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Seated Baby with Butterfly

Cast glass, inlaid glass eyes, silver and

wood stand
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Seated Baby With Mysterious Flower
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Cast glass, inlaid glass eyes, boxwood,
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NATURE AND HUMANITY:

THE STRUGGLE OF FORCES

The Struggle of Forces

As the first international artist exhibition
following the end of the COVID-19
pandemic, Japanese artist Koichi
Matsufuji presents nearly three years

of new works to the Chinese audience.
In Pandora: Koichi Matsufuji Solo
Exhibition, the artist uses the metaphor
of “Pandora” to explore the relationship
between humanity and nature. Through
the medium of glass, he delves into
humanity’s insatiable desires and the
unpredictable consequences they
bring. The exhibition showcases both
new works, never before displayed
internationally, and classic pieces,
including The Beginning of the End of
the World, which won the silver prize at
the 2021 Toyama International Glass Art
Exhibition. In Matsufuji’s creations, glass
is not just a visual medium but a tool

for contemplating life, death, and the
dynamics of power.

In Matsufuji’'s work, there is a persistent
focus on the concept of “power.” The
iconic image of the “baby,” representing
a raw and pure force, encapsulates this
idea. This newborn entity symbolizes
purity but also harbors the potential for
boundless destruction. In Matsufuji’s
artistic vision, this force is primal,
untainted, and undefined, existing
beyond any specific label. It is both
innocent and destructive, the source of
life and potentially the seed of disaster.
The artist compels us to confront this
complexity, much like the ignorance
and innocence of a newborn before the
world—its every breath rips through
boundaries, extending toward an

unknown, uncontrollable force. This
contradiction mirrors the struggle
between humanity and nature. The
limitless energy present in nature is the
origin of human desire and also the
inescapable law of the natural world. In
this exhibition, viewers are immersed
in the complex interplay of “nature”
and “humanity,” leading them to a
staggering intersection of time and
space—a place of dialectical reflection
on the relationship between the two.
The relationship between nature and
humanity is like the eternal dance of life.



The Power of Nature:
Reverence and Admiration

During the three years affected by the
pandemic, Matsufuiji lived in solitude, far
from the crowd and the noise, seeking
deeper connection with nature and
experiencing the “power of nature.”
This experience brought him a new
perspective on life. The work Journeying
In the Sky draws inspiration from the
long migration of the Chestnut Tiger
butterfly which travels across seas from
Japan to China’s coastal regions. The
artist felt that the wind, the sounds,

the smells, and the air that constantly
surrounds us are filled with vibrant life.
Through glass, Matsufuji adopts the
butterfly’s perspective, reimagining an
unknown world. If Journeying In the
Sky represents “sight,” then Song of the
Universe represents “sound.” The artist
recorded the ambient sounds from the
Shanghai Museum of Glass—crickets,
wind, raindrops—and encapsulated
these often-overlooked natural sounds
in glass containers arranged like planets.
Viewers are invited to embrace the
universe’s own song, allowing their

ears to absorb nature’s rhythm as if the
cosmos were held within their palms.

The exhibition opened in winter,
coinciding with the poetic Yellowtail Fish
Mobilization phenomenon in the Toyama
region, where Matsufuji lives and works.
Every winter, when the thunder rumbles,

it marks the beginning of the yellowtail
fish catching season. In Night of Prayer,
Matsufuji creatively simulates lightning
using neon argon lights, evoking the
power of a thunder god. The installation
places artificial lightning alongside
statues of the thunder god, provoking a
visual shock and a profound reflection
on the relationship between human-
made and natural forces: Can humanity
truly control nature? Or should this
control have its limits?

When human activity is restricted,
nature continues to grow, day after
day, unfettered by human influence.
Matsufuji has captured nature’s breath,
the echoes in the mountains and rivers,
the heartbeat of living beings—these
moments of life, from the migrating
butterfly to the sound of wind and rain,
are beyond human control, continuing
to grow and evolve naturally. Through
his works, Matsufuji draws attention to
the vitality often overlooked in our fast-
paced world, reminding the audience to
reconsider nature’s independent power
in an era driven by profit.

The Power of Humanity:
Reflection and Desire

Since 2011, Matsufuji has been working
with uranium glass, a special material
that contains 1% or less uranium, which
emits a rich green color under ultraviolet
light. The history between humanity
and uranium stretches back further. In
the 20th century, humanity discovered
nuclear fission in uranium, awakening

a dormant power in nature. In pursuit

of desire, humans mined uranium
recklessly, harnessing the energy of
atomic power for greater freedom and
political leverage. However, the resulting
pollution has left indelible marks on
human society, much like the issues and
controversies we face today.

The work Untitled marks Matsufuji’s

first piece made with uranium glass.
Beautiful, minimalist, and concise, it

is like a simple painting that, while
captivating, subtly alludes to the danger
hidden in the material. The installation
Light Becomes Darkness, Darkness
Becomes Light and the painting
Beginning of Contradiction continue to
deepen the artist’s exploration of the
transformation of energy—there is the
attacking spear and the defensive shield,
opposing yet inseparable.

Looking into the “dangerous building”
constructed from discarded architectural
fragments, one encounters the

exhibition’s core piece, The Beginning
of the End of the World. Growing up
with the apocalyptic themes of nuclear
war in Space Battleship Yamato,
Godezilla, and Astro Boy, Matsufuji
combines the visual beauty of uranium
glass with the evils of nuclear war,
showcasing an indescribable beauty
and fear, reflecting his worldview of
endless cycles of beginnings and ends.
Glass becomes the perfect medium

for conveying the never-ending cycle
of life and death. Time passes, matter
and spirit endure, and beginnings and
endings flow in an eternal cycle. Human
desire is as beautiful and captivating

as a living being, always repeating
itself. In this exhibition, the artist uses
discarded wood to construct a jagged
framework, placing all the uranium
glass on transparent glass panels. Upon
close inspection, viewers can see the
faint reflective patterns of uranium
glass, like ethereal spirits rising from the
wood beneath the glass. Matsufuji also
selected local insect specimens from
Shanghai, integrating them into the
artwork to evoke a strong sense of place
and resonate with local audiences.

The Unsolvable Puzzle?

In Koichi Matsufuji's work, the
contemplation of “power” is ever-
present, not only as energy that
humanity can control but also as the
deep, unpredictable force inherent in
nature itself. The struggle between
nature and humanity is like an eternal
contest, with forces colliding and
intertwining in a mysterious tension.
Through the special material of uranium
glass, the artist reveals the contradiction
between human desire and the laws of
nature, suggesting that while we pursue
greater power, we cannot escape the
constraints and backlash of natural
forces.

As The Beginning of the End of the
World conveys the cycle of life and
death and the endless loop, the power of
all things seems invisible and silent, yet it
resides within every moment of change.
As we seek control, have we truly
understood the far-reaching nature of
this force? Do we realize that this power,
like the silent mystery of all things, can
never truly be unraveled?

Since its opening, the Shanghai Museum
of Glass has consistently supported the
international glass studio movement,
encouraging artists to work with glass

in bold, innovative, and authentic ways.
This has promoted the exchange of glass

art both domestically and internationally,
bringing a more contemporary and
reflective outlook to exhibitions and
works. Art is not only an expression

of beauty but also a medium for
stimulating discussion and interaction.

The relationship between nature and
humanity is an unsolvable puzzle.

Just as the answer to a puzzle often
remains hidden, perhaps true wisdom
lies not in solving the puzzle but in
how we coexist with this force. It is this
never-ending exploration that infuses
Koichi Matsufuji’s works with deep
philosophical thought and warnings,
urging us to rethink the complex and
subtle relationship we share with nature.

Cathye Yang
Curator, Shanghai Museum of Glass
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ARTIST STATEMENT

This exhibition commenced in the winter
of December. In Toyama, Japan, where

| reside, the "Buriokoshi” the "Yellowtail
Fish Mobilization," is at its peak. The
term "Yellowtail Fish Mobilization” refers
to the occurrence of winter thunder,
signaling the season when yellowtail
fish, migrating to the Sea of Japan, enter
their fishing season. Roaring waves
crash against the shore, thunderclouds
roll, and every year during this season,
my children pass through the night in

a state of fearful anticipation. However,
after the wind and snow pass, the
surroundings instantly transform into

a world blanketed in a silver, pristine
landscape. Whether natural or man-
made, everything in the world is covered
in pure white snow.

In the three years affected by the
COVID-19 pandemic, | have lived in
seclusion, distancing myself from
crowds and bustling cities, engaging
in more conversations with nature.

Note: "Buriokoshi” refers to the literary expression of
seasonally representative elements that evoke associations

This experience has given me a new
perspective, and | believe that viewers with the specific season.
can derive joy from this novel worldview

through the works Journey in the Sky

and Song of the Universe. In reality, only

humans rush anxiously in all directions,

while the rest of creation steadfastly

follows the natural cycle of life and

death, born into life and returning to

death. In the face of such a beautifully

natural order, how should humanity

coexist and thrive? This is the question

we collectively confront in the present.

Finally, glass is the ideal material that
materializes light. Whether it's natural
light or artificial lighting, the transparent
glass gains increased presence under
the illumination, yet it is as fragile and
impermanent as life itself. Nothing in
the world is absolute; all things cycle
through the processes of life and death
in the flow of time.
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NIGHT OF PRAYER

Buddhist altar, wood statue, glass, argon
gas, iodine and electrodeless discharger

2023

Since ancient times, people have
perceived the existence of deities through
the physical phenomena of the natural
world. The connotation of the Thunder
God can be both the image of a deity

and the thunder imbued with a divinely
elevated quality. The prototype for this
wooden sculpture is the Thunder God
statue located within the Sanjusangen-
do temple in Kyoto. In China's Wuhou
Shrine, there exists a Thunder God statue
dating back to the 1st century, and the
traditional art of shadow puppetry also
features the image of the Thunder God.
Myths of thunder gods persist in cultures
worldwide, where the wrathful fires of the
gods can be appeased through prayer,
transcending specific religious boundaries
and possessing universal qualities. Even
in our highly civilized modern society,
prayers directed towards the divine
continue to coexist harmoniously with the
forces of nature.
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JOURNEYING IN THE SKY

Photograph mounted on acrylic

2022-2023

This series of artwork draws inspiration
from the Chestnut Tiger butterfly/Parantica
sita, a species capable of flying over 1,000
meters above sea level, traversing mountains
and seas. It evokes in Koichi Matsufuji the
realization that the sounds and scents
produced by the wind as it moves across
the body, as well as the air that constantly
envelops us, are teeming with vibrant life.
The primordial oceans gave birth to the
earliest forms of life. Some 2.7 billion years
ago, organisms capable of photosynthesis
and oxygen production emerged in the
depths of the ocean, and from then on, air
began to circulate throughout the entire
planet. Earth transformed into a celestial
body enveloped by the air, where plants
grew into forests, and the diversity of life
emerged with the advent of insects and
amphibians. Today, the Earth continues

to rotate, surrounded as it was from the
beginning by the ever-present embrace of
air. When we peer through the transparency
of glass, an unknown world unfolds before
our eyes.
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SONG OF THE UNIVERSE

Blown glass, speaker, amplifier and
concrete block

Recording location: Shanghai Museum
of Glass

2023

The Earth, a planet within our solar system,
gave birth to the star of life. All living things
are bound by gravity, and thus, taking

root in the land and thriving there is the
inevitable way of survival. However, with the
increasing power of humanity, other beings
continuously lose their land. Perhaps, if

you lend an ear, you can hear the low hum
emanating from this glass installation—it is
the song of life recorded within the Shanghai
Museum of Glass where you currently find
yourself.
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BEGINNING OF CONTRADICTION

Pencil on paper

2019-2023

At the convergence of lines, light is born.
The artwork draws inspiration from the
techniques used in Ukiyo-e, referencing
artists like Tsukioka Yoshitoshi. For the
expression of emotions and dynamics, it
borrows line techniques found in comics.
The translation of the artwork's title is
inspired by the meaning of "the beginning
of contradictions,” as the curator borrowed
from the story of "the spear and the shield”
in Han Feizi, conveying the concepts of
conflict, self-contradiction, and opposition.
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LIGHT BECOMES DARKNESS,
DARKNESS BECOMES LIGHT

Cast uranium glass, wooden packing
box, Buddhist altar and river stone

2023

In this exhibition, the artist revisited the 2020
art piece "Door of Creation" and reimagined it.
The original work is a sculpture crafted from
uranium glass enclosed within a wooden box.
In the 19th century, humanity on Earth gained
access to light, yet the power of this light was
potent enough to annihilate the world. From
uranium, a mineral, humans discovered the
phenomenon of nuclear fission, awakening

a force that lay dormant in nature. Human
creation can bring both light and invite
darkness.

This exhibition utilizes uranium glass,
interweaving local stories, prompting
reflections on a world where the light and
shadow of life, human hope, and terror
coexist. The artwork also encapsulates the
artist's initial contemplation of atomic energy.
In pursuit of desires, humans haphazardly
mine uranium, subsequently gaining a higher
degree of freedom in their lives through the
energy unleashed by atomic power. However,
the pollutants emitted by this energy are

left in the local environment, mirroring
contemporary issues such as the water
pollution faced by Fukushima. The artist,
reluctant to let this work directly touch the
soil of China, has pondered how to suspend
it. What viewers can see are river stones,
keeping the artwork elevated.
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UNTITLED

Cast Uranium glass and stainless steel

2013

This is the artist's first creation using uranium
glass after exploring this material.
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THE BEGINNING OF
THE END OF THE WORLD

Blown uranium glass, scrap wood and
insect specimen

2023

As time passes, matter and spirit perpetuate
in an endless cycle of beginnings and
endings. Desire, a beautiful and dazzling
entity, captivates the hearts and souls, much
like a living organism, persistently continuing
in an unending loop.

This series of works received the Silver
Prize at the 2021 Toyama International Glass
Exhibition, and now become the permanent
collection of Shanghai Museum of Glass.
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Academic Reference:
The Mini Beasts Studio, Shanghai Natural History Mu-
seum: "1000 Species of Insects in Shanghai,” 2022.

THE BEGINNING OF
THE END OF THE WORLD

Insect Specimens Introduction

Shanghai, as the economic and cultural
hub of China, bears the brunt of

rapid urbanization. With the vibrant
development of the city, skyscrapers
emerge like mushrooms after the

rain, ushering in a wave of significant
transformations. However, this process
has profound implications for the local
flora and fauna.

The rapid advancement of urbanization
has led to the fragmentation of

natural ecosystems and the loss of
habitats, posing a threat to the living
environment of many indigenous

plants and animals in Shanghai.
Simultaneously, issues like noise and
light pollution in the city have negatively
impacted some sensitive wildlife.
Despite the challenges brought about
by urbanization, Shanghai is actively
addressing these issues through
initiatives such as constructing green
spaces and protecting natural resources
to seek harmonious coexistence with
nature.

The city serves not only as a habitat for
humans but is inherently the home of
diverse wildlife. The insect specimens
showcased here are all residents of
Shanghai, intimately intertwined with
us and the city itself. Please remember,
they share this land with us. The city
serves not only as a habitat for humans
but is inherently the home of diverse
wildlife. They share this land with us.
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PUBLIC EDUCATION
PROGRAMS

Public education programs are an
important part of the mission at the
Shanghai Museum of Glass, aimed

at engaging and inspiring a diverse
audience, ranging from children and
students to art enthusiasts, through the
world of glass art. These programs help
foster a deeper understanding of the
relationship between art, science, and
culture, offering multiple perspectives on
the creative concepts of the artists, while
also providing opportunities for hands-
on experiences.

For the exhibition Pandora: Koichi
Matsufuji Solo Exhibition, which features
several key motifs, the Shanghai
Museum of Glass has specially designed
three unigue workshops: “Journey to the
Sky — Butterfly Specimen Workshop,”
“Small Creatures in a Big City —
Shanghai Urban Insects and Biodiversity
Conservation Lecture,” and “Song of
the Universe—Citywalk and Sound
Workshop.” These workshops offer a

deeper understanding of the exhibition
and the artistic background from the
perspectives of butterfly specimen
making, biodiversity conservation, and
the creative process of discovering
and listening to nature. Additionally,
the museum has organized detailed
guided tours for young visitors during
the exhibition, along with related
educational activities, to introduce the
artist’s creative philosophy and the
cultural context of Japan.
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ARTIST CV

Koichi Matsufuji was born in Nagasaki, Japan in
1973. After graduating from Aichi University of
Education in 1995, he studied in the United States
on a Researcher Overseas Grant from the Pola Art
Foundation. He received his Master Degree of Fine
Arts degree from lllinois State University School

of Art in 2001. Utilizing glass as the main material,
together with natural objects, insect specimens and
antique items, Matsufuji explores light and shadows,
in the context of the relation between humanity and
nature, the potential power of land and substance,
and the prayer that originates in imagination. At
present he resides in Toyama, Japan.
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Shanghai Museum of Glass

Shizuoka City Museum of Art, Shizuoka, Japan.
Gallery O2, Kanazawa, Japan.

Art House Oyabe, Toyama, Japan.

Fairywood Glass Museum, Okayama, Japan.
COCONO Art Place Gallery, Fukui, Japan.
Gallery O2, Kanazawa, Japan.

DIEGO, Tokyo, Japan.

Shizuoka Convention & Arts Center, Sizuoka, Japan.

Gallery Cellar, Tokyo, Japan.

Gallery Cellar, Tokyo, Japan.

Gallery Cellar, Tokyo, Japan.

Aichi Prefectural Museum of Art, Nagoya, Japan.
Gallery Plannet, Nagoya, Japan.

Gallery Q, Tokyo, Japan.

Gallery Ten, Kanazawa, Japan.

Gallery Q, Tokyo, Japan.

SELECTED GROUP
EXHIBITIONS

2024

2023

2023

2022

2022

2022

2021

2021

2021

2020

“ Toyama International Glass Ex-
hibition 2024 ” Toyama Glass Art
Museum, Toyama, Japan.

“Outer Harmonies” Rockford Art
Museum, IL, United States.

“ Toyama Glass X --- ” Toyama
Glass Art Museum, Toyama,
Japan.

“ Art Camp 2022 " Imadate Art
Field, Fukui, Japan.

“ The Fragments of Homo faber

- the Future of Humans and Craft-
ing - 7 Aichi Prefectural Ceramic
Museum, Aichi, Japan.

“ Special Exhibition 73, Naoto
Nakada & Koichi Matsufuji ” Seto
Ceramics and Glass Art Center,
Aichi, Japan.

“ Color Lab: Green” Shanghai
Museum of Glass, China.

“ Thirty Years of Toyama Institute
of Glass Art : Forms for the Future
” Toyama Glass Art Museum,
Toyama, Japan.

“ Toyama International Glass Ex-
hibition 2021” Toyama Glass Art
Museum, Toyama, Japan.

“ The 23rd Taro Okamoto Award
for Contemporary Art ” Taro Oka-
moto Museum of Art, Kawasaki,
Japan.

2019

2019

2019

2018

2017

2017

2017

2017

2016

2016

2013

“ Panoramic ” Daiichi Museum,
Nagoya, Japan.

“ 2019 KOGEI World Competition
in Kanazawa ” People's Gallery at
21st Century Museum of Contem-
porary Art, Kanazawa, Japan.

“ The Spirit of Toyama Glass ”
Japan Creative Centre, Embassy
of JAPAN, Singapore.

“ Lyrical Transformations ” LE-
VANT ART, Shanghai, China.

“ Spatial Arts 2017 in Art House
Oyabe ” Art House Oyabe, Toya-
ma, Japan.

“ Aspects of Glass in Izu Highlands
Art Festival ” Izu Kogen Hotel Five
Stars, Sizuoka, Japan.

“ Contemporary Art Competition
in Art House Oyabe ” Art House
QOyabe, Toyama, Japan.

“ 2017 KOGEI World Competition
in Kanazawa ” People's Gallery at
21st Century Museum of Contem-
porary Art, Kanazawa, Japan.

“ TOYAMA GLASS -No limit No
border- " Toyama Glass Art Muse-
um, Toyama, Japan.

“ Special Exhibition, Kohei
Kishimoto & Koichi Matsufuji Exhi-
bition ” Seto Ceramics and Glass
Art Center, Aichi, Japan.

“ Aichi Triennale 2013 ” Curato-

rial Competition in Choja-machi
District, Nagoya, Japan.
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2003

“Young Glass 2007 ” Glasmuseet
Ebeltoft, Denmark.

“ The Fires Burn On” American
Glass Museum, NJ, United States.

“ For Rent! For Talent! 2 ” Mitsub-
ishijisho Artium, Fukuoka, Japan.

“ The Another Situation of Image
XIV' " Gallery Suzuki, Kyoto, Japan.

“20/20 Vision” American Glass
Museum, NJ, United States.

“THE 90's ” Glasmuseet Ebeltoft,
Denmark.

“ Cutting Edge: Contemporary
Art in the Permanent Collection ”
Rockford Art Museum, IL, United
States.
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2021

2018

2017

2007

2006

2000

1998

AWARDS

The Silver Prize, Toyama International Glass
Exhibition 2021, Toyama Glass Art Museum,
Toyama, Japan.

The Unizone Prize, ART FAIR TOYAMA,
Toyama, Japan.

The Granship Prize, Shizuoka Cultural Foun-
dation, Shizuoka, Japan.

The Holmegaard Prize, Young Glass 2007,
Glasmuseet Ebeltoft, Denmark.

Art Cultural Grant, The Nomura Cultural
Foundation, Tokyo, Japan.

The Dean Alan Olson Purchase Award, Rock-
ford Art Museum, IL, United States.

The Researcher Overseas Grant, Pola Art
Foundation, Tokyo, Japan.
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PUBLIC COLLECTIONS

2024

2022

2020

2019

2014

2007

2004

2003

2003

2000
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Shanghai Museum of Glass

St. Maximilian Kolbe Museum, Niepokalandw,
Poland.

Fairywood Glass Museum, Okayama, Japan

COCONO Art Place, Fukui, Japan.

Bergstrom-Mahler Museum of Glass, Wiscon-
sin, United States.

Glasmuseet Ebeltoft, Denmark.

The Glass Furnace, Istanbul, Turkey.

JR Echizen Ono Station, Fukui, Japan.

Samurai Residence of the Old Uchiyama
Family, Fukui, Japan.

Rockford Art Museum, lllinois, United States.

American Glass Museum, New Jersey, United
States.
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