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The Song and Yuan dynasties were an elegant and romantic era
that idealized the admiration of nature, enjoying tea and appreci-
ating porcelain, and immersing oneself in poetry and paintings

The Song Dynasty valued rituals, adhered to the ancient ways,
and craftsmanship was clean and classically elegant. Just as the
Guan kilns specialized in green and white porcelain, the most
common color for glassware was white and blue. The colors
represented a yearning for peace and simplicity, embodied a
reverence for the universe, and was replete with nostalgia and
respecting for one's ancestors

Records indicated a fairly prosperous glass industry during this
time. The court of the Southern Song Dynasty adored flowers,
which would be displayed in glass vases imported by DaShi
Empire (the Chinese name for Ancient Persia). Today, however,
most of the glass ornaments that remain were types of hairpin
These delicate glass hairpins were cherished jewelry or precious
tokens of love, and precisely embodied the unique ambiance of
the time

Through these simple and graceful Song and Yuan Dynasty hair-
pins, we hope that visitors can appreciate the period's culture of
leisure and nature, its low-key luxury life aesthetics, and simple but
rich in literary aesthetic qualities that went on to have a far-reach-
ing impact on future generations of art
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"UP IN WINDOW,
SHE IS COMBING
A

Dynasty Glass Hairpin:

by Zhang Lin
(Chairman of the Board, Shanghai Museum of Glass)

The end of the magnificent Tang Dynasty ushered in the

start of another golden era: the Song Dynasty. Chen Yinque
once described it thus: "The culture of the Chinese nation,
after countless evolutions, reached its apex during the Song
Dynasty” The Song Dynasty stood in marked contrast to the
vivid freshness of the Tang Dynasty and the worldly lives in the
Ming or Qing Dynasty

British science historian, Joseph Needham praised the Song
Dynasty as "the golden age of natural science” in China. It was
an extraordinarily innovative time: of the 'Four Inventions of

Ancient China’, two - the compass and movable type - were
conceived during the Song Dynasty, and one - gunpowder
- was perfected during this period. It was also a sophisticated
time for art: The royal court established the Official Art Acad-
emy, and the connoisseurship and innovative approach de-
vised by the emperor led to the creation of a comprehensive
system that made the Academy a model for future genera-
tions. In addition, the Song Dynasty also represented another
heyday for porcelain, when an array of different styles such

as the 'ru kiln' pleasant azure color', " guan kiln's simple and
elegance’, 'ge kiln's gold and iron thread', jun kiln's diverse
colors, and 'ding kiln's sumptuous sweet beauty’ won the
admiration of people throughout China. Poetry and literature
during the Song Dynasty also had charm and its own unclut-
tered style. What's more, the flourishing literary scene spread
from the literati to the common people. Bustling industry and
commerce combined with mature printing technology led to
the ‘urban novel enjoyed by the nobility and ordinary masses
alike. The ordered chaos of Zhang Zeduan's masterpiece of
Along the River During the Qingming Festival provided a
vivid depiction of this enchanting era

The tremendous progress made in science, art, and literature,
diverse cultural interaction, and the rise of urban society led
to a new benchmark in the history of ancient Chinese glass:
glass hairpins. Common hair pin colors included transparent
blue, white, and yellow. Turquoise was particularly popular
The hairpins featured an array of moldings and twisted wire
They also came in a rich variety of shapes including curved,
flat, and cylindrical. Glass hairpins made using sophisticated
techniques have been discovered all over China. Some time
prior to this, Tang Dynasty glass accessories had been all the
rage. In Tang Zhi, itis recorded that, ""Hairpin' sounds like
displaced, they are wears of ill omen and will lead to
years of misfortune.” Though glass rhymed with the
ancient word for ‘'mortality’ and was thus considered
unlucky, that wasn't enough to stand in the way of its
popularity. As the famous quote goes, "Girls in the
lane wear glass to decorate themselves.” Such was the
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popularity of hairpins that they became accessible to
the urban masses. In the year 1269, it was written in a
poem that, "The imperial court has banned emerald
beads, so all the world adores glass” After this, wear-
ing glass hairpins became a new fashion in the Song
Dynasty, marking the first time that glass decorations
had been popular since the Han Dynasty. Boys and
girls alike used the hairpins to beautify and express
themselves. During the Southern Song dynasty,
unmarried women used to wear their hair in 'same
heart’ buns up to two feet high. They were held in
place through a combination of six pins and a comb
at the back. The women hoped that, in the future,
they would forever share the 'same heart’ with their
husband. Hairpins not only became a part of every-
day life during the Song Dynasty, but also became an
important feature of literary works. I did not sleep, my
hair in disarray from the hairpin leaning on the pillow,”
was one such romantic refrain; "Look at my cloudy hair
with the slanted hairpin, which is more beautiful, me
or the hairpin, my husband?" chirped the playful wife;
"Wearing hairpin and flowers on my gray hair did not
drown my sorrows,” it was sighed. But so too was there
"Wearing jade hairpin and singing against the railing
didn't ease my melancholy heart” There were also two
poems called the Hairpin Phoenix that described the
poignant love between Lu You and Tang Wan.

Worn on a daily basis in ancient China, these hairpins
were more than just the perfect union of glassmaking
technology and aesthetics - they also bore witness to
and embodied the myriad joys and sorrows of life
This year, the Shanghai Museum of Glass is delighted
to present a special ancient glass exhibition of Song
Dynasty hairpins. In addition to showcasing the exqui-
sitely delicate hairpins themselves, the exhibition also
hopes to help visitors appreciate just how important

spiritual matters and aesthetics were to people in an-
cient China by revealing these lifestyles from the past.
In today's post-industrial era, people not only yearn
for material fulfillment, but are in constant search of
spiritual happiness. We hope that the exhibition can
assuage this spiritual restlessness, providing a balm of
refreshing elegance to visitors.

When Su Shiused the single line of "Up in window,
she is combing her hair” to encapsulate the moment
of his beloved wife dressing up, he also opened up a
window to the limitless reveries of successive gener-
ations. We hope that the exhibition will also open a
window for visitors, using objects to fire their emotions
and inspire their minds, giving us a peek into the lives
of our forebears and allowing us to experience the
beauty of hairpins during the Song Dynasty
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A FRESH STYLE

NG and YUA

by Mu Zhi(curator)

Back at the dawn of civilization, our ancestors knew how to use
objects to tie up their hair and keep it tidy. As time passed, they
gradually learned the art of washing, combing, cutting and plat-
ting their hair. Myriad hair styles came into being, and following
their evolution, hair accessories also gradually progressed from
the merely practical to decorative items. With the arrival of the
new era, hair pins became common, and hairpins have been
unearthed at the Hebei Yanshao Site, Xi'an Banpo Site and Shan-
dong Dawenkou Site architectural sites

The earliest hairpins were probably made of bamboo strips

They were followed by ones made of bone, jade, and copper,
after which they evolved into different types called zan, chai, and
buyao and were decorated with patterns of flowers, birds, fish,
and insects. Unlike in modern times, everyone in ancient times
had long hair, with men and women alike using hairpins to secure
their hair or hats

An overall look at the evolution of hair accessories from the Shang
and Zhou dynasties to the Ming and Qing dynasties, from the
real to the imaginary, from the simple to the exquisite, reveals

that hairpins served as status symbols, encapsulated fine crafts-
manship, and were a means of decoration. Whatever the time,
regardless of the era, all accessories contain a wealth of humanity
and emotion, and the beauty of times past will always be worth
savoring
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TALK ON
The JIZAN
& CHAI HAIRPIN

By Mu Zhi(curaror)

At this point, I'd like to narrow the focus of this article to
hairpins of the Song and Yuan dynasties, limiting discus-
sion to those made of glass. Due to a lack of relics and
reference materials, the content of this essay is necessarily
rather general. However, while researching ancient glass,
we not only discover that there not only still exist a large
number of glass hairpins from the Song and Yuan dynas-
ties, but that they are widely distributed across China.

5/715 5:12PM ‘ ‘



Why is it that glass hairpins only began to flourish in the
Song and Yuan dynasties, rather than earlier? The answer
relates to social trends, hairstyle aesthetics, and production
techniques. Both the Northern and Southern Song dynas-
ties emphasized rituals, a strict dress code, and a simple,
elegant style. According to the dress code of the time, the
clothing of officials, their mothers-wives, and the common
people were delineated according to different grades
This was when glass hairpins came into their own, for in
addition to helping wearers to keep their hair in a certain
style and possess their own elegant beauty.

The most modest and reserved of China's history, Song Dynasty
literature and painting nevertheless produced a number of
famous scholars and artists. Artistic achievernents, especially with
regard to the quality of craftsmanship, reached unprecedented
levels during this period and encompassed gold, silver, ceramic,
jade, and lacquer. Compared to many artworks from the Tang
Dynasty, Song Dynasty works were more restrained. They were
softer, more delicate, more gentle and introspective. The everyday
aesthetics of the time are perfectly suited to the oft-mentioned
"understated luxury” of today. Everyday objects such as daily-used
vessels, jewelry, stationery accessories, and the increasingly influ-
ential folk art all exhibited this rich elegance.

The Song Court esteemed ritual and respected for the ancient
ways. The imperial kilns only produced the two colors of Green
and White. The most common color for glassware during this era
was white and blue. The aesthetics of these colors represented a
yearning for peace and simplicity. At the same time as embody-
ing reverence for the universe, they also radiated nostalgia and re-
spect for one's ancestors. The majority of Song and Yuan dynasty
were opague white, opaque blue, light blue, and emerald green

The individual prongs of the hairpin are commonly referred to
as the zan, and the two of them combined are called the chai.
Nomenclature also varied according to the patterns on the
patterns found on the hairpins. They could be called the Flower
Zan, Flower Holder Zan, Bamboo Chai, Bridge Chai, and so on
These were all styles commonly seen during the Song and Yuan
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dynasties. Though there were fundamental same in the types and
gold and silver decoration used in glass hairpins, the techniques
involved in making them were much less varied. Differences in
shape were much more limited, and craftsmen instead relied on
colors and lines to emphasize the beauty of the hairpins

The majority of glass hairpins were during the Song and Yuan dy-
nasties made use of semitransparent jade. Using locally-smelted
raw materials, the hairpins were shaped using manual extrusion
nor small blowing tubes in high-temperature furaces. After that,
decoration was added using techniques such as embossing,
pinching, dipping, pressing, and stirring. It is worth mentioning
that common technigues seen in Qing Dynasty imperial glass-
ware, such as cameoing, engraving, twisting, cutting, and curling,
had already appeared long before in hairpins from the Song
Dynasty. This shows that the level of glassmaking at the time was
very sophisticated

Appreciating glass hairpins from the Song and Yuan dynasties
involves more than just admiring the style of the era itself. Such
objects wouldn't have been possible without the blissful content-
ment and quietly meditative craftsmen of the time. During this
moment, let us escape hustle and bustle of everyday life, and
immerse us in the sky blue and crisp white tones of the Song and
Yuan dynasties
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THE BEAUTY OF
SONG DYNASTY
CREATIONS

By Zhao Lin

Artwas not the only thing to flourish during the Song Dynasty,
with impressive progress also made in ceramics, lacquerware,
silver, glass, jade, bronze mirrors, and other aspects of material
culture. Material culture forms the focus of this article, and the arti-
cle describes, from a variety of perspectives, the simple elegance,
subtle undertones, and pursuit of nature of the Song Dynasty. In
addition to the positive impact of the era’s literati, the desire for
fine living and the art by common people living during the Song
Dynasty led to the creation of exquisitely elegant objects that also
went on to set the standard for successive generations. Crafts-
manship during the Song Dynasty both honored tradition and
featured its own forms of innovation. It provided sound reference
and inspiration for later generations, right up to the artworks of
today.
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GLASSWARE IN THE
PAINTINGS

By Meng Hui

The starting point for this essay is the records of a painter called
Dong Xiang in Annals of Painting Knowledge. The research focus-
es on religious and literati paintings from the Song and Yuan dy-
nasties, and reveals the position occupied by glass vase painting
Depictions of glassware during the Song and Yuan dynasties can
be divided into two types: the firstis the "glass potted flowers”,
and the second is flowers inserted into a long-necked glass

bottle. Having been re-adopted during the Qing Dynasty, these
"painting samples” became an indispensable part of Thangka
paintings. By paring down and capturing the essence of the
long-established "glassware painting samples” of traditional
Chinese paintings, they not only reflected the popularity and
prosperity of glassmaking during the Song Dynasty, but also en-
capsulated ancient China's respect for, and innovation in, painting
traditions.
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33

EORRIBES
Opague white
straight zan
glass hairpin
L:158mm

BeimEE
Blue
straight
zan glass hairpin
L:160mm

AEERIBES
Light blue
straight
zan glass hairpin
L:180mm

KERBEIIBEE
Pale green
straight
zan glass hairpin
L:188mm
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EeiiEas
Blue straight
zan glass hairpin
L:168mm

EORRIBES
Opague white
straight zan
glass hairpin
L:133mm

HETIEES
White
straight zan
glass hairpin
L:163mm

BRRETIBEE
Transparent green
straight zan
glass hairpin
L:T46mm

BeEEE
White
sfraight zan
glass hairpin
L:183mm

ABRR LIS ES
Light blue
twisted wire-patterned

straight zan glass hairpin

L:143mm

BERRIRTE BB
Transparent
sfraight zan
glass hairpin

L:145mm

NEBTIBEE
Dark blue
straight zan
glass hairpin
L:148mm
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37

ARSI
Light blue
fwo-pronged
chai glass hairpin
L:65mm

B TETiR e
Blue
Tfwo-pronged
chai glass hairpin
L:130mm

EHenBEE
Opague whife
fwo-pronged
chai glass hairpin
L:150mm

B 2 IR IS T AR 5
Blue twisted
wire-patterned two-
pronged chai glass hairpin
L:143mm
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HEARLE 22 LU RIS T AR X
Transparent twisted
wire-patterned two-

pronged chai glass hairpin
L:145mm

! ""‘

E BRI
Light blue two-pronged
chai glass hairpin
L:162mm

BRI L2 R IB T AR
Blue twisted wire-pafterned
fwo-pronged chai glass
hairpin
L:T40mm

BB Y
Blue two-pronged
chai glass hairpin

L:185mm

BERIRTIS RN
Blie two-pronged
pianchai glass hairpin
L:80mm

BRI AR £
Blue two-pronged
chai glass hairpin

L:140mm

U
KBTI B
Pale green
fwo-pronged pianchai
glass hairpin
L:148mm

EFERISHTAR $X
Blue two-pronged
chai glass hairpin

L:82mm
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41

RBEBENBINEE
Sky blue
zan glass hairpin in the
shape of a 'RuYi’
L:160mm

A BB
Blue
zan glass hairpin in the
shape of a RuYi’
L:160mm

AERTIBINEE
Light blue
zan glass hairpin in the
shape of a 'RuYi’
L:170mm

BeRsnEE
Blue zan
glass hairpin in the shape
of a 'RuYi’
L:170mm
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BErsnEs RIEBIIBNEE
Blue zan Sky blue zan
glass hairpin in the shape glass hairpin in the shape
of "RuYi’ of a ' RuYl’
L:174mm L:156mm
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KBTS KB
Pale green
square-headed zan glass
hairpin
L:142mm
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EEERBTTNE RIBEBTIBTT T EBERETTT BemBrmneE EFRISE — TN
Opague white bamboo Sky blue bamboo joint-style Opague white bamboo Blue bamboo joint-style Blue double bamboo
joint-style chai glass hairpin chai glass hairpin joint-style chai glass hairpin chai glass hairpin joint=style chai glass hairpin
L113mm L:135mm L:168mm L:200mm L:126mm
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KBTI
Sky blue chai glass hairpin
in the shape of bridge
L112mm

50

5/715 5:12PM ‘ ‘



51

‘ ‘ hairpin catalouge v2.indd 51-52

PERERs e Einli SRRy =
Blue twisted flowerheaded
zan glass hairpin
L:223mm

EEEBELE
Opague whife
flowerheaded

zan glass hairpin

L:178mm

BERE W B IS LB
Transparent blue dual color
flower-headed
zan glass hairpin
L:186mm

PE=RAGEES P e
Blue and white dual color
flowerheaded
zan glass hairpin
L:212mm
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EHBIRBIELE
Opague white
flower-neaded

zan glass hairpin

L:150mm
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IEBIIBELE
Blue flower-headed
zan glass hairpin
L:126mm

PN IR -
Sky blue flower-headed
zan glass hairpin
LT13mm

BETIBRIATkE
Blue stippled flower-headed
zan glass hairpin
L:128mm

NIRRT
Sky blue flowerheaded
zan glass hairpin
L:110mm

Belimiis
Blue flowerheaded zan
glass hairpin
L:133mm

BeRIsEE
Blue plum flower-headed
zan glass hairpin
L:103mm
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55

BEerstnEde)
Blue zan glass hairpin in
The shape of a vase
L:25mm

EBRBITtmEE)
Blue zan glass hairpin in
The shape of a vase
L:138mm

56

5/715 5:13 PM ‘ ‘



‘ ‘ hairpin catalouge v2.indd 57-58

57

HEmE ks
Blue melon-headed
zan glass hairpin
L:142mm

Beimm e
Blue grope-patterned
zan glass hairpin
L:120mm

EOeREEasE
Opague white
grape-patterned lbroken
zan glass hairpin
L:70mm
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B AN EIRIBER S WS e P aUs
Blue and white dual color Cameo goose
‘drago figer” headed with reed’ patfterned zan
zan glass hairpin glass hairpin
188mm L:215mm
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6l

EORTBIT s
Opague whife carved
bamboo joint-patterned
zan glass hairpin
L177mm

REFEBIRIBTT TS
Pale green bamboo
joint-patfterned
zan glass hairpin
L:143mm

EREEEskE
Cameo ‘goose
with reed’ patterned
zan glass hairpin
L:128mm

BRI LE
Opague white
dragon-headed
zan glass hairpin
L 166mm
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)
EOEmBRLE
Opague white drag-
on-headed
zan glass hairpin
L:150mm

ol
Bemnmsis
Blue curve-headed
zan glass hairpin
L:140mm

RO BT R = RaUE
Opague whife carved
magnolia-patferned
zan glass hairpin
L:124mm

REMBE LS
Green curve-headed
zan glass hairpin
L:160mm

EOBIBEEFLRT
Opague whife
longevity-patterned
flat-sided glass hairpin
L:120mm

FOBRTISEGLE
Bluish white
mushroom-headed
zan glass hairpin
L:98mm

FORMBUELE
Bluish whife "Ruyi-headed
zan glass hairpin
L112mm

FOEIIBEEaE
Bluish white carved plum
flowerpatterned
zan glass hairpin
LT16mm

RIEBTIBW B
Sky blue dual-ipped zan
glass hairpin
L:70mm
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