAE R e EXIHERE, MR BMAPEE. &
ZLIEBER, BRI S R ke9—ibEas408, " (R85

Sibylle Peretti / 20181110

ZE | Sibylle Peretti, "Thaw", 2016, *kiln cast and hot sculpted glass,
fESoE BT EieYIBEYE

EE | Sibylle Peretti, "Urban Fixes" , 2016

48" x70" x 1

yraved, painted and silvered acrylic glass paper

Photo: Will Crocker

WL ELTA%IE /It was such a beautiful Promise” o, sh49F03% 511 %
BHEE—R BEIFFARION S P, ] ZEFHRANEL TR E—Itt
ZIBE2TE, BRT ERIARBIATS. 8, KELRFBIN, T TES TR
2 BB TR,

OB Loz s, EPerettiffERS, JLE, —B#fEm—TZ
KEEGE, ME2BEZFOESR, 2RREESER. BHS5HEZ
BEGAR, HAELELIZTHMEE, RRERNIEBAPINEEIR, EEEHA]
RIPAIIEH B CBIKRE, PerettiBIfE 7 —RFILIZF MBI A RAEZE,
12 LILE N Fis 2 BB F BT BB WIBI TS, ARIIAGRZE, %
WM —BLNRN LA MBLIE R, ik, I EFHFTE—IHREE
SHEBMNE—IXE — PRI T BANPTEA R, @EIEESE b
MhZ ko XMEABEBABEEIEER, WL TIEAMENTNRAEEE
577, WHRNEBZXHENIRTEERRE T2, LUXIO 7 BEE T #ESAY
Ao

TER+HE T KBBEEKFITA, PerettiBIfERR T X TER L
AOB AP E R, LUK B BE a8 7AW, WiE, XNPerettims —
BRNEEE U "EAMRT , BEhSI T — T T E1ERR RSk, ikt
BLISIWME AR BCPTER). — T TR EMAIET ISR, £8 %R
BE58%A. SRR, I LOROEARERS, | ENHEIY
NN — TP A RN NBEENRETE, XBIREE—TPF—MEY
e, EXE, AMTURE, bl BT OSRERNLSE, FERIHR
8, —tEHFEE,
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SONG FROM THE ARTIST
SARKN “WE” 2N

Autumn Leaves

Wt

by Gonzalo Rubalcaba

LB | Taisuke Mohri, The Mirror 3, 2017
*pencil on paper, 953X 77, 1cm
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FEE EISBUIE K, AR Rt 8BRS E LB Al T iR AL
2 BRI BB H RS IETIARIEB A — 522 RN E)
BORRELEBCE—H#S, FME T —HFEEST IR ‘#B’ A0
ILEC’ REB9 o
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FZ2E M B BZ S RER AT W, WRENRAKE L4+
BERTL, S LERNTE — RN EBIZEIERTH
15, MLBEIER S BIREXH U St A g,

B8, WRFBABEKIBNESTIFGR, FHLU—THB0 A
EEFENE, PMERY ‘W, s lE R aEE, &
{1oTBE RN E, TJRERIE, tosEERR .

BH—R2EFHNZ, QLB IXHFNER. SHEk—
T, FHSE—KBR FBEEEL X AR —IBERN, &
2BILIE, 2WECHTEN KW 9% %, BEX L,
HAE-TTR, (AL EEEERN, RMati
— P B E AR AR AN 0] Sk ERATF B

XTEE, RGHRIJuaEs FIERF A8E, fE
AN BIPHBT B, TEIHER, DT AN ZERKE
H—MoHREE, T, FERNWENRE T, Zensis
FrPHBECBEET AETECHS —TRT T,
SR —PREFKE BMRBERNEN, EX G, 128
#, FEH BT Z L TERIBI NS E N — P ENT AL B
CHIBEP,

7 & | Taisuke Mohri, Zip7 (detail), 2017,
*pencil on paper, glass, 95.3 X 70cm
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BY? oo AMNBEEN LR[OI LI EABE, HEKED
MBGRE I HEE, AMIPRIE, X—OEEEN T
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EEMERY O PIERFF— T AE BT,

BAGIE: WIB, FA—MATBINEIME, DEERE
REYWRAS—FPOEE . NENEREIRES D, SUEm
HBHLURTFR A, FEMWRA, W HRIABXHESWSR, F
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BN EFRELIEMR TR X—17h, Wk AR X—i"
fEL8 “ITHE 7o WTBREABIERERIIEE, ERZHIER
T, BEAREMNMROEBIECEE—RIPE, MBeErs
BEMEBEAS, BRERLZMNE, BAREHELER, &1

SEFANEIR MR TR,

BRARESSD, ElbEBI/EREABIBREM EIEAY
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FIRERETNENE ST, BATBERZ R,
AXFRBER T, MEEBRAIREFNIARG TGS,
AHifE=4. LBRI=4, LIK_H@ETIRE, BIER
SRR DKL EXE LIBEE,

HIFEERNES K Gonzalo RubalcabalixT&4E
(Images) e9—g#F. (Autumn Leaves) o Gonzalo
BESEEWMBNE BRI, EENXEdT, SEE—
BHRELXESHENR, BERMER, HMEZNSH, it
Az IR

HEITX SHERFB98E, FBUREIDREE 202 RIS 7 B9 AE]
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AT ERIEE, HEFAN R EIRL—IRPHME, T
ETBECHE L. AEMEXEHT, SEMs/LEe—#HE
ERBIAE—E RS B CHWEIRFTIBIRETRBBHE, He
KISPTERIERLT, F—FH 2B EXR, BATaa0EeEs
FMNENREMENEH, UE—B8FKE,

NEMS, EEAZABENIFNE, BEEEC, *%8
c, MirEC, BECHE - X—YREEZEXEE, B
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&G, AXZRIBERPIREK, ‘WE MTTFREE
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R, BREANSE—MELIRED. T (HIFEE)
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EANLELT, FRRANR, BR1MER, MBREE B, OAZEZBMERE
KEFKGE THBIELEESBHMARE, —IeesESTHER AS89%
BfER, BEefdEREIOGMEERA—TEBELBEFNIE ABHE,

EFKRGEUERLBMES, BEERHIFBRTEENZHF, M
ERA T B CANRIT R, AL T IRSHUEBI SR =1 MUE .

BBI LR AL BN N O] LI RS B RBY, EXARA, RHEEN
ERKADEENRE S5, R —KBUXEEMN EERKEFELN
TR HIAL, BLXKBIERLERIIBY, BRI, R, RN
TR NDEREATSERHB,; MENBIRMN, NIETELEELESE
XFPZ AT URIEE EANE X o A EFIKGRIFHAAIE T FHAS
"ZAREIHIERR 2BEBBBAR, LIEN, EHE AT,
8, EHHBET, AFEARTUE—FKRER, MEBE—T
ETAMPIEEL R

2012%F, EFKEX “HF" X—FIBGFEE THNFR. MK
REE TREMS M, TR EETSAGRES, "WEHES/The
Cracked Portrait” EftHI—I@EHET 5 AMMRESEESR, WHNAEES
MM EBIA YRR L, WMEEBHN LB, 2T ABDSIE
MERENRE BT, XhHR T RSB HREFRA 2 ERORN, £
BRI TN, WEAIRELS RN —EasEr. BRika9F
NS, SBFHRRNE—E BN, RE, —INEEHMR, —LEiE

RmA, BSEARE, FEPRRE—EE,

Z[E | Taisuke Mohri, The Cracked Portrait 5, 2014,
7F[; aisuke Mohri ne Cracked Portrait 7, 2015

AR, EFMKREG “HIR/Rose” RIME
, XTRIAELUEMI AMRBOLIE, LUET
DB EX — R HH — PR A T4 R
LUBIMER R op Lo BIRIEAZUMKIT, BEE9
EMiEE TR A 2/, MERZK “HR”
FUHORBGIEHLADEND, (HE T —MAEE “K
B hEER, “HIR/Rose” RIMBATLIE
AGIFeR "RIER" BE, MeUTHEAE
B9—8 "HR" RUBEOYPRRK, BARFIEM
XITHFE, LA,

By cETERRAMXER, “H
B SR BB EE MG, X
EEMNFEE, BE A5 ARANL
39, 5B LRSI SERAIIEP
XK, WML, HBUHAIRAELIE.

20/ 2018110

g | Taisuke Mohri, Rose 4, 2015

pencil on paper, glass, 314 X31.4cm

CHAPTER | Epilogue
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BLZEM. LIERNMNINES S5,
THETEXHEEREROAT——+ ORI
AER, HFEILARSBER "ZARFIR o
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REI AR T
WIS HIFTE

Broken can be the end,
but can also be a new start

Death With Dignity
s S
by Sufjan Stevens

Traveling0806
B

R, BUEHHNES

To break and discover
your true self

Stay with me
S53186E
by Sam Smith

ReF, REBIMTEIXELL "R HEBB9IER. FBEIRK
NEHENEELMN, FRLBIEE, BRI BRI FEtE458%

2%, BFOHR. XENRE. HEERR. BAROIRIRLIZHK
LBYER, TENTRERERGE, T KAFRREFR BN ", 1)
IR T, B— R EIETEAV OB Bk, iC12. BEIRKILIREY
SORELRR, ERSHEEHIR SIRIREIF00G,, RS KBk EZED
SRBE, TEREBBATRIMNE, RUSHOSHRIBRERRIBEIZEIROVRE L o
—BX. —BH. —FA, EMERZTEEIER, BUik EXRE0IEN,
EAMEIEFERS .

XeEFEBERI (This is us)

| long to be near you

but every road leads to an end
WRE T LUESET, Lol LU ™B954.

Again | lost my strength BT EEFASET

completely W, BrEHSW
Oh, be near me FEHTER I G

tired old mare

WHE, BWFE—RUE D, 20158, EEHFSam SmithE 18
BKEE, I T ES/EEFEENR RS, SiEE SRS,
JERIE: R LEA T OHFI9SIZ, MAEBXKEE, "

LB RITE T B C8IRIE. 9FRIK LE, BARHE—EZH
0k, (BERNVRERFIRRE, EFRAIN—REBHEZIDHE
i TRA, REZMHIABT. »TFEARLBATABHNE-TX
X, KieBIWN—TALEREENKE L, FEREHNIBHNXTL
Ry BREBTUMRSZE T/ 0,

BT, SERILK, REMESHARSEBNMIZECTE
T, ARSHAEE ST, MBEITEFEINENIIE, EHFiE.
F-—REBMESX, 2ABNIBEIITIR, BHEENSHRF—L), O
R TR, BT HFBIEC,

Stay with me BESHIEE
Cos you're All | need BTG EFATEBHIEES

mE
!

b= Ya Sl | =)
Hanging in Mid-Air

: Solari

by IRA—

Nicole

s}

FENIRB DS EE IR

It's all for you to move forward.
I, however, lost you on the way

City Of Stars
; BRI
by Ryan Gosling & Emma Stone
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BRUFA—THEX B BIRE, PE—ERUATEEN—EK,

AR, AEATZE. FHRIUBRLREECE "R
WISIE05, ENMEHERAGELLBC BERM, X T "R AEEaEF
=, RBEMHEIEESREEIOMMEFIRT. (RESHBRAR
E, STBFENMEZINEER)

IBBIRNA R, FHOIMNTRIZ A BRI, Freot FE40
tr—R—REE R ENR, ERk, BRbENLL, BRAEITREE
BN, BR, HRERZ . TZHBIEIESARS, TRIFHINEEE, H
FHHRH DM, ERMPRETER, KAXEE T+E, BHBEER,

XEERIERBREXBEE—TIRBEBENNVITE, REED
BX., B, BEFEREREN, WEIE—),

I —RITE%BIE S (City of Stars) , RBHEE (ERZ
W) BRAE, HBEIHE, EHERBTEEEESELNTE D, B
SREREVAR T — T “TEANRE RS EE TR 898E, HEKRZ4ER
28, BAEEE— T ARMBREERIE, EETHESRE, —TA
BEIH—TA, il—&EEiik, BEEM, BEL, BEE, BEK,
Bk, XMEAE, B FHFBEREE, RFBC A TFBEIET
PHETIME: —BEMEERMITH, —E4WIAHEN 8 C A EFEH
=5, LB THTEScIE 48N, HXAEERBMAEIN L 5
Zffpee oo XEREPEIEZERyan GoslingfEmma StoneH AN EE W IRTF,
FHMNHATR. EEHEER. (BB EHENINETEONES, 1557
FRZHINED, XETHWEIRA, UETHERE AU, F— 1570
tR9—Rie), PratvEEealn Rk

“BRa—YIER, ReTEFE—RIBEWIR, HETERBEIREE—
RFE; HeFHe TE, BBMRIIER, EROFEHNELS, Kils
BEHRRE, T TEREMRBOREE, FEBIRHARIZIR, RE—EE
BB, U A SERINAEIH T,

TR REIESFATEIRREE ‘what if” BYEGHE, BEaEARE
BB —EBE T RERA, HEAB—IREE STRIISTIXHIEARER8E
B9—4%,

Here' s to the ones who dream.

~

City of stars SN
Are you shining just for me? BB SR HFIE
City of stars X
There's so much that | can’t see HEEAE LTS
Who knows? HEXFEHS
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BAEREVRD,
BRRERFEENES

Look at myself who wearing
a broken mask in a broken mirror

Judy
R

B30, IXICUSEHFHE

It’s great to start again

. Littlest Things
Wi RAEE
by Lily Allen

BEH - EEMIENOR AL, R X TREER, MX TR
G5, HERIEWHRY, ZAIEEEE TEAR? XKE—BERREL
DERE? XRERCEEREE T8

2R T it FEOBHRAREE, BATHELZRKNN, bE—FAE
EyOx. BENFARIERAE, BAESNEBREANEZ TIEE
B, tE—MEEREAIRE.

XBEFHFARER T, BEEAEEZHERRE, BETEEER
FORA S, RS T A ARSI FUR S RIX RIFELIA 6,

BOERE R BREN —EEE, SRadEALERS
W5, BOEEEFEANEC -

BIAERITIT 4TS, RaTLIAE, RABENZ, FRIHSSEAFH T

XEFRRE (T EERLL) 69, EREHS S ST

A\

when [ got nothing but my aching soul RTINS AEZ R EE

| know you will, | know you will HAVET=HANE =
| know that you will HAE =
Will you still love me 1R =203

YSHBEEREE AT I, BRI T o R EAT K, T
KR, BISEWEARR. 3B aCkE, REN L, IAEWEEH
RUT, RIHAE, MEBTmEERIBELREIND. SYRILES, B0
TERRTF O] ZAIH o

BIEFFBIRE ST AR, HAMMBER, 25, LY, T
Fo BREBANGFNRE, EREBUER—E R FEMER, =
FISEERE .

LIETRIEE, Mcethys, RIEthLes, WK THAE T, HREEIN
BB IR, BRSSP, HAELily Allenty (Littlest
Things) R ELHRRIBEOIEE. B8, RETISEMBH—aA%
TEER T RIS, BIEELB R —DIEF 18,

18RerE B BARFBRTEIIICE, WHEET VLR EEE I EHER
MBI, JBiNERE “Dreams of me and you, It seems, It seems.
That | can't shake those memories,” Bk RERIE, F2HBEEIRE
Mo KR, LERBEXEEZE, B AT

FEONGOTLUEH, TREIYOHARRIE, ELIE T
SRR, “MREE, ABS—ER. " FKEHORNIE, WIBEIE
AXELAREDOk,

AR TEOAD, BEIATHICIZ, 0SHAEHFRE, HRELE
WIBEE R AREO DI TR RLST o B HBIRE0RES, (BRXMHISREN TH
TABYRSZ S, MAF—RENEEAY Lo

TEH—TRIROGRR, TIEER, EEEBEK, HANOEEIER
IR T o RBEI X Ralets, (L1889, BN, RET o LIS a8,

S-S
EW
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